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Backward, Turn 
Backward... 


New York—During a recent 
jazz lecture at Columbia univer- 
sity, guest Thelonious Monk 
asked to illustrate the harmonic 
advances made by the experi- 
menters at Minton’s in the early 
40s, swiftly played a 7th chord 
with the fifth flatted and simi- 





lar devices now in everyday 
usage. ? 
“Now,” said the professor, 


“will you play the chord as it 
was before Minton’s, the way 
the earlier jazzmen used to play 
ie?” 

Monk groped for the un- 
adorned seventh chord and 
missed, “Man,” he looked up 
from the piano, “it’s hard to 
play those simple chords!” 


Sinatra Slated 
For Australia 


Hollywood — Frank Sinatra is 
the latest to join music personali- 
ties booked in Australia. Concert 
impresario Lee Gordon of Sydney, 
who has sponsored tours there re- 
cently for Louis Armstrong, the 
Andrews Sisters (Maxene and 
LaVerne), Billy Daniels, and 
others, has arranged Sinatra’s ap- 
pearance. The singer makes his 
first trip to Australia this month 
following his appearance at New 
York’s Copacabana. 

He reportedly will get $40,000 
for a week in Sydney and a week 
in Melbourne. He’ll ke accompanied 
by his pianist Bill Miller and three 
sidemen. 

During his recent visit here, dur- 
ing which he lined up tours for 
Nat Cole and Frankie Laine, Gor- 
don also discussed an Australian 
tour for Ray Anthony. 

Because it is doubted that An- 
thony would be permitted to take 
his full band, the talks centered on 
the idea of the bandleader going 
as a solo attraction. 

















Musicians Ticket 
Wins 802 Election 


New York — Recent elections at 
Local 802, American Federation of 
Musicians resulted in a clean sweep 
for the entire Musicians Ticket. Al 
Manuti was reelected president, 
polling 6,351 votes against Charles 
Iucci’s 1,971. The Blue ticket failed 
to win a single post in the union 
administration. 

Also elected were Al Knopf, vice- 
president; Hy Jaffe, treasurer; Al 


do Ricci, secretary. Nine additional | 


members of the executive board and 
nine of the trial board also moved 
in from the Manuti slate. 


Machito Ork In 
West Coast Debut 


Los Angeles— The first West 
Coast tour of the Machito ork 
kicked off at The Oasis, Dec. 17 
when the band began a two-week 
engagement. 





Tour, set by Bernie Storper of | 


New York’s Storper Agency, and 
Frank Baldwin, of the Sennes 
Agency’s West Coast office, includes 
three one-niters over the New 
Year’s week-end, including Jan. 1 
at the Zenda ballroom here. 


Machito then plays The Down- 
beat, San Francisco, Jan. 6 through 
19. Band follows with three weeks 
of one-niters in California and 
Arizona prior to enplaning Feb. 10 
for its annual South American 
tour. 

Machito, or “Macho” as he is 
known to friends and “aficionados,” 
carries 14 pieces—five rhythm, five 
saxes, and four trumpets. Vocalists 
are Graciela and Machito. Fea- 
tured are Mario Bazbo, trumpet; 
Lenny Hambro, alto; Rene Her- 
nandez, piano and arranger, and 
Leslie Joanikans, baritone sax. 
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MARY ANN McCALL played the part of a real trouper for her open- 
ing with the Charlie Ventura quartet at Chicago’s Blue Note early in 
December. Though her feet were badly scalded by an upset pot of boil- 
ing water and she was working out of the hospital, she made the opening 
night. Here she is onstand with Ventura and bassist Whitey Mitchell 
(Red’s brother). (Photo by Eris Webb.) 


Doris Day Biofilm Scheduled; 











Guess Who'll Play Title Role? 


Hollywood — Doris Day, currently enacting the role of 
singer Ruth Etting in the Etting biofilm, Love Me or Leave| 
Me, is scheduled to enact the role of Doris Day in her own 









New York—Eddie 
debut next season in 
Berlin. “I’ve had this in the 





for many 





years,” Berlin says. “It’s going to 
be the story of the East Side that 
I knew. It’s not my life story. It 
could be the story of Al Jolson. The 
boy’s a singer. It starts at the 
turn of the century and finishes in 
1911. 

“It will have an entirely new 
score and I’ve finished three of the 
songs. It will be done in a big 
theater, not the Music Box. I have 
no contract with Fisher, but he has 
agreed to do it...” 

Trade talk is that East Side 
also might bring about Fisher’s 
Hollywood bow since the stage show | 
will probably be sold for pitares 
with Fisher duplicating his star-| 
ring role. 


McPartlands Sked 
Show Tune Set 


New York — Marian and Jimmy 
McPartland will record a 12” | 
Brunswick album of show tunes 
with background, as of present 
plans, consistings of woodwinds, | 
harp and rhythm. Marian, a Capi-| 
tol artist, is allowed to record the | 
date with her husband under the | 
terms of her contract. 

Jimmy will lead a jazz combo in 
another 12” Brunswick LP which} 
will be dedicated to a number of | 
the great jazzmen who have died. | 
Tunes long associated with such} 








|departed titans as Bix, Joe Oliver, | 


Fats Waller, and Bunny Berigan| 


will be featured in the collection. | 





Mercer Leaves 
Anthony Band 


New York—Tommy Mercer, vo- 
calist with the Ray Anthony or- 
chestra for the last four years, 
has quit to go out on his own as 
a single. 

Mercer, who for three years has 
been named top male band vocalist 
in Down Beat’s readers poll, left 
the band early in December: as it 
disbanded for a four-week Christ- 
mas vacation. 

“Though I’m under a_ personal 
management contract to Ray,” 
Mercer told Down Beat, “he didn’t 
seem too interested in helping me 
get out on my own. I can’t blame 
him, I guess—he’s got a career of 
his own to look out for.” 

Anthony’s band is scheduled to 
regroup in January and go to work 
on another new movie, Pink Tights. 
Ray was featured in the recently 
completed Daddy Long Legs. 

Meanwhile, the Billy May band, 
under the direction of Sam Dona- 
hue, which is also part of the An- 
thony management organization, 
played one-niters in the _ east, 
planned to take a two-week vaca- 
tion after New Year’s, and then 
will do one-niters on the west coast. 
The band opens at the Palladium in 
Hollywood on March 28. Sam Don- 
ahue was signed by Capitol Rec- 
ords to make recordings on his own. 
The Billy May orchestra will also 
continue to make its own records 


biofilm, tentatively titled Rhythm¢ 
and Blues. The script is being pre- 
pared by Robert Carson, who did 
the screen play for A Star Is Born | 
with Judy Garland. 

The Doris Day story will fit in 
well with the new trend in _ bio- 
graphical pictures (Down Beat, 
Dee. 15). 


As Doris Kappelhoff, Miss Day 
started her career as a dancer, 
turned to singing only because she 
believed serious injuries in an auto 
accident had ended her dancing 
career. 

The Les Brown band, with which 
she first attracted attention as a 
singer, will figure prominently in 
| the picture. It will be produced for 
|Warner Brothers’ release by Ar- 
|win Productions, an independent 
|headed by Marty Melcher, Miss 
| Day’s manager and husband. 








Patti Offered 
Movie Role 


New York—Patti Page has been | 
offered and is considering the lead 
in a British musical film, which will 
be based on a novel entitled An Al- 
ligator Named Daisy, about a com- 
poser” who inherits an alligator. 

The movie will be produced by 
Raymond Stross, and Sam Coslow | 
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Glaser Blames 


English Union 


For Lack Of Musician Swap 


New York—Band booker Joe Glaser placed the blame for 


lack of an American-English 
(James) Petrillo but with the 


from a trip to Europe, commented 
on the deadlock that has existed 
for 20 years on the free exchange 
of bands and emphasized that he 
wasn’t intending to be “malicious” 
in his reference to the English 
union but added that “the MU’s de- 
mand for an unlimited quota un- 


der which all bars would be let 
down is unreasonable.” 
“If that happened,” he said, 


“5,000 English musicians would im- 
mediately come to America. There 
are already enough American mu- 
sicians out of work without adding 
to the total. 

“If the English Musicians’ Union 
would adopt a reasonable attitude, 
I’m sure something favorable to 
both England and America could 
be worked out.” 

Glaser, a top international book- 
ing agent, said that he had spoken 
with Ted Heath in London and said 
he told ‘Heath that the possibility 
“of working out af exchange would 
be a long, drawn-out process, but if 


Q 
Y 


Union.” Glaser, recently returned‘ 


musician exchange “not with 
head of the English Musicians’ 





anything can be worked out, I’ll do 
all I can to help.” 

“I’d like to emphasize,” added 
Glaser, ‘“‘my belief that the open- 
ing of the barriers should not be 
done on just a tit-for-tat trade. 
| The English units that come should 
be wanted here, and each band 
should have definite contracts and 
engagements before coming. 

“What the English people some- 
times do not realize is that an Eng- 
lish band has to be sold here, has 
to be made known to the public 
before it can be brought in.” 


| for the label. 


Grand Award 


Issues LPs 


New York — Grand Award Rec- 
ord Corp. has arranged with sev- 
eral operatic, symphonic, popular, 
and jazz soloists and orchestras 
for a series of long-playing, high 
fidelity albums. 

Among soloists and groups re- 
corded are Eugene Conley, Metro- 
politan Opera tenor; Winifred 
Heidt, contralto; Lew White, or- 
ganist; the American Artists Sym- 
phony orchestra; Vienna State Op- 
era orchestra; Radio Vienna Grand 
Symphony orchestra; Bobby Byrne 
and his orchestra; Eddie Safran- 
ski; Cliff Leeman; Peanuts Hucko; 
Pee Wee Irwin, and Billy Maxted. 
Special contractual arrangements 
with the European orchestras have 
been made. 








Songwriter Asks FTC For 
Investigation Of ‘Hit Parade 


New York—The Federal Trade Commission has been asked 


|is writing the score. 'there’s a chance in a million that 





‘20 Years 


| 
| a | 


TD Celebrates Anniversary 


New York—The Tommy Dorsey band celebrated its 20th | 
anniversary in the business in December. The Dorsey broth-| 
|ers, who have been together again since 1953, started their 
first orchestra in 1934, and Tommy has been leading his cwn group ever | 
| since. 


Tommy and Jimmy returned to the Statler hotel on Dec. 17 for a 
| five-week engagement. The band had appeared at the Statler previously 
early this fall. 


The Dorseys will also replace Jackie Gleason again on CBS-TV when 
the comedian takes a two-week vacation Jan. 1 and 8. The co-leaders’ 
Stage Show was a replacement for Gleason during the summer months. 
In a recent trade survey of 1,000 New Yorkers, the brothers rated 
i No. 3 among TV programs “most desired” that are now off the screens. 





to investigate the NBC-TV Hit Parade show, which has long 
been the subject of much debate among music publishers 


(Down Beat, May 5), as a result of a complaint b 


y attorney 





L. Arnold Weissberger. Weissberg 
er, who represents songwriter Jack | 
Lawrence, co-writer of the song! 
Hold My Hand with Richard Myers, | 


has asked for the investigation be-| Fed 


cause, he charges, the Hit Parade 
is “engaging in false representa- 
tion.” 


Weissberger maintains that the 
tune Hold My Hand has been con- 
sistently omitted by the program, | 
although, he states, the tune “has| 
for several months been among the 
top seven songs in nationwide pop- 
ularity, according to almost every 
trade publication rating.’ Accord- 
ing to Weissberger, the tune was 
included once on the show after the 
publisher made a vehement protest, 
but had not been on since t’ age 
spite the fact that its rating - 





tinued to climb on the charts. 

Weissberger’s complaint to the 
‘ederal Trade Commission was 
based on the following: “Inasmuch 
as the Lucky Strike Hit Parade 
represents to the public that its 
choice of songs is based on a fair 
and accurate survey on the leading 
songs of the country, and inasmuch 
as the Lucky Strike Hit Parade 
makes arbitrary selections of its 
songs and does not in actuality per- 
form the function which it claims 
to perform, it would appear clear 
that the Lucky Strike Hit Parade 
is engaging in false representations 
that should be promptly investi- 
gated by the Federal Trade Com- 
mission.” 
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Bill Kenny Still Flying 


On High; 


However, Now It's A Solo Stint 


> 


fg 


4 


. —2 
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New York When Bill 
Kenny decided finally to dis- 
sociate himself from the Ink 
Spots (Down Beat. Nov. 3) 
after 18 years of singing his unique 
high-altitude tenor, it was as if 
George Burns had split with Gracie 
Allen or Dagwood had divorced 
Blondie. 

Bill’s piercing flights with the 
Ink Spots had become part of 
American popular music lore. But 
even a_ tradition occasionally 
breaks apart, and so did the Ink 
Spots. Bill is now working clubs 
as a singie and there are now two 
separate groups calling themselves 
the Ink Spots with a third being 
formed. 

Until two years ago, there had 
only been one Ink Spots. Then 
Charlie Fuqua, the guitarist and 








Great Britain Registered Trademark No 719.407 


VOL. 22, NO. | JANUARY 12, 1955 
Published biweekly by Down Beat, Inc. 


Executive and Publicaticn Office 
2001 Calumet Ave. 
Chicago 16, Ill. 
Norman Weiser, Publisher 
Jack Tracy, Editor 
Clare Powers, Associote Editor 
Leo Zabelin, Executive Ass't. 
Charles Suber, Director, Advertising & 
Sales 
J. C. Edwards, Advertising 
Cari Burlingame, Circulotion & 
Promotion Mgr. 


NEW YORK OFFICE 
122 East 42nd St. 
New York 17, NLY. 
Oxford 7-2160 
Nat Hentoff, Associate Editor 
Mel Mandel, Advertising 
Hannah Altbush. Editoria/ 


WEST COAST OFFICE 
6124 Santa Monica Blvd. 
Los Angeles, Calif. HO 3-6005 
Charles Emge. Manager 
Stan Hoffman, Adv. 


NASHVILLE OFFICE 
Bill Morgan, Manage: 
Granny White Pte 
Brentwood 97-1076 


Subscription rates $7 @ year, $12 two yeers., 
$16 three years in advance. Add $1 «@ 
these prices for subscriptions out- 
side the United States and its possessions. 
school, library rates %.60 a yeer. 

notice must reach 


«ith your new. Duplicate copies cannot be | 


post office will not forward copies. 
200! Calumet Ave., Chi- 


second-class matter Feb. 25, 
right, 1954 by Down Beat, inc. ali tore gn 

reserved ‘trademark registered U S$ 
Patent Office. On sale every other Wednes 


day. 

Member. Avdit a Member 
Burece Of ‘ Advertising Fed. 
Circulctions A Of Americe 


A MAHER PUBLICATION 


ZA, . q | 
HK “Sap. . "A 


, r 
é 
‘a 


=> 


sf 


’ 


ans 


A photo of the original Ink Spots—Bill Kenny, Charlie Fuqua, and Hoppy Jones. 





baritone with the group, broke| 
away to form a unit of his own. 
Kenny, meanwhile, continued work- 
ing occasional dates with his Ink 
Spots and kept recording for Dec- 
ca. 
(Actually, for the last five years | 
Bill Kenny’s Decca records have 
been made with such groups as| 
the Ray Charles Singers, the Song- 
spinners, and Gordon Jenkins even 
though the Ink Spots name was 
used.) 


Others Pop Up 


But suddenly, in addition to 
Kenny’s and Fuqua’s units, other 
teams calling themselves the Ink 
Spots began to multiply about the 
countryside. “All in all,” says 
Kenny, “it became a very confus- 
ing situation, and one of the rea- 
sons I decided to go out as a single 
was to make it clear that Bill 
Kenny is now with no Ink Spots 
group; that I’m on my own. What 
uas happened in the past year or| 
so, for example, is that when a 
club bills a group called the Ink} 
Spots and the people find that Bill | 
Kenny isn’t with that group, busi- | 





} 


ness often falls down. } 

“Furthermore during the past! 
couple of years when I was taking | 
it easy and playing a lot of golf 
around home, people would write | 
me from various places . . . saying | 


jlong time 


censed the name out and was get- 
ting a share of the profits where- 
as actually I’d had no connection 
with any of those groups and 
some were even using my name 
or picture in their advertising 
without authorization.” 

A New Career 

In a sense, Kenny’s new solo 
role means a new career for him. 
Bill and the Ink Spots are credit- 
ed with having paced the way a 
ago for the current 
large-scale vogue for pop singing 
groups. 

A record company executive re- 
cently said that in many of the 
groups that have come up through 
the years, you could detect a kid 
trying to sound like Kenny. 

Comedians also have much to 
thank him for. Imitating Kenny 
has given comics more material 
than have most other subjects for 
parody over a comparable period 
of time. 

Bill himself is proudest of the 
fact that he often has been given 
much credit for having broken the 


}color line in popular ballad sing- 


ing, for thereby having helped 
open the field for singers like Nat 
Cole and Billy Eckstine. 
No Ballad Vocalists 
“When I broke in with the Ink 


Radio & TV 


Broken. Tubes Can Be 
Difficult To Stomach 


By JACK MABLEY 


Chicago—Reflections on a broken television tube: 

If I didn’t know the fellow so well, I’d think the TV repair- 
man loosens a new screw every time he fixes the set. He 
comes around oftener than rent. Neither the Reds nor the 
atom scientists hold the balance of power. The repairmen hold it. In 
a period of 10 days we lost the TV set, the toaster, the furnace, 
| the car heater, the vacuum cleaner, and the record player. 
| I think the record player blew up when we put 
on it a phonograph record (that’s what they call it) 
that comes on the side of a box of Wheaties. And 
in case you are not a Wheaties fancier, I kid you 
not. 

Really, a plastic-like record that revolves at 78 
revolutions a minute and produces a sound about 
the same as that from an old orthophonic. I think 
the repairmen are behind this. 

You can see the possibilities of this gimmick. What 
will it do to The Hit Parade for instance? Will they 
have two parades, one for the 10 best-sellers in 
record shops and one for the most popular records 
on cereal boxes? 

Well, that’s enough about cereals, except that as a 
general rule, in buying breakfast foods, you can 
figure the bigger the premium, the worse the cereal. 

This has nothing to do with television, except that practically every- 
| body who watches television also eats breakfast, and things like this 
just come to us when the TV set is busted and we don’t have a thing 
to do but sit around and play cereal records. 

The last thing we saw on the TV before the set went kaput was 
Nanette Fabray in her underwear, and again, as in the case of the 
breakfast food records, this is not an exaggeration. 

She’s a very cute girl, but it is not becoming for her to romp around 
in the nation’s living rooms singing Oh, What a Beautiful Morning in 
her slip, which she did on Sid Caesar’s hour. There are customs and tra- 
ditions which still are observed in some of the homes in this country, 
and one of them among the more conservative gentry is that guests 
shall wear clothing. Or am I being stuffy? 

We’ve picked on Sid too much lately. It’s a good show, just half-an- 
hour too long, but you never could have a program called Caesar’s 
Half-Hour. 

We ought to pick on The Hit Parade. The only kicker there is that 
The Hit Parade in the past was so awful I haven’t had the nerve to 
watch it yet this season. 

The spectaculars ought to come in for some comment, too, but I 
haven’t seen one of them yet, either. We got about 20 minutes into one 
with Betty Grable when the set broke down—that was the breakdown 
before the current breakdown, when the fellow loosened the screw that 
went out just after Nanette Fabray. 

These spectaculars are in color anyway, and I’m afraid they'd be lost 
on my crummy old black and white set. I haven’t laid in my color 
set yet. 

In spite of the supplying of free color sets to the nation’s TV critics, 
and their glowing reviews of how gorgeous the spectaculars are in 
color, the merchandising of color TV seems to be laying an egg. 

Personally, even if I had a spare $895, I’d be afraid to buy one. With 
old monochrome konking out about once a month, how long would a 
color set, with three times the number of tubes and circuits, go between 
visits from the repairmen? Not from Betty Grable to Nanette Fabray, 
you can be sure. 

Next issue, Arthur Godfrey, if the set is fixed. If not, reviews of the 
newest releases from Shredded Wheat. 








Mabley 











ballroom, who suggested I join a 
group called the Ink Spots that 





PY-i ceived from Al 


I had a nerve sending all those! Spots in 1936,” Billy recalls, “there 
Ink Spots units on the road and|were almost no colored vocalists 
collecting money from their work | who were singing ballads, so I was 
while I stayed home in leisure. an oddity. It was Charlie Bu- 

“You see, they thought I’d li-!chanan, the manager of the Savoy 





New Yorkers Now Hear 
Big Band Music In 


New York—Starting at 7 an.,.0—____——_—_ 
these weekday mornings, New| the recorded introductions too long 
Yorkers can hear the crispest (and|4rawn out, he chops them off and 
largest) live band to have appeared | Provides his own intros (and some- 
on a morning radio show in many| times closings as well). Occasion- 
years. The program is The Allyn|ally Coy will take a standard, read 


Edwards Show, and the band,|the lyrics with Mandell as back- 
headed by Eddie Safranski, plays|Tound, and then switch directly in- 
from 7 to 9:30 a.m., Monday|to the vocal on the record of the 


tune. All in all, WRCA is wisely 
deciding that music is most lively 
when it’s “live.” 


Eartha Now Author; 
Autobiog Started 


New York—The versatile Eartha 


through Friday on WRCA. 

| Safranski for some time has led 
a small unit on the program con- 
sisting of Don Lamond, Dick Hy- 
man, and Mundel] Lowe. Added to 
the cast now are such venerable 
big band veterans as Will Brad- 
ley (trombone), Mickey McMickle 
| (trumpet), Hymie Schertzer (al- 
|to), Artie Baker (alto and clari-| 
net), and Al Klink (tenor and| Kitt, whose recent debut as a dra- 
flute). Arrangements are by Sa-|matic actress in Mrs. Patterson 
franski, Hyman and Lowe, and|was unanimously acclaimed by 
there is talk of work also being re-| New York’s severest drama critics 
Cohn and Neal! (though the play itself received 
mixed notices), is authoring her 





Hefti. 

Lowe is also featured on a unique 
afternoon WRCA disc jockey pro- 
gram handled by Jim Coy (2:05 to 
3 p.m.) Guitarist Lowe listens to 
she records scheduled for the pro- 
~<am beforehand and if he finds 


tinuing her theatrical role. 


Eartha has had an offer from 


Double-day for publicat’on of the 
book, whici is to be finished by 
spring. 








A.M. 


autobiography in addition to con-| 


had been formed in 1934 and was 
close to breaking up in 1936. 

“Up to then, they’d done almost 
no vocalizing except for a little 
seat singing and harmony, but 
mostly, it was a rhythm-instru- 





~|mental group. I suggested we try 


ballads to inject variety, and we 
|more or less broke in what was 
|to be our style at a hotel in Bing- 
|hampton, N. Y., for several weeks 
‘at $50 a week for each of us. 

| “A short time later, we record- 
|ed If I Didn’t Care for Decca, and 
| that did it. We got $25 a piece for 
|that record—no royalties—but we 
did get a contract on the basis of 
it. That was our first big side, the 
lone that started us off. 


Others Named 


| The other members of the Ink 
| Spots, besides Fugua, during their 
|peak years were Deek Watson, 
| second tenor (who now also has an 
|Ink Spots of his own), and Or- 
ville (Hoppy) Jones, the talking 
bass. Of the pianists who had 
been with the Ink Spots, Harold 
‘rancis had the chair the longest. 
It was Jones who, along with 
Kenny, was the best known of the 
Ink Spots. Hoppy’s was the rich, 
|deep voice that casually wandered 
into each song after Bill had 
started it off in the emotional 
stratosphere. Hoppy brought the 
lyrics down to earth with his 
spoken paraphrases, all written by 
himself. 
“Everything I 
show business, I learned from 
Hoppy,” emphasizes Kenny. “Hop- 
Py was a very wise and kind per- 
‘son. When he died in 1945 of a 





learned about 








Moondog Wins z 
In Court Fight 


New York— Moondog (Louis 
Hardin) the exotically garbed street 
musician who has recorded for Epic 
and Decca, among other labels, has 
won his court fight to prevent 
rhythm and blues dise jockey Alan 
Freed (WINS) from using the 
“Moondog” title. Freed, complying 
with the injunction, now calls his 
program the Rock and Roll Show. 

Freed meanwhile has achieved 
major audience impact in the New 
York area and will present his first 
r&b dance here Jan. 14 and 15 at 
the St. Nicholas Arena. Freed’s 
radio show is also growing in the 
number of cities it reaches. The 
syndicated program has been set 
for Kansas City, St. Louis, New 
Orleans, Jackson (Miss.), Flint 
(Mich.), with five other southern 
markets in the offing. Freed came 
to New York several months ago 
from WJW, Cleveland where his 
“Moondog”’ radio show and dances 
started him on his national career. 








upset to all of us personally. And 
cerebral hemorrhage, it was a big 
as for the group, we never did 
sind a really adequate replace- 
ment.” 

For newer groups under the Ink 
Spots name to sustain the original’s 
success will require their estab- 
lishing personalities as individual 
as the D-above-high-C, nonfalsetto 
tenor of Kenny and the comfort- 
able rich bass of Jones. 

—nat 
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Steve Lawrence: He Gassed 'Em 
At Thomas Jefferson High School 


New York—The boldest daydream of every dozing high® 





schooler is to return triumphant to his alma mater after 
graduation as a dazzling guest before an envious and awed 





student assembly. The dream came; 





true recently for 19-year old Steve 
Lawrence, feature singer on Steve 
Allen’s nationwide NBC-T 


show, | 
Tonight. He came back to Thomas 
Jefferson high school in Brooklyn | 
and was more popular than a post- 
poned test. 

Young Steve, with memories of | 
algebra tests still fresh in mind, 
joined the Steve Allen show July 
27, 1958, when it was still a local 
New York show, and had alread 
signed with King Records in April, | 
1952. He’s now a TV familiar na- 
tionwide and is on a bigger label, 
Ceral, on which he made his debut 
recently performing a duet with 
Eydie Gorme on Make Yourself 
Comfortable. 

Cantor’s Son 

Born in Brooklyn July 8, 1935,)| 
Steve is a cantor’s son who at 
8 was already a member of his 
father’s choir and at 12 began 
writing songs. (The first one was 
titled with a precocious knowledge 
of what makes popular songs pop- 
ular. Steve called it J Love You.) | 

Steve’s father, meanwhile, had 
been hoping the boy would continue 
the family tradition, but when 
Steve’s ambitions began to focus 
on the pop field, the father made it 
possible for his son to gain experi- 











Steve Lawrence 


ence at weddings, bar mitzvahs, 
and the like, so that he was already 
hitting the secular circuit at 14. 
Forms 2-Act 

A year later, serving as piano 
accompanist for his brother, Steve 
began doing club dates in the New 
York-Brooklyn area at night and 
haunting the Brill Building in the 





Jazzman Hits Exclusive 
Record Requirements 


(Ed. Note: The following article 


was written by a jazzman, whose 


name has been withheld at his request, concerning the practice of rec- 
ord companies in forbidding jazz musicians to record with men from 


other firms on other labels.) 


I would like finally to protest publicly—and I am not 
alone—about what I consider malpractice on the part of 
many record company owners and a&r men with regard to 





their use of jazz musicians. This 
malpractice, of course, has become 
even more widespread as modern 
jazz has grown more and more 
popular with the public and as 
more modern jazz records are being | 
made. 

Ironically, the musicians who are 
responsible for the growth of jazz 
interest across the country are the 
ones who suffer as that interest 
increases. 

I’m talking about the practice 
whereby record companies sign an 
artist for a minimum of eight sides 
a year on a five-year contract. The 
contract usually states that the 
company will not allow the musi- 
cian to play as a sideman for any 
other group on another label. 


Opportunities Limited 

This is bad because it limits the 
musician’s opportunities both artis- 
tically and financially. There are 
times, I realize, when a company 
has the right to make a restriction, 
but that time is only when the 
company guarantees an artist a 
large number of sides a year—let’s 
say a minimum of three albums— 
and guarantees a payment to make 
up for his possible loss of record- 
ing money. 

The restriction is not justified, 
however, when you look at the 
terms of most of the current agree- 
ments that require exclusivity. 
Here are some examples of how 
this practice works. 

Tom Mack of Decca planned a 
west coast jazz album—Jazz Studio 
2. Barred from participating in it 
by their companies were all Pa- 
cific Jazz artists, all Contemporary 
artists and all Victor artists (Milt 
Bernhart sneaked in). 

Jimmy Giuffre, who has an ami- 
cable understanding with Capitol 
on matters of this sort, was re- 
leased for the date but on condi- 
tion that he not be allowed cover 
credit for his work unless Capitol 
were given a credit line on the 
back of the album. This Decca re- 
fused to do. 


No Billing Explained 


That explains why Jimmy had no 
front-cover billing, as was com- 





plained about in the Down Beat 
(Oct. 6) review. Also on that date 


was Herb Geller, and he was just 
barely allowed to participate, al- 
though his fine work on this will 


|certainly help sell his Mercury- 


EmArcy records. Herb, incidental- 
ly, is now no longer allowed to re- 
cord with other groups for other 
labels in a featured capacity. 

Herb Harper on Nocturne was 
not allowed to use Bob Gordon of 
Pacific Jazz for his album although 
Pacific Jazz used Bud Shank from 
Nocturne for several of its dates. 

Shelly Manne and Max Roach 
planned a two-drum session. The 
companies they are under contract 
to refused to permit them to join 
forces. 

All Norman Granz artists are re- 
fused permission to record with 
other musicians. 

An exception is Mack of Decca, 
an understanding guy who never 
will insist on this practice. 


Must Use Others 


When the opportunity does come 
for a musician to do his own album 
for a specific company, he has to 
use artists contracted to other com- 
panies in order to get the musi- 
cians he wants and needs to make 
the date come off right. If he can’t 
use other artists from other com- 
panies, he’s dead on his own date. 

I wish it were possible for rec- 
ord company owners to realize that 
the audience for jazz records is 
not the same as the audience for 
pop records. The jazz record buyers 
don’t care about exclusivity. They 
want the best possible music for 
their three or four dollars an al- 
bum, and the company that puts 
out the best music will sell the most 
records. 

The recording executives’ view- 

point seems to be that if the name 
of a musician they’ve signed ex- 
clusively is. s send out among a 
number of labels as a sideman, 
they’ll have difficulty selling many 
copies of his albums on their own 
label. 
But they’re wrong. If a guy 
plays well on his dates as a side- 
man, he keeps adding listeners in- 
terested in his music, and the re- 
sult will be that he’ll sell more 
copies of his own album because 
he’s been heard on other dates. 


—!done vocal 
Fisher, Kitty Kallen and Julie Wil- | 
son, among others. Soon Fred got} 





afternoons after school, trying to 
sell songs. Steve, meanwhile, was 
directed to Fred Steele who had 
coaching for Eddie 


Steve his first radio shows. 


Moving Ahead 
After his older brother went in- 


‘|to the service, Steve kept moving 
‘jahead on his own, playing dates, 


making demonstration records for 
song publishers, and auditioning 


)|for radio and TV shows. On his 


third attempt to make the Arthur 
Godfrey Talent Scouts show (Jan- 
uary, 1952) Steve won. 

Receiving the usual added invi- 
tation to appear on the Godfrey 
morning programs for the follow- 
ing week, Steve was stuck in a 
wardrobe hassel. He had only one 
suit. Borrowing his brother’s suits 
and others from classmates, Steve 
thereby cleared the sartorial ob- 
stacle. “I may not have been the 
best-dressed contest winner on the 
show,” he remember, “but I sure 
was the most-dresses. I wore a dif- 
ferent suit every day.” 

Signed By King 

On the strength of the Godfrey 
appearances, young Lawrence was 
signed by King Records for whom 
he made his first big side, Poinci- 
ana, which sold some 100,000 copies. 
It was his very first record for 
King. Steve was finishing high 
school at the time, and an under- 
standing principal made it possible 
for him to have an occasional Fri- 
day and sometimes even a week off 
for out-of-town record promotions 
or dates. “I had to make all the 
work up, though,” says Steve. “I’m 
really lucky to have had a principal 
who was good to me that way. He 
used to say, ‘Just remember to men- 
tion the high school’s name when 
you’ve reached success.’ ” 

Then came the key audition for 
the Steve Allen show in the sum- 
mer of 1953. A number of weil- 
known professional singers, many 
of them with years more experience 
than Steve Lawrence, competed for 
the spot but the youngster not long 
out of high school won. The Coral 
contract followed this year, and 
Steve also continues to write songs. 
He’s done about six in collaboration 
with his current faculty head, Steve 
Allen, and one may soon get re- 
corded. 





Village Vanguard 
Marks 20 Years 


New York—Max Gordon’s Vil- 
lage Vanguard held a 20th Anni- 
versary Celebration Dec. 5. Among 
the alumni who came down to 
Greenwich Village for the eyent 
were Stan Freeman, Will Jordan, 
and Professor Irwin Corey. Robert 
Clary, who has been at the club 
since this summer, was master of 
ceremonies. 

Artists who have received their 
start or at least their first key 
night club booking at the Vanguard 
include: Josh White, Harry Bela- 
fonte, Judy Holliday, Burl Ives, 
Wally Cox, Carol Channing, Rich- 
ard Dyer-Bennett, Pearl Bailey, 
Josephine Premice, Eartha Kitt, 
and the aforementioned Clary. 

The Vanguard was also a jazz 
center for a time several years ago, 
and among the artists who played 
there were the King Cole trio, Max 
Kaminsky, Zutty Singleton, and 
Eddie Heywood. 





Hampton, Adler Cited 


Paris, France — Lionel Hampton 
and harmonica player Larry Adler 
were among 26 artists who won 
awards for performances on French 
recordings made this year. They’re 
the first American artists to have 
been included as prize-winners in 
the annual judging, which is con- 
ducted by the French Record Acad- 
emy. 
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NEW YORK 


ONSTAGE: Sabu (Luis Martinez), who has recorded with Dizzy Gil- 
lespie and Art Blakey, among others, has added his bongo and conga 
drums to House of Flewers .. . Johnny Desmond and avn Keyes 
have the leads in The Rodgers and Hart Song Book that begins re- 
hearsals Jan. 15 .. . Mae West will star in a review . . . Leonard Bern- 
stein continues work on the score of Lillian Hellman’s adaptation of 
Candide . . . Paul Gregory’s Three for Tonight, with Harry Belafonte, 
The Champions, and the Voices of Walter Schumann, opens in New York 
March 20. Critical reports from the cities already toured have been 
encouraging . . . Kismet has celebrated its first birthday after a gross 
of almost $3,000,000 . . . Gloria DeHaven will be Diane in the musical 
version of Seventh Heaven. 

_ENTERTAINMENT-IN-THE-ROUND: Julius Monk has completed 
his 12th year as talent explorer for the Ruban Bleu. Norman Paris trio 
at same club has just gone into its fifth year there . . . Kitty Kallen 
may tour England. Being talked about for the Palladium are Ethel 
Merman, Danny Kaye, and Billy Daniels. Frankie Laine, Guy Mitchell, 
Don Cornell, Billy Eckstine, Johnny Desmond, and the Four Aces will 
all work the British Isles this season . . . Frank Sinatra planes to 
Australia, opening in Sydney Jan. 17 and Melbourne the next week. 
Guess is, Frank will net $40,000 . . . Ethel Waters will go out on a 
one-night concert>tour ... Jolinnie Ray —— at the Latin Quarter 
Jan. 2, and he’ll also join the Dorsey Brothers Jan. 1 and 8 subbing 
for Jackie Gleason on TV. Gleason broke the Paramount boxoffice record 
Thanksgiving—$21,200, the best receipts in 28 years .. . Billy Ward’s 
Dominoes go into the Sahara in Las Vegas Jan. 4 for 14 weeks. 

JAZZ: Thelonious Monk, Oscar Pettiford, Jimmy Hamilton, and 
Louie Bellson illustrated improvisation during a Sidney Gross jazz lec- 
ture at Columbia. Evening was ended with a spirited disagreement be- 
tween Pettiford and Langston Hughes on the origins of modern jazz... 
After so much Murphy and Janis, the originals are invading the local 
Dixieland scene. Paul Barbarin opened at Childs Dec. 26 for six weeks, 
with Danny Barker, Lester Santiago (piano), Thomas Jefferson (trum- 
pet), Willie Humphrey (clarinet), and Bob Thomas (trombone) .. . 
George Lewis comes to Childs beginning March 8 . . . Wild Bill Davison 
hits the road in February, beginning in Boston . . . George (Pops) 
Foster still in vigorous form playing with Wilbur DeParis at Ryans. 

Change in Chet Baker personnel: Bob Whitlock replaces Carson Smith 
on bass and Al Haig is featured on piano. Now called: The Chet Baker 
Quintet Featuring Al Haig . . . Vanguard recorded Jimmy Rushing 
with Jo Jones, Sammy Price, Walter Page, Buddy Tate, Henderson 
Chambers, Pat Jenkins (trumpet), and Ben Richardson (alto-clarinet). 
Rushing burst into tears during the playback of How Long Blues. He’d 
been thinking of the late Lips Page as he sang it . . . The Napoleon 
brothers (Marty and Teddy) are forming a group of their own... 
When Dave Black had to remain in a Portland, Ore., hospital because 
of a virus ailment, Louie Bellson agreed to fill in with Duke Ellington's 
band at Basin Street for five weeks ... That eloquent trumpet chorus 
in the McGuire Sisters new recording of No More is by Jimmy McPart- 
land . . . George Shearing and Tito Puente will be at Birdland unti! 
Jan. 12. Dan Terry, the Modern Jazz Quartet, and Chris Connor move 
in the following night. The MJQ stays on and Count Basie arrives Jan. 
27... Woody Herman and Erroll Garner return to Basin Street in 
June. Their last duet there was again most successful . .. Birdland 
radio show has moved to WOR and Mitch Reed from 1 a.m. to 5:30 a.m. 

RECORDS, RADIO, AND TV: Mahalia Jackson cut her first Colum- 
bia session with pianist Mildred Falls, organ, and rhythm . . . Georgie 
Auld is cutting a 12” Coral LP with Jud Conlon’s Rhythmaires and 
sidemen including Terry Gibbs . . . Peggy Lee and the Mills Brothers 
recorded their first Decca sides. Peggy wrote the tunes ... Martha 
Wright has replaced Joan Edwards on CBS radio (Monday through 
Friday, 9:30 to 10:00 a.m.) . . . Cleveland dise jockey Bill Randle has 
expanded his activities to include a national Saturday afternoon record 
show on CBS (2:05-5:45 p.m.). 


CHICAGO 


The Blue Note has landed Dave Brubeck for two weeks starting Jan. 
19. Stan Getz’ quintet and the Billy Taylor trio open Jan. 5, following 
the current Woody Herman... Kitty Kallen and Julius LaRosa head- 
line the Chicago theater bill until Jan. 21 . . . Comic Jimmy Komack 
and The Four Joes follow Robert Clary at the Black Orchid Feb. 1. 

The Chez Paree brings Lena Horne in on Jan. 19, after Peggy Lee 
finishes her stint. Next: Mae West ... Pee Wee King now doing a 
Saturday show on WBBM-TV for 1% hours starting at 10 p.m... . 
And back on local video again after a series of bad breaks (includin 
a serious auto accident) is Bette Chapel, formerly with Dave Garro- 
way. She’s on CBS staff ... Art Van Damme waxed four more sides 
for Columbia. 

Herbie Fields breaking it up at the Preview with his sextet .. . 
Pianist Dardanelle has been added to the show at the Blue Angel... 
Ruth Price winding up a good date at the Cloister room .. . Stan Kenton 
recorded the Al Balletto quintet for his Kenton Presents series on Capi- 
tol. Group sings, as well as playing fine jazz. Chubby Jackson was added 
on bass for the date . . . Cozy Cole's combo and Bill Russo’s quintet 
(featuring ex-Woody Herman tenorist, Bill Trujillo) played two teenage 
jazz concerts at Orchestra Hall and Austin high school two weeks ago. 

Los Chavales De Espana continue at the Palmer House. . . The Edge- 
water Beach hotel rechristened the Marine room. It’s now the Poly- 
nesian room, and Johnny Pineapple opens on New Year’s Eve. Henry 
Brandon’s band also on tap . .. Aragon ballroom keeps Chuck Foster 
until Feb. 20 .. . Organist Ken Griffin is working the upstairs room at 
the Old Heidelberg . . . Pianist-singer Ernie Harper has passed the 
one-year mark at the Key Club of the Chez Paree . . . British band- 
leader Ronnie Pleydell in town and forming a band here. 


HOLLYWOOD 


THE JAZZ BEAT: Bud Shank taking leave of absence from Howard 
Rumsey’s Lighthouse crew as one of key men backing Frank Sinatra 
on his Austrailan tour this month. Frank Rosolino expected to fill in 
for the two-week period . . . Tiffany club, currently showing Lee Koniiz 
Quartet (with Jeff Morten, drums; Ronnie Ball, piano; Pete Ind, bass), 
switches to two-beat with mid-Janu: opening of Bob Scobey’s Frisco 
Jazz Band . . . Louis Armstrong due for 17-night “Sunset Strip” stand, 
opening at Crescendo Jan. 7. 

BAND BRIEFS: Skinnay Ennis was announced for Dec. 27 return 
to Statler Hotel’s Terrace Room . . . Manuel Capetille and mariachi 
band sharing bandstand at Cocoanut Grove with Freddy Martin .. . 
Las Brown in Christmas night opening at Palladium for band’s 15th 
stand there. Harry James follows Jan. 25 . . . Ada Leonard, for first 
time in her career fronting all-male band. Set to open at Wilton hotel, 
Long Beach. 

PLATTER CHATTER: Kay Brown’s ye rising Raindrops on 
Crown was written by ex-news photog John Hawley, a multiple sclerosis 
victim. Half the royalties 4 to the M.S. Society’s needy patients .. . 

(Turn to Page 28) 
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AN INSPIRING EXPERIENCE when 
you hear Johnny Smith play his 
GUILD GUITAR. He is an unusual type 
of musician, completely at home in 
any of the musical forms either as 
conductor, composer, arranger or 
performer. Johnny Smith has ap- 
peared with the greatest names in 
jazz. Goodman, Kenton and Krupa are 
but a few. Johnny led his own group 
at N.B.C. and he conducted the music 
for The Fireside Theatre, The Dave 
Garroway Show and many other 
radio and television programs. Many 
of Johnny's records will someday be- 
come collectors’ items. 


Johnny Sinith 
plays a GUID CUITAR 






because he knows that he 
can always count on GUILD fo give 
him exactly what he wants. Highly 
skilled craftsmanship and consistent 
top quality has made GUILD the first 
choice of Stars everywhere. 






for free illustrated catalog and name of 
your nearest franchised GUILD dealer 
write to 






TARG & DINNER INC. — DEPT. D155 
exclusive wholesale distributors of 
GUILD GUITARS 

425 SOUTH WABASH AVENUE 
CHICAGO 5, ILLINOIS 


or to 
GUILD GUITARS, INC. — DEPT. D155 


536 PEARL STREET 
NEW YORK 7, N. Y. 
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The Hollywood Beat 
Nothing Frightening In 
Film Scoring, Says Faith 


By HAL HOLLY 

Hollywood—The movie business isn’t so tough on the mu- 
sicians, after all, says Percy Faith, Columbia Records east 
coast music director, who was called to California recently at 
the special request of Doris Day®———— = a ler.” 
to arrange and conduct her songs | Musicians have to wor under, 
in MGM’s Love Me or Leave Me, Faith said. “Furthermore, I came 
forthcoming Ruth Etting biofilm. |'™ here on an assignment that 

Because Doris plays the title would hardly be beyond any num- 
role and will be heard in a dozen of Hollywood's aria 
or more songs that made Miss Et ee , he 
ting a major star of records and preparet 
radio in the early ’30s, that means 
about 75 percent music. 

It is the first film assignment 
for Faith, who came to the record 
ing world by way of radio—con- 
ductor-arranger for the Canadian 
Broadcasting Co. 

“We've all heard those stories of 
the terrific pressure film studio 





be I 
ductor - arrangers 
an outsider—so I 
for anything. 

“I found everyone 
and instead of extreme rush and 
tension, an atmosphere of com- 
plete relaxation. When cutting rec- 
ords, we generally have to do four 
sides in a three-hour session. On 
one of Doris’ songs for this pic- 
ture we made 18 retakes. 

“Everyone — Doris, Joe Paster- 


as 
was 


co-operative 
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Picasso's Blues 
Period? 


New York—Latest innovation 
in “mood music” albums is a 
forthcoming RCA Victor release 
entitled Famous Paintings Set 
to Music. 

The music, composed and 
conducted by Henri Rene, was 
reportedly inspired by a group 
of paintings by famous masters, 
ranging from Botticelli to Pi- 
casso. 

Small prints of the painting» 
will appear on the album cover. 











nak (the producer), even the 
sound supervisor had to be satis- 
fied that it was as near to per- 
fection as possible. Making phono- 
graph records, we'd have settled 
for any one of the first three 
four.” 

Although the 
the Etting story is laid goes bac 
some 20 years, Faith is not going 
back that far in his musical treat- 
ments, 

“Film audiences,” he said, “will 
accept the clothing styles, hats, 
settings, and cars of the period 
and feel that they are ‘right,’ no 
matter how strange they look now. 

“But if we used the same kind 
arrangements the recording and 
radio orchestras of that day were 
playing, they would think we were 
doing tongue-in-cheek effects just 
for laughs. 

“It must have been a lot of fun 
for Paul Whiteman and the musi- 
cians who made them to re-create 
those old record hits of his in the 
original instrumentation and ar- 
rangements. But no one took them 
seriously—I hope.” 

SOUNDTRACKINGS: Red Nor- 
vo added to roster of music stars 
will be heard (but not seen) in all- 
animated version of Finian’s Rain- 
bow, in: which Ella Logan will voice 
the role she created on Broadway. 
Other soundtrackers are Down Beat 
poll winners Frank Sinatra, Ella 
Fitzgerald, and Oscar Peterson... 
Cleveland Amory completed script 
on his screen play based on the 
Newport Jazz festival, which prom- 
ises to be MGM’s big jazz opus of 
1955. New title is The Girl on 
Cloud Seven. 

Van Johnson is being talked up 
for the role of Red Nichols in In- 
termission, Paramount’s Nichols 
biofilm . .. And one of principal 
characters in Gravis Production’s 
upcoming Hell’s Horizon will be a 
jazz musician. Sounds like 1955 
may go down as the year Holly- 
wood discovered jazz ... But let’s 
not forget the film Gjon Mili (di- 
rector of Jammin’ the Blues, the 
Warner Brothers short featuring 
JATP stars) is shooting around 
Dave Brubeck, though whether it 
will be shown on television or in 
art houses (or both) was not set- 
tled at this writing. 

ADDED NOTES: Many have 
wondered why Mel Henke, one of 
the few truly distinctive piano styl- 
ists, never got a break on records. 
He will now—via his new long- 
term contract with Contemporary. 
Admirers say: “Mel Henke can 
play like anyone, but no one can 
play like Mel Henke”. . . Peppie 
(no one ever refers to him by his 





WHERE TO GO: 


for Dining, Dancing, Music ' 
LOS ANGELES — HOLLYWOOD AREA . 


WILLARD McDANIEL 


400 CLUB 


Dancing At the World's 
Nightly Friendliest Piano Bar 
3330 W. 8th Free Parking 


LEE KONITZ 
Starting December 17 


TIFFANY CLUB 
3260 W. 8th Los Angeles, Calif. 


HOWARD RUMSEY'S 
Lighthouse All-Stars 
JAZZ CONCERTS 
Wed. thru Sat. 9 P.M. to 2 a.m. 
Continuous Sun. from 2:30 p.m. 
THE LIGHTHOUSE 
30 Pier Ave., Hermosa Beach 
No Admission No Minimum 














| 


or 


period in which| 





The four persons chiefly responsible for The Young at Heart, de- 
scribed as “some of the most superbly executed soap opera to come out 
of Hollywood” — stars Doris Day and Frank Sinatra, director Gordon 
Douglas, music director Ray Heindorf. 


Films In Review 


Sinatra Scores Again 


With ‘Young At Heart’ 


Young at Heart (Frank Sinatra, Doris Day, Ethel Barrymore, Gig 
Young, Dorothy Malone.) 

This picture, storywise, is more or less a rehash of one or 
more pictures turned out by Warner Brothers in bygone 
years. This version deals with three small-townish, musically 
inclined sisters (Doris Day, Dorothy Malone, Elisabeth Fra- 


ser) whose father (Robert Keith)®——————_- , 
abe flute and is “dean of musi and are living in a shabby flat 





Snett ’ Frank is now playing piano in 
at the local institute.” and AK 18 Nl ) ; 
a real dive. What to hock next is 





Doris is about to marry a 
promising young fabricator of 
stage musicals (Gig Young) with 
a knack for twisting old tunes 
into “new songs” until she meets 
Young’s arranger (Frank Sina- 
tra). 

He’s a talented, tough, bitter 
little man who drops into town 
and takes a job as singer-pianist 
in a local sipping spot—not exact- 
ly a dive but something less than 
a high-class cocktail lounge. 

He’s the musician who, despite 
talent and creative ability, never 
has found the key to success, 
never finishes the songs he starts 
to write, never gets the good jobs. 

Suddenly it dawns on Doris that 
Frank, not Gig, is her man. As 
the wedding guests wait and the 
minister is stalling for time, Gig 
gets a wire: “By the time this 
reaches you, we Shall be mar- 
“PR es 

Now Doris and Frank are in 
New York City, but even with 
Doris to inspire him, he hasn’t 
been able to write any hit songs; 


first name, which is either Martin 
or Harold, to our recollection), 
whose trumpet sparked many a jam 
session here during the ’30s, is now 
cheffing at the Hangover Club, He’ll 
pull hrs horn out of the bag ac- 
casionally for some special tune 
with Jerry Fuller’s combo ... More 
music people getting married these 
days: Marion Hutton, of the stiil- 
remembered Glenn Miller band, to 
conductor-arranger Vie Schoen; and 
sister Betty to Capitol’s vice presi- 
dent, Alan Livingston (when ail 
necessary divorces are final). 


CONGA 
DRUMS 


30°" High 
Mule Skin Heads 
in Red, Green, 
Biack or Yellow 


USED BY MANY 
HOLLYWOOD 
DRUMMERS 

List Price—S$36.00 

Send for newest Brochure 


DRUM CITY 


Hollywood Headquarters 1.A.M.D. 
6124 Santa Monice Bivd., Hollywood Cal. 














the principal question. 

But they go home for Christmas. 
There Frank’s bitterness reaches 
|a climax as he sees all about him 
|happy and successful—all except 
him. Driving alone through a 
stormy night on icy streets, he 
turns off the windshield wiper and 
pushes the accelerator to the floor- 
board. 

In the meantime, homey little 
incidents have been happening to 
other members of the family, and 
it all comes off as some of the most 
superbly executed soap opera to 
come out of Hollywood. 

The star of stars here is Sin- 
atra. Those who believed his ex- 
cellent performances in From Here 
to Eternity was mainly a fortu- 
nate bit of type-casting will find 
that in this picture he demon- 
strates that he is in fact a real 
actor, one capable of sustained 
creative characterization. 

He is also at his best here as a 
singer and heard in some of his 
best songs (Someone to Watch 
Over Me, One for My Baby and 
One for the Road, Just One of 
Those Things). Doris Day again 
turns in one of her inexplicably 
effective performances—one of her 
best to date. 

Musically, Young at Heart is 
notable mainly for the craftsman- 
ship with which songs and under- 
scoring have been used to strength- 





|en a pretty wobbly story. And on 
|the credit 
| something 
;}mention for piano solos recorded 


should be 
honorabie 


side there 
more than 


for Sinatra by 


his accompanist, 
Bill Miller. 


—emge 


DAVE BRUBECK 


featured on 
OLD SOUNDS FROM 
SAN FRANCISCO 


See Page !3 
FANTASY 3-16 LP 
write for free catalog 
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We're Building Future On Granite, 


Say Songwriters Adler And Ross | 


New York — Just as millions of Little Leaguers idolize‘ 


o————___ beanie 
|makes in clubs for the lesser sal- | 


Willie Mays and millions of Sunday golfers are in envious! ary to be had in the theater, but | 


awe of Ben Hogan, so the enormous number of Americans 


who write songs “on the side” look 
up these days to two young men 
named Ross and Adler. Richard 
Adler, 30, and Jerry Ross, 28, are 
are the most successful new song- 
writing team in years, and judging 
from their continuing accomplish- 
ments in the last few months, 
they’ve just touched the surface of 
their money-making potential. 

Ross and Adler wrote the score 
for Broadway’s biggest musica! 
hit, The Pajama Game. From that 
highly negotiable score came Steam 
Heat, Hernando’s Hideaway, and 
Hey, There, the song that not only 
rides high on the popularity charts 
but may wind up as a long-term 
standard. Before this uranium find 
Ross and Adler had written Rags 
to Riches and seven songs for John 
Murray Anderson's Almanac. 

he Ross-Adler partnership 
formed four years ago and since 
under the 
-publishe Fran 
produced some 150 songs. 
> last few have taken such 
i, the team is watching 
ss of their latest hope 
Too Young to Have 
eries (recorded by Charlie 
Applewhite) ; Old Shoes (soon due 
with Frankie Laine), and Scara- 
ouche (a Rosemary Clooney ver- 
sion of which is about to be re- 
leased ). 

Offers to apply the Ross and 
Adler touch to Broadway shows, 
spectaculars, film scores, and 
projects have meanwhile bee. 

ll but one, however, 
od down. “We re- 
sa dler, ‘to encumbei 
elves with any othcr projects 
our next show. We have no 

team, and we can't divide 
es. That’s why we've re 
ected some 30 offers already. Al 
we want to do now is get anothe? 
S . We re not inter- 
ate money. We 


gran 


the 
pouring in. 
have been 
r- * 


but 


Iucu'e on 


adds 


1 George 


granite witi 


t. 

Abbott’s Helping Hand 

was Abvott, the Bernard 
Baruch of Broadw gave 
] their ch the 
score for T/ and 
it is Abbo 


who 
writk 
ma Gam 


whicl 
de the 
ised on Dougias 
Year the Yan 


Ross and Adicr 


Buddy DeFranco Says: 


“MODERN MUSIC HAS LONG 
NEEDED A GUIDE, REFERENCE 
AND STUDY BOOK FOR ALL MU. 

INTERESTED IN R 
BD COMPOSI 
IONAL ARRA 
ER’ BY RUSS 
GARCIA FILLS THIS NEED P 
CISELY.” 








he he docs, I think this could make | 
eee i him one OF the bigwest stars in the 
kees Lost the Pennant. Its Broad-| theater. We think Sammy is one of 
See eae see eee | So cel Sas 
5 s c ‘ ng|}we were thrilled wi is recorc 
~ age yg ove _ the ee lof Hey, There artistically—even 
Ee Sd a 
, J |a hit for him. 
a modern Faust in baseball trap- 
| pings. 
ca interested Abbott,” mee out oe of the Bonsione- 
| Adler, “in writing a part into the arles ght, we were ie | 
| show for Sammy Davis, Jr., whom | Fisher’s guests for the fight, and 
|}we admire tremendously. Welon the way up, Eddie suggested we | 
| haven’t talked to Sammy about it|say hello to Sammy at the Apollo. | 
lyet. You’re actually hearing this) That was the week Sammy broke 
before he does. I don’t know if|all records there. Sammy brought | 
his commitments will aoe See to | Eddie on stage and then he brought | 
do the show or whether he’ll be} us on. It was the first time the two | 
willing to relinquish the money he|of us had seen him work ‘live,’ | 


First Meeting With Davis 


though we’d seen him often on TV. 
We went back three more times 
to watch the guy work. He’s so 
fantastically great.” 

Ross and Adler next turned 
from enthusiasm for Sammy Davis, 
Jr., to indignation about juke 
boxes. Their indignation had to do 
with the enormous number of juke 
box plays on records of Hey, 
There and others of their tunes. 
“Do you know,” started Adler, 
“that although we receive royal- 
ties from sales of our records in 


| stores, and from sheet music, we 


don’t get one cent when our rec- 
ords are played on juke boxes? 
And that’s a billion-dollar indus- 
try. We’re very concerned, as are 
our fellow writers at ASCAP, over 
this situation.” 

Ross and Adler next took on the 
non-legislatable problem of song- 
writing itself. How does one write 
songs successfully? 

“TI really believe,” answered Ad- 
ler, “that if a man has an idea 
of how a song is constructed, and 


if he’s willing to work at some- 


January 12, 1955 


thing else for the first few years 
he’s trying to break into the music 
business, and if he’s willing to 
learn by experience, he can become 
a relatively successful songwriter. 
By that, I mean he can earn his 
living at it in time. It also de- 
pends, of course, on whether he has 
natural talent to begin with. But 
a large part of it is his willing- 
ness to stick with it.” 

“Too many people,’ Ross con- 
curred, “want it to happen by 
some relative sending a lead sheet 
to Guy Lombardo. You said a few 
years, Dick. I think a beginning 
songwriter should be prepared to 
spend six to 10 years breaking 
into the field. And you know, there 
aren’t many people who can stick 
to anything that long.” 

“And if you haven’t made it in 
10 years,” said Adler, “you ought 
to give up or shoot yourself.” 

“No,” said Ross. “If you’re still 
living at the end of 10 years, 
|/remember it might happen on the 
| 11th year—the way this business 
| is.” 


f 
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1955 


SLINGERLAND RADIO KING DRUMS 
THE DRUMS THAT OUTSELL ANY OTHER MAKE 
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Choice of Pearl finishes 
Choice of lacquer finishes 
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THE BEAUTIFUL NEW 
SLINGERLAND “RIM 
SHOT’’ COUNTER- 
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hecst stick protectio 
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tension CASINGS and 
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in Catalogue No. 


54 at chrome prices — 
Great for the jobbing 
drummer. — REDUCES 


THE METAL WEIGHT 
TWO-THIRDS. 
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MANUFACTURER OF DRUMS 
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Jazz Attracting J J., Kai Find Trombone 
Suburban Fans | 


’ e 
_Nestport, Conn. —Reeuier ie Tagm Is OK With Fans 


in Westport have demonstrated 
that there are plenty of jazz fans|) New York—One of the season’s dynamic new jazz units 


among suburbanites. The sessions, : : 
pated “Sens at the Westnor,” were| as the unprecedented instrumentation of only two trom-| 


started as an experiment in the| bones, plus rhythm. The fact that the two trombonists—J. J. 
early fall, and have been attracting| Johnson and Kai Winding — are@ oneness mE ae _ 
audiences from throughout Con-|among the most respected in mod-|ern clubs since the quintet was | 
necticut and even over the line into|ern jazz and are skilled composer-| formed in August has been excel-| 








Westchester. ‘ arrangers has proved a guarantee|lent. J. J. and Kai have played 
Such artists as Ray McKinley, of continually inventive lines and|the Blue Note in  Philadelphia| 
Bob Dukoff, and Horace Silver|a relaxed, swinging beat. (where they were held over a| 


have occasionally come out from The lack of reed color or of | week); the Tune Timers lounge in 
the city to take part in the “Jazz|any other kind of brass has caused | Jackson Heights here; Slim Gail- 


at the Westnor” sessions for kicks.|no monotony; on the contrary, the|lard’s_ Turf club in Hempstead, 17 another album was recorded for 





Kai Winding and J. J. Johnson 


Constantly rehearsing and adding 


An unusual session took place| flexible freshness of these trom-| Long Island; the Tia Juana in Bal-| | abe] “X” before an invited audi-| new material to their book, the co- 


on Nov. 14, when Bridgeport disc| bones unlimited has created what) timore, and the Storyville in Bos-| ence at Birdland. The latter has 


jockey Bob Crane of _ station|could become one of the leading) ton. not been released yet. 


WICC, was the leader of a quintet.| combos in jazz. On Aug. 26, J. J. and Kai cut 
Crane plays drums. 





For all-’round excellence in playing performance 
..- for every type of music from dance to 
symphony .. . top artists the world over agree— 
these two Conn standard saxophones are 
“the greatest.” Both*models have power to 
spare, available when you want it—without 
straining! Both models have the finest, most 
accurate intonation possible, with beautiful 
tone quality that “blends” and enhances 
any instrumental combination. Prove 
it to yourself... try a Cona at your 
-_ early convenience, and you'll agree. 








ONLY A CONN HAS ALL 
THESE EXCLUSIVE FEATURES 


Adjustable pivot screw (above) assures constant, 
light, positive key action. Durocast keys 
provide that confident ‘‘feel’’ to both hands. 
Fast, sure octave mechanism and special octave 
socket give brilliant response in upper register. 
Drawn tone-hole sockets and Res-O-Pads 
provide increased resonance and brilliance 
to tone. Convenient arrangement of table 
keys, and other features too numerous to 
describe are yours, only on a Conn. 


Write FOR FREE LITERATURE 


Send today for latest descriptive literature with pictures and details 

of many exclusive Conn features. See your Conn dealer for trial 

demonstration of the Conn saxophone of your choice. No obligation. 

CONN BAND INSTRUMENT DIVISION 
C. G. Conn, Lrd., Conn Building, Elkhart, Indiana 


WORLD’S LARGEST MANUFACTURER OF BAND 


Johnson and Winding now are 
The reaction of audiences in east- an album for Savoy, and on Oct.! planning with vigorous optimism.| Morrison and drummer Al Hare- 



















INSTRUMENTS 


leaders also finally have found a 
rhythm section they’re happy with 
—pianist Dick Katz, bassist Peck 


wood. 

Harewood, whose experience has 
mainly been in groups in and 
around Brooklyn, is a Johnson dis- 
covery, and Morrison, who is some- 
what more widely experienced, was 
recommended by other musicians. 
Katz, best know for his work in 
records and in clubs with Tony 
Scott, is also one of the better 
young modern jazz writers and is 
currently working on materia! for 
the group. 

‘Go The Limit’ 

“We expect to go the limit with 
this one,” says Kai. “We’ve been 
talking about going to Europe, and 
we'd like to cover this country up, 
down, and sideways. And we'd love 
to make the coast. As for records 

. right now we’re most concerned 
with not flooding the market. We 
don’t want toe many records out at 
once on a million different labels. 
Our eventual goal is a major label.” 

“Of the records we have made,” 
adds J. J., “I can tell you I’m more 
satisfied with our two albums than 
with any other sides I’ve ever been 
associated with.” 

“We're also always working on 
new ways of presentation,” Kai as- 
serts. “The two-trombone setup, to 
begin with, gives us a lot of po- 
tential color changes and a range 
of different sounds that don’t clash. 

“We also add to the variety by 
often splitting the lead, and from 
time to time, we alternate playing 
solos alone. J. J. plays, for example, 
tunes associated with him like 
Capri, Afternoon in Paris or Turn- 
pike, and I'll do Honey or Always 
or The Boy Next Door. 

80% Originals 

“The book now is about 80 per 
cent originals, but there’s a lot of 
good standard material—much of it 
rarely used—that we can incorpo- 
rate into the repertoire.” 

“There are a lot of tonal effects 
we haven’t had a chance to work 
out yet,” adds Johnson, “different 
kinds of mutes, felt hats, etc., to 
add to the color. We’re also toying 
with the idea of doubling on bari- 
tone horn and valve trombone 
which will give us six brass instru- 
ments going—three apiece.” 

This marks a return to the jazz 
scene for both Johnson and Wind- 
ing. Kai became active as a free- 
lance in New York studios around 
1949, and while he’s tried to keep 
“a toe hold in the door” ever since, 
his jazz work has been mostly con- 
fined to New York, occasional one- 
niters, jazz concerts, and records, 
plus two years of Monday nights at 
the Tune Timers. But Kai hasn’t 
been an active member of a regula 
jazz unit since 1950. 

J. J. also had not been part of 
a regularly functioning group for 
several years. Through 1950-51, he 
had a part-time teaching job at the 
Music Center Conservatory in the 
Bronx; then came several months 
of free-lancing, some of it with 
Miles Davis; and from 1952 until 
June, 1954, J. J. had a full-time 
day job as a precision parts me- 
chanical inspector at the Sperry 
gyroscope firm in Long Island. He 
still made gigs, like Monday nights 
at Birdland and record dates. Now 
the urge to play regularly has as- 
serted itself. —nat 
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Harry James Ork, Joyce Bryant, Ryan & McDonald; 
Cocoanut votes Les Angeles 


Giving the James troupe top| 


billing here and building the show | 
around the band may or may not| 
have been the result of reported 
difficulty in securing names of suf- | 


by the leader in his Brave Bulls 
interpretation and Trumpet Blues, 
with Gordon Polk featured in a 
satire on Funny That Way. 
Joyce Bryant came in for eight 


Davison, Pee Wee Russell, Joe Sul- 
livan, Frank Orchard, and Pops 
Foster, among others. 

But the highlight of the eve- 
ning came when blues singer Jim- 
my Rushing got up and led a 
swinging combo deep into a Kansas 
City groove. Jonah Jones, trumpet; 
George Stevenson trombone; Wal- 
ter Page, bass; Keg Purnell, 
drums; and Sullivan, piano, really 
| got going as Jimmy vocalized and 
| waved the instrumentalists on with 





ficient importance. The fact re-| songs. She’s an exciting and unique | his arms. The Stuyvesant took on 
mains that it shapes up as one| performer with a real flair for the|/the atmosphere of the old Reno 


of the best and most well-rounded 
presentations one could ask for in | 
supper club entertainment. } 

Peggy Ryan (the youngster once | 
teamed with Donald O’Connor) and 
Ray McDonald opened the show 
with a brisk dance act and were 
followed by James and band in 
their own portion of the show, 
which included trumpet specialties 


dramatic—but was on too long. 

James turned in a smooth job as 
emcee, and his dance sets, compris- 
ing many of his memorable num- 
bers of bygone years, were not only 
good dance music but of special 
nostalgic appeal to many Grove 
patrons who were teen-agers dur- 
the swing era. 


emge Father Time of jazz, tried to get | 


Vic Damone, Louis Jordan; Sands Hotel, Las Vegas 


The vocal stylings of Damone| Let There Be Love and Come Back | 


plus the showmanship of Jordan 
were combined to good advantage 
in another Jack Entratter produc 
tion in the Copa Room. 

Louis and the Tympany Five 
concentrated on their many record- 
ing hits, such as Beware, Run Joe, 
and Caldonia during the show. The 
whole group sounded and looked 
very good and never ceased to sup- 
ply a rocking beat for Louis’ vo- 
cals and ad lib antics. With Louis 
and his alto sax were Bert Payne, 
guitar; Sonny Jay, bass; Cheste: 
Lane, piano; Johnny Kirkwood, 
drums; Bob Mitchell, trumpet; 
Count Hastings, tenor. 

Damone’s relaxed and confident 
stage presence and his clean cut 
appeance scored an immediate hit 
with the audience. Much emphasis 
was placed this time on good ar- 
rangements and the selection of 
material was in excellent taste. 
Such standards as The Nearness 
of You, Will You Still Be Mine?, 


to Sorrento, were sung and swung 
by Vic in fine style. In this day 
and age when it seems that good 
arrangements, or the lack of them, 
can make or break a crooner; the 
craftsmanship of Johnny Mandel, 
who wrote all backgrounds, was 
much in evidence. 

Talented young west coast writer 
and musician, lan Bernard, created 
the special material for the act 
and also conducted from the key- 
board, while drummer Sid Bulkin 
supplied a swinging beat. Vic’s 
interpretations of ballads and up- 
tunes have gained much authority, 
freedom, and maturity since his 
last time here, and the enthusiastic 
crowd kept the encore coming. 


The Copa Girls and production 
singer Chuck Nelson were seen to 


good advantage in two very pleas- | 


ant routines. Antonio Morelli and 
his ork backed all acts. 


—henry lewy 


George Wetiling's Birthday Ball — Stuyvesant Casino, 
New York City 


Every year, Bob Maltz throws a 
Dixieland Jamboree to celebrate 
George Wettling’s birthday. This 
year the anniversary fell on a 
rainy Sunday night, but a con- 
stant flow of jazz instrumentalists 


showed up to pay homage to their 
drummer boy. 

The usual boys from the Dixie 
school were there. All the Dixie- 
land standards were neatly aired 
by such stalwarts as Wild Bill 


|club in Kansas City. 
The birthday boy himself couldn’t 
|contain himself and ousted Keg 
from the drums, and went on to 
have more fun than any of the 
|other musicians. After all, he was 
|born in Topeka, Kansas, in 1907, 
j}and did his courting to the new 
band. 


|Count Basie Foster, the 


but the latter held tight, and Pops 
|}contented himself by dancing a 
|lively New Orleans jig on the 
| stand. 

After jamming the blues in the 
true swing tradition for 45 min- 
utes, a perspiring, but happy, Jim- 


|my Rushing came off the stand | 


| beaming, “Man, that was jazz his- 
|tory. The Count, Pres, Jo Jones, 
Walter, and I used to get into a 
| jam session like that every night 
at the Reno club.” 

—george hoefer 


Harder 


Hollywood — There are now 
several versions of who said what 
to whom when Frank Sinatra 
got involved in his recent fistic 
fracas with one of the local cit- 
izens as he was leaving the Cre- 
scendo, Sunset “Strip” swank- 
spot, with a party containing 
Judy Garland, among others. 
But this is what Sinatra is re- 
ported to have said when he 
learned that he was swinging at 
Jim Byron, Mel Torme’s pub- 
licity planter: 

“Hell, I thought the guy was a 
cop. If ’'d known he was a press 
agent, I'd have hit him harder.” 





| the bass away from Walter Page, | 








Jimmy James, 
Tramist, Dies 


Chicago— Jimmy James, well- 
known in local circles as a Dixie- 
land trombonist, died here on Dec. 
10 of a heart attack. He was 33. 

A longtime member of Tiny 


with Chicago Dixie groups about 
six years ago, and was heard at 
many sessions, on two sides re- 
leased under his name on Seymour 
Records, and with the bands of 
Danny Alvin, Johnny Lane, and 
others. 





Hill’s band, James started playing | 





His body was shipped to Tucson, | 
| Ariz., for burial. He formerly at-| \ 
| tended college there and received a reports to the studio shortly after @& 


Newcomer Lands 7 


In Laine Movie 


Hollywood — Columbia _ Studio’s 
search for a singer to launch on 
a screen career in the lead opposit: 
Frankie Laine in his next filn 
Here Comes the Bride, has ende: 
The assignment goes to Connie 
Towers, spotted by producer Joni 
Taps at the Maisonette Room of 
the St. Regis hotel in New York, 
where she was appearing as Solo 
feature. 

Miss Towers, who has appeared 
in TV (the Oleg Cassini show, et 
al) but has no previous film credits, 


Christmas. 
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Synchronous Motor's 
Other Attributes Listed 


By OLIVER BERLINER : 

Besides advantages of the hysteresis synchronous drive 
motor described in the last article, this motor gives the Rek- 
O-Kut “Rodine” turntable assembly an additional 10-decibel 
reduction in noise level to 50 db.¢ ' 
The rotating turntable, itself, is 
made of cast aluminum which has 
no magnetic attraction to thé vari- 
able reluctance cartridges that are 
so popular today. 





The extra-heavy rim of the turn- 
table acts as a flywheel to mini- 
mize wow and flutter. The entire 
turntable mounts on the standard 


For the Finest 
Performance 
of Your Career! 


—vuse the amazing new Shure 
MM Wireless 
Microphone System... 


 VAGABOND 


~ 


) ee 













40 f 
ie CABLE 





No "Body 


Wiring 
e Needed! 


erator’s License Needed! 


Shure brings you a “Magic Wand” that frees 
you from the fixed-position microphone, the con- Ba 
finement and irritation of cable-dragging—frees ~~‘ 
you to concentrate on giving the finest perform- 

ance of your career! 


The revolutionary VAGABOND “88" is the , 
first practical wireless microphone system ever } 
made! And here’s the proof: No broadcast license | 
needed! No cables! No body wiring! Another 


; INTERVIEWS 
wonderful feature is the fact that the Vagabond 





“88” Microphone can pass from person to person @ ee eeeeeeeeeeseee 
or rest on a floor stand . . . providing a flexibility $ WAGABOND "88" ; 
not attainable with any other wireless micro- $ SYSTEM INCLUDES: . 
phone—a flexibility that is equally useful for solo © st. miccgheanteess $ 
or group performances. © —_mitter in Jewel-Type : 
. Ca 
Slim and balanced, the VAGABOND is effort- © > FM Receiver ° 
lessly carried, and, in effect, becomes a bond e 3. Stand Adapter 
between 4you and the audience. $ 4. Lavalier Cord and > 
e Clip + 
If you are a Vocalist, Instrumentalist, Impres- $ 5. 1 Set of Batteries : 
sionist or Master of Ceremonies, and want toe * — Antenne 
improve your styling dramatically, buy a Pe : 
Vagabond “88” and—wherever you go—you'll be § Instructions : 
distinguished by “Having the Finest!” © Ceeeecesoccsecee & 





SHURE BROTHERS, Incorporated 
Manufacturers of Microphones and Acoustic Devices 
225 W. Huron $., Chicago 10, Ill, Cable Address: SHUREMICRO 


Please send me detailed information about the Vagabond “88” 
Wireless Microphone System. 


NAME 








ADDRESS. 








I am interested in the Vagabond for the following application(s) 
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Next Issue 
Second Section 
Down Beat’s 
High Fidelity 
Buyer's Aid 


ball point to minimize friction in 
motion. 

I was thrilled to see the built-in 
retractable hub for 45-rpm records, 
which drops out automatically 
when small holed discs are used. 

A single-speed__selector/on-off 
switch allows the motor to be 
turned off and disengaged without 
passing through any other speed 
positions. 














Handy Features 

Other handy, but not essential, 
features are a neon pilot light and 
a built-in stroboscope for checking 
all three speeds. I hope this does 
not mean that it constantly will 
be necessary to check and adjust 
speeds as the player ages. A cork 
mat reduces record slippage, es- 


pecially noticeable on 45-rpm discs. | 


A number of manufacturers of 
broadcast audio equipment have 
found it profitable to enter the high 
fidelity home instruments field. One 
of these is the Fairchild Record- 
ing Equipment Corp. This firm, 
principally known for its superb 
tape and dise recorders, has made 
available to the audiophile, among 
other things, its Model 280 tran- 
scription arm and Type 215 series 
pickup cartridges. 

Three principal types of tone 
arms have vied over many years. 
These are the straight arm, the 
curved arm, and the offset head. 


‘|Ideally, the pickup needle should 


cross the record exactly as the re- 
cording needle did. So far there 
has been no practical way devised 
to do this. 

Closest To Ideal 

The straight arm, used for years 
on broadcast transcription turn- 
tables, comes closest to the ideal 
but requires a long arm to do this. 
The compromise effected by the 
Model 280 results in a carefully 
curved arm. 

The low vertical mass of the 
Fairchild arm provides excellent 
tracking possibilities, helping the 
needle to stay in the groove on 
warped records. This is especially 
important with fine-groove discs. 
Careful design has kept the reso- 
nance point to such a low frequency 
that the arm will set up no sympa- 
thetic vibration with any part of 
the recorded material. Thus, ob- 
jectionable peaks will not occur. 

Simple provisions for height and 
level adjusting are provided. A 
unique feature is that once the sty- 
lus pressure has been set for fine- 
groove discs by operating a con- 
cealed thumbscrew, it adjusts it- 
self automatically for standard- 
groove recordings. 

Other Attributes 

A limit bar precludes the possi- 
bility of accidentally dropping the 
arm on the turntable and ruining 
the needle. A shorting switch elim- 
inates “pops” and hum _ when 
changing cartridges. No arm rest 
is uired. 

Although the Model 280 will ac- 
cept almost all cartridges, it is ad- 
visable to use units that were made 
to go together. The superb Fair- 
child 215A and 215C high compli- 
ance moving coil cartridges with 
uniform response throughout the 
range of hearing should be used. 


“High compliance” means that the! 


cartridge needle movement is ex- 
tremely sensitive to all variations 
of the record’s groove. This is im- 
perative. 

A turnover or turnabout needle 
assembly is not offered. So you 
have to plug in the desired car- 
tridge. The advantage of this is 
that when a needle wears out you 
only replace one and not any other 
good needle that might be attached 
to it. 

Speaking of needles, only dia- 
monds are supplied. Although they 
are more costly than sapphires, 
they have been proved cheaper in 
the long run, for they result in less 
record and needle wear. 


(Ed. Note: If you have questions or sub- 
jects you would like discussed, write to 
Oliver Berliner at Oberline, Inc., &411 Hol 
lywood Bivd., Hollywood 28, Calif. Enclose 

ped, self-add r) lope fer reply.) 
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Kit For Do- 
Enclosure Proves OK 


By ROBERT OAKES JORDAN 
With the advent of the do-it-yourself spirit, the field of high 
fidelity was bound to feel the effects of the kit maker and 
his low-cost product. When the first electronic apparatus kits 


It-Y ourself 





appeared on the market, there was 
much to be desired in the equip- 
ment built with them. 

Some manufacturers of these kits 
spent time and money to improve 
their products, but others have 
gone on producing inferior kits 

. _..from which Edi- 
son would have 
s trouble construct- 
= ing an amplifier. 

* IJ will try now 
to begin to pre- 
a sent each type of 
kit from the view- 
§ points of the am- 
ateur builder and 
the expert, pro- 
vided I can find 
one of each who 
: is a > sone 

a day in the lab- 
Jordan oratory putting 
together an amplifier, tuner, or 
speaker enclosure which he never 
has seen before. 

The apparatus considered in this 
column is the Karlson speaker en- 
closure designed by John E. Karl- 
son of Karlson Associates, 1483 
ar Island Ave., Brooklyn 30, 





Sr 






Two enclosures in kit form ar- 
rived, plus one ready-made enclo- 
sure to show how it should look 
after construction. I picked two 
friends to help in the test. 


Expert Picked 

For the expert, I asked James 
Cunningham of Chicago NBC, who 
works with me on many other proj- 
ects including the Supplemental 
Buyer’s Aid. Pow AF is an en- 
gineer, graduate musician, and 
chemist. The nonexpert was a vol- 
unteer, Robert Groetzinger, busi- 
ness engineer, efficiency expert, and 
confuser of kit instructions from 
way back. 

We three—expert, nonexpert, 
and spectator (me)—were ready to 
begin our project. The floor of the 
machine room was cleared of every 
movable machine, and the two un- 
boxed kits were stacked at opposite 
corners. Cunningham and Groet- 
zinger worked on their respective 
wood piles as I retired to watch 
from the ready-made enclosure. 

I must admit that I had visions 
of fantastic creations in plywood 
with scarcely a resemblance to the 
finished Karlson enclosure. I ex- 
pected also to have two new and 
completely rewritten instruction 
books, one for engineers and the 
other for stark efficiency. I settled 
back with a fresh cup of coffee 
and waited. 





Cunningham struck the first 
hammer blow, and the race was on 
—nail to the right, tack to the 
left, ruler . . . each in its place. 
Yet not a move from efficiency ex- 
pert Groetzinger. He just elt 
there in front of his pile of pre- 
sawed plywood, planning. Then he 
made an occasional move, like a 
champion chess player, but still no 
glue, nails, or ruler. 

Cunningham almost had finished 
his practice assembly (both later 
confirmed that this “dry run” or 
practice assembly was a must in 
the assembly of the Karlson en- 
closure kit). Groetzinger had laid 
out a neat mosaic of plywood parts 
without a piece of wood above floor 
level. 

Cunningham dismantled his unit 
and got a for the final as- 
sembly with glue, nails, and deter- 
mination. As I finished the glue mix 
(correct proportions of Weldwood 
glue and water), I saw the reason 
in Groetzinger’s methodical layout, 
He had been busy with the chalk, 
carefully lettering and numbering 
the various pieces and edges. Now 
each board and edge had its place. 
As far as I could tell, Cunningham 
had done the same thing in his 
mind during the trial run. 


Final Assembly Set 


Both contestants signaled that 
they were ready for the final as- 
sembly of the Karlson enclosure. 
By this time more than an hour 
had elapsed. 

As the structures began to rise, 
I noticed that both men were pro- 
ceeding according to the instruction 
manual, and all the pieces seemed 
to fit in place. A ruler was neces- 
sary for checking to see that the 
next piece of the kit would fit. 
Progress continued for two more 
hours without a serious hitch other 
than an occasional minor collapse 
of a brace or inner section. 

Both kit “mechanics” finished 
about the same time, each produc- 
ing a fine, sturdy Karlson enclo- 
sure which anyone could recognize 
as the real thing. The only draw- 
back was the amount of glue on 
the floor, which they left for me to 
clean up. 

The next day I gave the three 
units relative tests and found all 
performed essentially the same, by 
laboratory checks with a Shure 
Brothers calibrated 333 and a Phil- 
ips calibrated microphone. 

The Karlson kit is a good buy. 

(Ed Note: Send questions to Robert 
Oakes Jordan, Highland Park, I. Enclose 


stamped, self-addressed envelope for per- 
sonal reply.) 





Newcomb announces its new 
“Classic” 2500-R remote-controlled 
amplifier and preamplifier, featur- 
ing the firm’s distortion control 
feature, “Audi-Balance.” The new 
feature, developed in Newcomb’s 
Hollywood laboratories, enables the 
user to find out whether the ampli- 
fier is operating with a minimum 
of distortion by simply pressing 
a button, the manufacturer states. 
In addition, distortion can be elim- 
inated by just turning a small con- 
trol and listening to the distortion 
disappear, the firm claims. 


The sound ipment division of 
ye m company re- 
cen 





issued a consumer ww 


No. H-16— which illustrates an 











describes the complete line of “Cus- 
tom 400” hi-fi components and cab- 
inets. Copies may be obtained 
through the firm’s sales promotion 
department, New Rochelle, N. Y. 


. . a 


The Audak Company, 500 Fifth 
Avenue, New York 36, N. Y., has 
announced the new “Micro-Poise,” 
designed to reveal quickly and 
simply whether stylus pressure is 
either too light or too oy De- 
scribed as “not a scale and having 
no springs,” the device was in- 
vented by Maximilian Weil for the 
sole function of telling whether 
stylus pressure is correct. Litera- 
ture is available by writing the 
firm at the above address. 
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| imaginatively programmed and su- 
perbly performed LPs devoted to 
contemporary music for flute have 
recently become available. Doriot 
Anthony Dwyer, the young and 


The Devil's 
Advocate _ | im shs tr nk tabi 


By Mason Sargent—— 5s lute and Piano and 


| Sonata for 1 
The Diversity of Strings: This|Roussel’s Trio for Flute, Viola and 
columnist is an enthusiast of 








that | Cello with Jesus Maria Sanroma, 
swirlingly passionate kind of music| Joseph de Pasquale and the re- 
for strings best known and played| markable cellist Samuel Mayes 
by gypsies. Accordingly, I would| (Boston LP B-208). Rene LeRoy, 
very warmly recommend to both| accompanied by pianist George 
initiates and newcomers to gypsy | Reeves, interprets Martinu’s sing- 
music a set of five LPs (available | ing Sonata for Piano and Flute 
individually) well recorded at) (EMS 2). On the other side of this 
Michel’s Cafe in Washington, D.|Martinu collection, Charles Rosen, 


Walter To Conduct 
Flute’ At Met Opera 


New York —The Metropolitan 
Opera’s contribution to the world 
celebration of the 200th anniver- 
sary of Mozart’s birth will be a 
new production of The Magic Flute 
scheduled for January or February, 
1956, Rudolf Bing, general man- 
ager of the Metropolitan, has an- 
nounced. 

Bruno Walter will return to con- 
duct the work, Dr. Walter some 
— ago gave up conducting opera 
ut returned to the Metropolitan 


Kostelanetz Constructs 


Bridges For 


Audiences 





New York—The Hollywood" varkable is that the second night's 


Bowl has two series of con- 
certs—a pop and a classical. 
This last summer, in a re- 
markable display of bridge build- 
ing between audiences of different 
tastes, the same conductor ap- 
peared in the one concert in each 
division that attracted the largest 
crowds. 

He was Andre Kostelanetz. Kos- 


program was a repeat performance 
of the first. 
He Wins Reaction 

Kostelanetz’ programmatic skill 
has won him this kind of audience 
reaction everywhere he has con- 
ducted. This last season, the New 
York Philharmonic orchestra took 
a chance and scheduled a new 
series of special] Saturday night 


C., on the Romany label. The ab-| who is still in his 20's and is gen-|in Bing’s first season, 1950-51, to L _ Sp } 
sorbingly varied sets (with good |erally regarded as one of the po-|conduct Beethoven's Fidelio, which telanetz was co-featured with Ed-|nonsubscription concerts in Car- 
notes fcr each) are Sir Hungar-|tential major pianists of the next|also marked the return of Kirsten | die Fisher at the pop record break- | negie hall. R 

rforms several|Flagstad to the Metropolitan. er, and he conducted for Dorothy| They were designed in part to 


ian Czardas; Scenes de la Csarda; | quarter-century, 
Cymbalom Melodies; The Gypsy|0f Martinu’s subtly constructed 








to music by Hershy Kay, music 


























Kirsten on the best-attended clas- 











attract new audiences to classical 































































































win ae Ay Ml oy ry pig toy of yp teens, F that is actually composed of fa- go had arrived in Holly- er ances tor eames There 
- +d t wens 7 WwW. W hin -| guages at Massachusetts Institute miliar western (cowboy) song| wood after an unusual] triumph in|was standing room only at each 
con &, D. Cc ~~ aaiicinntintcd, Technology, the only concert themes skillfully varied and orches-| Chicago. There he had conducted |concert, and several hundred had 
Quite anoth rt example of |artist so fully occupied in another, |*T@ted, Lew Christensen choreg-|two concerts at Grant park’s out-|to be turned away on the final 
jaite om nig) a is th = i | simultaneous career ’|raphed the tartly satiric Filling | side pandshell. The program, as do| night. Accordingly, there will be 
oon Ma . ae li rot penny yrdleegs a a e Station (1938) to music by Virgil| most in Kostelanetz appearances, | another series this season. 
= of 17th vad “18th pa dance and in contemporary oe Se eas Geek combined the familiar with the| Kostelanetz, meanwhile, is con- 
italian music, Toscanini has called |music will nd much of eoloristie een the ballet. Notes are by Bal-|"°I;*ase"s mrogram me which both |and more necomers’an that, Ars ’ 
” “i Longe h _ eS Gere | Dantakts intensely rhythmic panto-|22Cchine and provide the back-|the newcomer to the classical rep-|and most important stage of the - 
‘Angel LP. by the moanerties oe Vi.|mime-ballet, The Wooden Prince, oan pe mye First-rate | ertoire and the seasoned concert-|journey toward discovering the - 
valdi Concerti (LP 35087) and a/recently recorded in an excellent The , a oo a ai] Beer come find something to enjoy.|pleasures of classica] music. He a... 
st of somponitons of Rossin, Gal performance ‘by the |New "Sym-|cohm is to be eard in another con-| Kany “vactsy G000. ths] oe" well as mune throughout the | 
35086) Y "The 4... ar strings | ducted by Walter Susskind. There penned Di = Rocg Se tnd — sy: Home if FO night he conducted—in | United States, Canada, and Europe Ron 
as accimipaniment in “17eh ‘eer |is a good explanatory booklet with| cal’ worke by Stefan Wolpe (Evo-|imetten™, 7 Mth a4 %Que | Auecrali Peer apen and |e 
tury church works is beautiful-| musical Mlustrations of the prince) | teric LP ES-530). Wolpe, a contro-| double iy ~~ sc Den 
ly exemplified in four Buxtehude | pal motifs (Bartok Records 308/|versia] and tempestuously creative | °°" < conquest _ oP the more re. Builds Bridges De 
cantatas recorded by soprano | 308A.) TE By ee ene ee figure of modern music, has sur-|terested in Al Howard’s work in| He also builds his musical Man 
Helen Boatwright, the Choir ofl y hee een “ee ed by et prisingly never been recorded be-|the Quartet. Wolpe, by the way, for | bridges on television, and for years in 
St. Thomas Episcopal church in wath — of ne fore. The performances in this set|Some years was the composition|has attracted millions to classical McG 
New Haven, and an excellent in- York City Ballet o = , © NeWlof Wolpe’s Sonata for Violin and|teacher of jazz clarinetist Tony|music via radio. And Kostelanetz’ ou 
strumental — ~_ one by ity et orchestra. Piano, Passacaglia and Quartet | Scott. songs on Columbia records have G 
Howard Boatwright (Cvertone LP} George Balanchine choreg- (for trumpet, tenor, percussion and| The same label indicates both the sold more than 25,000,000 in the , 
6.) There are full texts and un-|raphed his most successful new/piano) are a mind-and-emotion-| variety and originality of its cata-| last 12 years. 
usually helpful notes. work of the last New York City|stirring introduction to his work.|!ogue by presenting a lovely and| “I believe,” Kostelanetz says, Hen 
The Flute and the Dances: Two! Rallet season, Western Symphony.|Drummers will be particularly in-|often deeply sensitive collection of | “that —s the last 20 years, th 
Greek Folk Songs and Dances per- | more music has been discovered by 
formed by the Royal Greek Festival|more people than since the begin- — 
eg d —, performed for the me ey time. 
rst time in this country earlier} This broadening of the base of 
Current dise album releases with ratings and once-over-lightly commentary by classic specialist, Will Leonard. LPs onl thi 7 : : : 
— oe : ; y are is year with universal success. | interest in many types and schools 
Se aed See ee ee SS) SS ERERR Goss, ery || Listen especially to the unique in-|of music on the part of millions of — 
strumental flavor of the strings,|people has led to the fact that 
Stentende winds and percussion peculiar to| music is becoming not only an en- T 
Grecian folk music (Esoteric LP|tertainment med'um but also a Che’ 
: . ES-527). (Tarn ta Pace 25) a 
Disc Data Ratings Comments . Pl 
STRAUSS: Bin Heldenichen. Ex» | trivkirk © What more is there . of va Blu 
gene ; Philadelphia Or- |  Fecformance the yO A yt pt yt - pA, * 90 M 
Seanuansa acest, 82°. Ss. eon a big scale, and no previous LP has done more with them than Ormandy’s. / Wy. mn AY We o 0. y 
Jun 
GRIEG: Senata No. 7 and Bal- @ Young Prewler has been making » great many « MG 
lade, Op 24. Menshem Pressler, Performance his work has been consistently excellent. Here, of canie ot wath: ok... i 
SCHUMANN: Celle Concerto. | tk © Casale was 77 when he fiddled this concerto at the Prades festiv e VO ; Ss L 
oat Guim — se Asa Performance ne ae baa slipped, just las - ith ble, == C= fA s i coasansdaeaaionie » a Se O-O Th we Ne 3 its * . z 4s P 
COLUMBIA MiLs926, 13° Recording — other side, with Eugene Istomin's stone cee A, B, “ie : e , my 
and less unsatisfactory. 12 PIEDMONT ST. BOSTON |é, MASS 
o 
w 
The Old, Old Days THE Tone Heard ‘Round the World Jim 
E 
ORCAN MUSIC OF THE 17th xk ® Th th | 
CENTURY. v Leonhardt, Performance mth Fwd aye y #54, FW fv we Fg = ~y tH ; 
—_—. eum as” wrk for the aficionado. 
BC6520, . Reeording Hai 
COREILI: Concerte Grosso, Op. rkkkk @ Everything is right abo his 1 ke f fresh } 
Fy ce 4/ Ny nee ened in Performance antique music and the islleane off tn ciate ee the pha of — = . 
“4 a _ pheny in D. Se se 6 4 and the hand album, pl with four-page booklet of d 
raced oma, Renste Fa- Recording Mad print culteble fer frant notes an 
eune. = 
RCA VICTOR LHMV2, 12”. VINCENT 
BACH: Complete Brandenburg ree @ Reiner, Koussovitek 
Concertos. Felix ag ng Performance the me mmey but > S= — pod - dy ee | — 
eee Gokeiee jemas wee coat pepe oe Sned e6 Ee geatecmmens, Efe well-pachaged as well NEFF — 
BACH CUILD 540-542, 3-12”. , enn ’ 
of NBC, Chicago Ric 
Vocal Variety To fill one of the most s 
ee = exacting professional ue 
3 ERETTES. ere @ A berg is ar le song of rustic connotati i chairs, Vine Neff reli 
. with Cole Perf t ay - ae ion, ite mame deriving . ent INef relies 
bts! Chamber ‘Orchestre ee whe more ty Sort tae for shepherd. Miss Pons sings 10 of them on Buescher instruments. : 
COLUMBIA ALSS, 10’. = ording Testing the NEW Aristo- Tol 
“a ai - a — : ” : Crat trumpet and cornet, he } 
Kipais, hess, with RCA Victor | Performance eragzering. brooding, and ang to Geumetin’ cya: Sige ‘Wametin, sae ee said, “Both instruments are Pir 
mpheons. yh why. = @ Robert Shaw orchestra abet him. pena na rong in tune } 
CTOR — sound is big, modern, powerful — super-honed val f J 
— 1 ae ’ per-hon vaives are fast a 
nero ne Cocrget | Bottetuemee | Sur abahoaioe Vekr ahen ianraceAs'Coyteninn Mpertet, Se tnd dependable. I can wholchearedly recommend them to any 
—_ 4 ‘our Serious Songs based on passages from Erclési 4 Coriathi musician who wants the best.” You'll find 
Cooley ~ on It e best.” You nd the proof for yourself 
CAPITOL P8289, 12”. Messading would be interesting to hear more of Mise Rankin. when you visit your Buescher dealer. a 
Gallic Department TRY A NEW BUESCHER — TODAY 
= 
Mw 
RAVEL: Le Valse/ FAURE: Pa- EKKKK/ KKK | «© Paray's version of the weatherworn Valse is one of ‘wa @ 
of the be«t on the market. STERS sT¢ 
ae may ee Paul — aay ie Peformance — —: py} = me done, and the Mereury engineers, as usual, MADE BY MASTER ¥. PLAYED BY ARTIST Be 
MERCURY MGS0029. es BUESCHER BAND INSTRUMENT CO. ne 
RAVEL: Bolero, La Valse, Val- @ These performances have plenty of the “French” fi ELKHART © INDIANA 
oso s ftninan, M2. be? y rene lavor so many listeners ( 
berade del Craciose, Pavane. khek “s naeom p ote ee ae ae ey & as Ge Ong J 
Orchestre du Theatre des r 
yseecs, Pedro de Frei- ] 
WESTMINSTER WL5297, 12”. ] 
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FOR THE DISCRIMINATING 


These records are the cream of the musical crop—the most interest- 
ing and musically sound sides reviewed for this issue as selected from 
various categories. 

None of the records received met with Down Beat reviewers’ stand- 
ards. 


GOOD COMMERCIAL BETS 


These are the records received for review which seem most likely to 
achieve excellent sales because of their broad appeal and the probability 
that they'll be pushed strenuously by disc jockeys. 

Les Baxter—Happy Baby (Cap)...... Les may cash in all the way on 
this r&b tune; completely different from all his previous discs. 

Betty Clooney—Si, Si Senor (Label “X”)..... Catchy tune could click 
for Betty on her first “X” pressing. 

Four Lads—In de Shade of de Banana Tree (Col)...... Rousing and 
well-sung fare that hardly can miss. 











Ronnie Gaylord—My Vow (Merc)...... Should move, with Gaylord 
doing good job on this ballad. 

Denise Lor—F rom Nine to Five (Merc)...... May be two in a row for 
Denise; song has real possibilities. 

Mantovani—You Stepped Out of a Dream (London)...... Fine listen- 
ing for the cold winter nights. 

McGuire Sisters—No More/Sincerely (Coral)...... More might edge 
out Sincerely; it’s got more bounce. 

Guy Mitchell—Gee, But You Gotta Come Home (Col)...... Gee is a 

eery, lusty round. 
Henri Rene—You, My Love (RCA)...... Choral work on this makes 


this an ear-arresting piece. 


COUNTRY & WESTERN 


The best country and western sides received for review for this issue. 


Chet Atkins—Mr. Sandman/Set A Spell (RCA)........ Sandman is 
a natural anywhere, anytime. Flip is good country material, well 
played and sung. i 

Blue Valley Boys—She Ain't Been Spoken For/ 

Memory Waltz (King)............ New group is worth watching. 
Material also rates a warm welcome. 

June Carter—Tennessee Mambo/ 

Let Me Go, Lover (Col)........ This is Junie at her best; both sides 
should get plenty of exposure. 

Ferlin Huskey—/ Feel Better All Over/ 

Little Tom (Cap).........- Huskey’s styling on the top side really 
proves his ability. Flip is reminiscent of Luke the Drifter. 

ages Lorrie-Buddy DeVal—Are You Mine?/ 

ou Bet I Kissed Him (Abbott)............ Top side could surpass 
— Fabor version. Flip features girl alone and is cute material 
well done. 








Jimmy Osborne—When You Told Me That You Loved Me 


How You Lied/Married On Paper (King)........ Lied is the best 
from Jimmy in a long, long time. ip Just above average country 
material. 

Hank Thompson—Dardenella/Johnson Rag (Ca This great 


wre 
western swing band really gives these two aid favorites the works. 
Jocks and box players will do likewise. 


INSTRUMENTALS 


The best pop instrumental sides received for review in this issue. 
Richard Maltby—Stardust Mambo/ 

Strictly Instrumental (Label “X”)..... Stardust is excellent version, 

could zoom; flip is the Harry James oldie, done neatly. 
Mantovani—Lonely Ballerina/ 








You S Out of a Dream (London)...... Lush working of the 
ol4 standard, Dream. 
Tony Mottola—The Eleventh Hour/Toy Guitar (MGM)...... Hour is 


haunting stuff; Guitar gets Les Paul multiple treatment. 


Pinetoppers—Notre Dame Victory March/Boola Boola..... z:-A little 
late in the season. but for the Irish faithful a rickety-tick treatment. 








Jack Pleis—Todd/Paris Loves Lovers (Decca)........ Todd is strong 
background music. 

The best Latin-American sides received for review in this issue. 
Belmonte—Johnson Rag/Baby Doll Mambo (Col)...... Should provide 
pleasing fare for Americans who like their mambos not too Latin. 
Ramon Marquez—Chivirico/Suby-Baja (Fiesta)...... Penned by Mar- 

quez, Chivirico scores well and should be very popular. 
Jose Morand—Laura/Rumba Fantasy (Fiesta)......... Two reissues 


played romantically in pleasing rumba beat. 

Three Bars—K. icking the Mambo/ 
It Ain't Necessarily So (Fiesta)........ Everybody doubling makes 
this one of nicest discs a trio could make. 





VOCALISTS 


TOP DISC 














The best-sung vocal records for review in this issue. | 
Frankie Lester—Tell It to Me Again/ 
Wedding Bells (Label “X”)...... 
his fine singing style and voice; Tell is best-sung, Bells has com- 


mercial chance. 


Gary Mann—This is My Love/The Brook (Merc)...... Love is a real 


fine ballad. 


McGuire Sisters—Sincerely/No More (Coral)...... Both sides equally 
good, but No More, a beat tune, might get the edge. 

Guy Mitchell—Gee, But You Gotta Come Home/ } 
I Met the Cutest Little Eyeful (Col)...... Gee is a fine roundelay. 

Lou Monte—Cat’s Whiskers/Roulette (RCA) 
for the nostalgic who remember the cat’s pajamas. 


Pennsylvanians—All of You/ 


As on Through the Seasons We Sail (Decca)...... Choral work on 
these two the usual high standard. 
Love/Paris Loves Lovers (RCA)...... You, My — 


Henri Rene—You, 
Love is one of the 


saleswise. 


tter ballads of the season. 
Ellie Russell—Mambo Italiano/St. Louis Blues Mambo (Bell)....Ex- © 
Les Elgart singer bursts through on both of these; a singer to watch. 
Felicia Sanders—How Long Has This Been Going On?/ | fee 
From Nine to Five...... Felicia’s in-person mood is finally captured , © 
on Long, as she comes up with a lovely performance; flip could move 


Lester’s first release on “X” shows 


Rte deh Cat’s Whiskers is 





: es - \ / 
Ed McKenzie, who spins ‘em. on 
station WXYZ, Detroit, names as 








his choice for the big record in 


EVERYBODY DANCE _.Sfkux muy supecs, ty cw 








The best dance band sides received for review for this issue. 


' 
Jan Garber—Flugerville Flip/Wishing (Dot)...... Flip is fairly in- Ec | d 
teresting musically, gets dance beat. ng an Ss 
Pee Wee Hunt—A Room in Bloomsbury/ 


It’s Never Too Late to Fall in Love..... Room from The Boy Friend, 
is nigh perfect dance fare + ee here by Pee Wee and his combo. 


Buddy Morrow—On the Alamo 


I Don’t Wanna Mambo Polka (Merc)...... As usual, Buddy’s trom- 
bone shines on Alamo; Polka is cute item. 





Top 15 


Here are the top-selling pop rec- 
ords in England for the first half 
of December. 














ALSO WORTH HEARING 


Let's Have Another Party—Winifred 
Atwell ( Philip.) 

Santo Natale—David Whitfield (Decca) 
This Ole House — Rosemary jaoney 
(Philips) 





The following records, al-o received for 
review, are considered of sufficient interest 
to Down Beat readers to merit sampling. 
Ray Bloch—Skating/You've Cot To Make 
Semeone Happy (Coral) 

y Brown — Raindrups/Slow But Sure 


e- 
Kirk Douglae—4 Whale of « Tale/The 
Moon Grew Brighter (Decca) 

Merton Gould—Silk Stuckings/All of You 
(RCA 

Harmonieste—lold Me in Your Arms/Pegsy 
O'Neill (Mere.) 

Dick Hyman—Jealous/I've Cot My Lowe Te 
Keep Me Warm (MGM) 

sere, Jerome — Sleepy Time Cal/Coojus 
(MGM) 


Mickey Kata — Moscovits Ramble/Yiddishe 
Mambe (Cap.) 





Held My Hand—Don Cornell (Coral/ 


Juchio Lee—Biue Bovgie/! Can't Give You Vv 
Coral ogue) 
This Ole House—Billie Anthony (Co- 


Anything But Love ( ’ 
Johnny Parker—Jiurts Me to My Heart/Not 


1 (Coral) a a 

Teddy Phillipep—Daniel the Cocker Spaniel/ 4 ive My Heart To You—Joas 
How Much | Love You (Dot) er mg aa ‘ 

Ree Polo — Bella Rusa/A Little Boy's Frank Wels ip at era Lynn with 
ream (Coral) 

Roger Roger—Small Talk/Thrilling (MGM) aan But You—Billy Eckstine 
Frank Serrell—Cinderelia Walts/Bine Shuf- 


fle (Audivex) 

Jan Strickland —Come to Me My Little 
Darlin’/Let’s ("XX") 

Judy Valentine — Wission of San Michel/ 
Nave Fun Baby (Dot) 

Paul Whiteman — Wang Wang Blues/San 


1 Still Believe—Ronale Hilton (HMV) 

. If 1 Giwe My Heart Te You—Dorts 

Day (Philips) 

. Smile—Nat King Cole (Capitol) 

le —_ Rain, Kain—tFrankic Laine (Phi- 

ips) 

. | Need You Now—Eddie Fisher (HMV) 
rankie 





YY *-eS eS oe 
* £8 Be Se ep ao we owe 


(Cap.) There Must Be A Reason — F 
Viehi Young—Jiearts of Stone/Tweedle Deo Laine (Philips) 
(Cap.) . Heartbeat—HKuby Murray (Columbia) 





THE BEST IN PACKAGED GOODS 





The best albums (LPs and EPs) received for review for this issue. 


Ra ER ry Shoe Shuffle 
CCapitol P EAP1-687).......-. 
Saddle Shoe Shuffle; Bandstand Matinee; Blue Jeans; 


Midnight ew. 


Charlie Barnet—Dance Session, Vol. 2 
aemibddeeteeteveneceunae band cirea 1947, Though not oo ae 


Clef LP MGC-164 
y Old Flame; As 


Baby; I Cover the Waterfront. 


Nat (King) Cole—Sings (Capitol EP EAP 1-9120 
If I Give My Heart to You; Hold My Hand; 


Loves Mambo; Teach Me Tonight. 


Sammy Davis Jr.—Featuring Sammy Davis Jr. 
cadiabseedeseecetéecdacad six years ago. If memory serves right, just 

Please Don’t Talk About Me When I’m Gone; You 
Are My Lucky Star; Smile, Darn Ya, Smile; The Way 


(Capitol EP EAP 1-555) 


You Look Tonight. 


iiimionaweatenseddenaka range: 


mg As I Live; Sweet Lorraine; 
Nobody Knows the Trouble I've Seen; I Got It Bud and 
That Ain’t Good; Eaat Side, West Side; Juice Head 


Four originals from the pens of Ray’s ar- 
Dick Reynolds and George Wil- 
liams. Most of thé solo stuff is from Ray, 
and, as usual, the band is crisply impres- 
sive—especially that biting trumpet section. 


More reissues on Clef of the Barnet big 


examples of Barnet swing, they still 

high when compared to today’s output. 
Amusing and well worth reviving is the big 
bop band parody, East Side, as scat-sung 
by Bunny Briggs. 


re A new idea from Capitol, in which top pop 
apa tunes of the day are done in EP form only, 
and by one singer. Nat, as might be ex- 
pected, sings each of these at least as well 
as the owner of the ome dise. A hap- 
py inclusion is Teach Me, one of the better 
songs of ’54. 

Sammy recorded these for Capitol about 
sides two and four were previously issued. 


He does his famed impersonations on To- 
night, adds some tap dance accompani- 


ment on S 
er’ Garland—Judy Garland (MGM Two-EPs, X268)........ Taken directly from the soundtracks of 
ho?; Look for the Silver Lining; Piay That Barber- MGM musicals in which Judy appeared, 
shop Chord; Last Night When We Were Young; Put these are lasting examples of the great 


Your Arms Around Me, Honey; Love of My Life; Get 


Happy; Johnny One-Note. 


— she is able to project. Get 
appy is ebullient and swinging; Last Night 
is one of the too-seldom-heard ballads; Lin- 
ing will recall her wonderful scene in Till 
the Clouds Roll By. 


Woody Herman—Specials (Capitol EP EAP 1-556)..,........ Woody’s first two singles on Capitol have 


Woodcho 


Hat Trick; Sleepy Serenade. 


Andre Kostelanetz—Mood for Love 
(Columbia 12” LP ML-4917)... 
I'm in the Mood for Love; The Sweet Surrender 

Waltz; April in Paris; | Cover the Waterfront; You 

Go to My Head; While We're Young; Alone Together; 


What a Difference a Day Made. 





”’s Mambo; Muskrat Ramble; Mezican 


been gathered into one collection. Mambo 
is happy stuff; Ramble is the up-to-date 
Nat Pierce arrangement; Serenade fea- 
tures Dick Collins’ warm trumpet; Hat 
— is a strident revamp of Mezican Hat 
ance. 


One more group to add to a fast-growing 


ees ees tithlass cane collection of mood music LPs. This one is 


really bestringed, and Kostelanetz turns on 
all the schmaltz. The impassioned liner 
notes could well be used as an introduction 
to This Is My Beloved. The art work, too, 
for that matter, 
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All jazz records are reviewed by Nat Hentoff, except 2 initialed 


by Jack Tracy. Rating: ***** Excellent, **** Very 


&* Fair, * Poor. 
Marvin Ash 
Shakespearean Rag; Music Box 
Rag; Ragtime Romeo; Old Folks 
Rag; Searchlight Rag; Those Rag- 
time Melodies; Old Man Jazz; A 
Ragtime Skeedaler’s Ball 
Rating: *** 
Pianist Ash in an agreeable 
of ragtime pieces from 189 
1920. These are largely examples 
of the later, popularized rags that 
followed the early flowering of the 
art in Sedalia and St. Louis. Ash 
jogs the angular lines affectionate- 
ly, and the set should please anyone 
ic for the sounds of three 
and more-.decades ago, even lis- 
teners who aren’t old enough to 
have been there. Michael Uris’ 
notes give a short history of each 
rag played. (Jazz Man LP JM335) 


Sonny Berman 
Down with Up; Ciretose; Hoggi- 


folio 
9 to 


mous, Higgamous; The Slumbering 


Giant 
Ratin 

A valuable ‘ 
originally tape recorded in 1946 by 
Jerry Newman at an early morn- 
ing session at his parents’ apart- 
ment. The musicians: Sonny Ber- 
man, Marky Markowitz, Serge Cha- 
loff, Ralph Burns, Earl Swope, Al 
Cohn, Don Lamond—and a late 
starter by several years, Eddie Sa- 
franski. There was no bass at the 
original sessions, and therefore a 
few months ago, Safranski dubbed 
in a bass part. At the same time, 
Don Lamond took that opportunity 
to add bass drums and cymbals to 
the lonely snare drum he had used 
on the original morning eight years 
before. It was a difficult job, well 
done by both. 

Despite the fact that the session 
was cut on a portable disc recorder, 
the sound is acceptable enough and 
the solos are all relaxedly pleasur- 
able and often flowingly inventive. 
There’s nothing startlingly great 
here, and some of it is rocky, but 
the energizing feel of 1946 experi- 
mentation is well captured and so 
is the ease that musicians of any 


g: kkk 


historical document 





‘bake held just for and by them- 
| selves. Most important, as Newman 
| points out in the notes, is that this 
|record adds to the pitifully little 
left on dise by the late Sonny Ber- 
man, a musician who could have 
become one of the great ones. So 
| could two other men on that date— 
|Serge Chaloff and Earl Swope — 
jand those two still have their 
| So that you can tell which of 
|the trumpets is Berman, he is 
|heard after the tenor in the first 
tune; his is the second trumpet 
solé in Ciretose and he leads off the 
chase choruses toward the end of 
that tune; on Higgamous, Sonny is 
heard after the baritone, and on 
Giant, Sonny has the first extended 
trumpet solo. There are a few other 
‘spots of Berman, but these will 
give you an idea of his sound. 
(Esoteric 12” LP ES-532) 

Art Blakey 

Minority; Salute to Birdland; 
Eleanor; Futurity; Simplicity; 
Strictly Romantic; Hello; Mirah 

Rating: **** 

A bristlingly assertive session on 
which Art heads a swinging unit 
compo of Joe Gordon (trumpet), 
Gigi Gryce (alto), Bernard Griggs 
(bass), and Walter Bishop (pi- 
ano). Instrumental stars are Art 
and Gigi, whose Bird-impressed al- 
to has never sounded more excit- 
ingly confident before on records. 
Gordon, a Boston musician much 
admired by many of his contempo- 
raries like Clifford Brown, has 
good, swift conception but needs a 
broader, fuller tone (his compara- 
tive thinness of sound here may 
have been due to first date nervous- 
ness). The recording is somewhat 
shrill, and a bad goof is the com- 
plete lack of any composer credits 
on label or envelope. (Doesn’t any- 
one at EmArcy check this sort of 
thing before final printing?) 

Two of Gigi’s originals (seven of 
the eight here are by him) are also 
heard on his new Blue Note album 
with Clifford Brown (reviewed 








Good, 


Minority and Salute (latter has a 
different title on the other set). 
Mirah, spelled differently, is Hor- 
jace Silver’s and is also available 
jin Volume 2 of Blue Note’s A 
Night at Birdland series. Hello is 
a good ballad with pop possibilities 
\if lyrics were added. All in all, a 
| successful session. (EmArcy LP MG 
| 26030) 
| Clifford Brown-Max Roach 
Delilah; Parisian Thoroughfare; 
Daahoud; Joy Spring; Jordu 
Rating: 

Max and Brownie are excellent 
in this well-recorded set. Their as- 
sociates: Harold Land (tenor), 
George Morrow (bass), and Richie 
Powell (piano), are competent but 
not up to the quality of the co- 
leaders, hence a rating that could 
otherwise have gone the whole way. 
But the set is very much worth 
hearing for those two. Some of 
Clifford’s best recorded work so 
far can be heard herein. Again, no 
composer credits! What’s the se- 
cret? For the information of Down 
Beat readers, however, the com- 
posers in order of songs listed are 
Victor Young, Bud Powell, Clifford 
Brown, Clifford Brown, Duke Jor- 
dan. Darn That Dream, announced 
in the liner notes, is replaced by 
Jordu on the record. (EmArcy LP 
MG26043) 


Buck Clayton-Ruby Braff 
I Can’t Get Started; Love Is Just 
Around the Corner; Just a Groove; 


Kandee 
Rating: *** 

Personnel: Buck Clayton, Ruby 
Braff, trumpets; Benny Morton, 
trombone; Buddy Tate, tenor sax; 
Jimmy Jones, piano; Steve Jordan, 
guitar; Aaron Bell, bass; Bobby 
Donaldson, drums. 

The veteran Buck and newcomer 


this warmly rolling session. It 
can’t however, be termed a battle 
of horns—they work too closely to- 
gether and complement each other 
too much to make it that. 

They trade poignant sounds on 
an overlong Started that would 
have benefited both from some 
trimming and allowing each of 
them to blow longer solos instead 
of split segments. Love moves nice- 
ly; Kandee has some pretty muted 
werk from koth trumpets, bu@ mest 
of the excitement happens on 
Groove, where Ruby shows his 
muscles in a long solo before trad- 
ing bursts with Clayton in a series 
of chases. 

Recording is good, except on 
Jones’ piano, which sounds to be 








year feel at an early morning clam- 
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elsewhere this issue). They are 





THANKS 


to the 


DOWN BEAT 
for voting us AGAIN 


Best 
Les Brown 


And thanks also for your tremendous reception 
of our. album --- 
Concert at the Palladium 


many readers of 


Nation’s 
Dance Band 





Pep) O17 Wi 8 im -1010) 41, (Cemele) Je) y-Wile), 


745 Fifth Ave., New York 


8619 Sunset, Hollywood 


203 N. Wabash, Chicago 


Braff offer some good moments on: 





out in left field. Solos from the rest 
of the group are competent if not 
stirring. (J. T.) (Vanguard VRS 


Erroll Garner 
You Are My Sunshine; I’ve Got 
the World on a String; 7-11 Jump; 
Part-time Blues; Rosalie; In a 
Mellow Tone; Don’t Worry About 


Me; All of a Sudden My Heart’ 


Sings; There’s a Small Hotel; 
Misty; I Wanna Be a Rugcutter 
Rating: **** 

A particularly well-programmed 
and recorded Garner album. Fats 
Heard is on drums and Wyatt 
Ruther on bass. Called Contrasts, 
the set has a relatively fresh pro- 
gram for Erroll to explore, includ- 
ing his own Misty and two other 
uncredited warmly moving orig- 
inals by him, 7-11 Jump and Part- 
Time Blues. It all flashes by with 
happy vigor. (EmArcy 12” LP MG 
36001) 


Stan Getz 

Fascinatin’ Rhythm; Minor 
Blues; I Didn’t Know What Time 
Ie - Was; Tangerine 

Rating: 

This is Volume 2 of Norgran’s 
Stan Getz quintet series (with Bob 
Broo! yer, John Williams, and 
Teddy Kotick). The same is true 
of is as of the first volume 





(Down Beat, July 14). It is con- 
sistently “distinguished jazz cham- 
ber music.” Everyone blows well 
and the set is well recorded. The 
One original, a good one, is Brook- 
meyer’s. Package is factory sealed 
and there’s a fine cover portrait of 
poll-winner Getz. (Norgran 12” LP 
MG N-1008) 


Gigi Gryce-Clifford Brown 

Baby; Minority; Salute the Band- 
box; Strictly Romantic 

ting: 

A session cut in Paris when Gigi 
and Clifford played Europe late 
last year as part of the Lionel 
Hanipton band. Resident French- 
men on the date were bassist Pierre 
Michelot; the widely praised young 
drummer, Jean-Louis Viale (who 
comes on too heavily in places 
here), and pianist - critic enri 
Renaud, who plays some forceful, 
emotionally communicative piano. 
Also present is American-in-Paris 
Jimmy Gourley, who has in 
the city for some years and was 
instrumental in influencing some 
of the younger French musicians 
into the ways of modern jazz. Jim- 
my plays pleasant but not outstand- 
me ome. 

ey figures on the date, of 
(Turn to Page 14) 
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(Jumped from Page 12) | 
course, are Gigi and Brown. Gigi’s 
alto playing is swinging and idea- 
flowing but his tone is somewhat 
harsh and could be firmer in places. 
Clifford plays brilliantly in_ his 
many-noted fashion for most of the 
way except in the ballad (Roman- 
tic) where he has trouble sustain- 
ing long tones as does Gryce in the 
Same piece. All four originals are 
by Gigi. There are no notes. (Blue 
Note BLP 5048) 

Jazz From Down Under 
Lisa; Brazil; Strike Up the Band; 
Love Is Here to Stay; Blue Skies; 
Tea for Two; Robbin’s Nest; Kan- 


garoo te 
Rating: ** 

This set of Australian jazz is 
unfortunate all around. The quintet 
headed by Melbourne guitarist-ar- 
ranger Bruce Clarke (with pianist 
Ted Preston, trumpeter Fred Thom- 
as, bassist Ken Lester, and drum- 
mer Billy Hyde) sounds like a not 
too competent territory swing-cock- 
tail unit of about 1940 in the 
States. One side, Brazil, is worse 
than that, but the others are pass- 
able but dull in conception. The 
notes err in calling this representa- 
tive of “the modern trend in Aus- 
tralian jazz.” (The perceptive John 
Lewis, who was there with Ella 
Fitzgerald this summer, reports en- 
couragingly about modern jazz in- 
the-making down under, so this 
can’t be the best representation of 
what’s happening there. John thinks 
a lot of Clarke, however, so these 
records apparently aren’t the best 
examples of Clarke’s present work, 
either, even though they were re- 
corded in 1954.) 

It isn’t sufficient excuse for the 
often stale conception on these 
sides to talk, as the notes do, about 
the fact that the Australian musi- 
cians are limited to records and 
radio for jazz source material. Nor 
is it correct to say, as the notes al- 
so do, that this is the first recorded 
jazz from Australia. We've had 
Graeme Bell Dixieland sides from 
down under before. There’s bad 
surface noise an this set all the 
way through. (Jaguar LP JP-803) 


Johnny Mehegan 

Taking a Chance on Love; Sirod; 

Uncus; Stella by Starlight 

Rating: *** 

Jazz educator Mehegan is joined 
y Chuck Wayne, Joe Morello and 
innie Burke on this neat but 
rather inhibited EP. Best jazz work 
by ae aos “7 with 
Beady urke, Mehegan 
plays best on his own Srigin s (I 


assume these two are his — there 
are no composer credits). Of the 
two, Sirod is a particularly pleas- 
ant contribution. On the standards, 
in his playing 


and in general, 











STS Se EN 3.85 
HiFi 15041 Phil Urseo & 
Brockmeyer ....... 3.85 
Epic LG102! The Old Count and 
The New Count Basie ....cs. 3.00 
Em-Arcy 26030 Art Blakley & 
J fee es. 3.85 
Em-Arcy 26043 Clifford Brown- 
Mex Rocch .......... ..08. 3.85 
26033 Mary Loe Willioms 
a g Se : es. 3.85 
Wc for Handling 
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Roy Eldridge-Ben Webster. L. to r., 


CHICAGU's BLUE NUTE had a big Sunday 

that resulted in two packed houses. Onhand 

orchestra and the combined combos of Juhnny 
the personnel 











rt lust month bidruige, Merb Clark, Mtudges, Ben Webster, Lawreuce —_ Mar. 
were the Sauter-Finegan | ris. At right, Sauter and Finegan look glum as visitur Stan ton dis- 
Hodges and Bill Harris-| cusses cigarets with club owner Frank Holzfeind. Ed and Bill's band 
reads: Harold Baker,' played only one day at the club in a special Blue Note " 





Mehegan is skilled, very knowl- 
edgeable but somehow too con- 
stricted by the cerebral tterns 
he builds to let the emotion flow 
freely. And also, despite the throb- 
bing program notes, Johnny doesn’t 
swing very pulsatingly. (Savoy EP 
XP8130) 


Gil Melle 

Quadrille for Moderns; Ballad 
for Guitar; Lullaby of Birdland; 
Newport News; Metropolitan; Sum- 
mertime 

Rating: **** 

The best by far of Gil Melle’s 
three LPs so far. This is the unit 
he has been building for two years 
and hopes to take on the road, and 
it’s a good one: guitarist Lou Mec- 
ca, bassist Billy Phillips, and drum- 
mer Vinnie Thomas. Thomas and 
Mecca are particularly valuable 
finds. Melle himself has turned to 
baritone full-time, and from these 
sides, he indicates he can give Ger- 
4 Mulligan serious competition in 
the modern scene. There is no pi- 
ano, and as Melle explains, “The 
guitar plays a dual role, fully 
establishing a harmonic foundation 
(as a piano would) and playing so- 
lo and ensemble parts in the capac- 


ity of a horn.” 

e origi well thought 
out and intelligently developed 
(particularly the first two); ithe 
playing is inventive and assured. 
Rudy Van Gelder’s engineering is 
excellent, and Blue Note is to be 
commended for its long-time faith 
in Melle in the face of doubters 
(like myself). It’s finally paid off 








on records; now somebody ought to 
give the man some live gigs. (Blue 
Note BLP 5054) 


Ted Nash 
Whim Wham; Frantica; Night- 
fall; Nash-inalize; Taylor Talks; 
Passion Girl; South of Brazil; Ted- 


dy Bear 
Rating: *** 

Ted Nash, a versatile reedman 
(he blows tenor, alto, flute and pic- 
colo here) is joined by his brother, 
trombonist Dick Nash, with a good 
rhythm section of Tony Rizzi, 
Morty Korb, and Alvin Stoller. Par- 
ticular note should be paid Stoller. 
What holds down the album is the 
same thing that limited Tony Riz- 
zi’s recent set on the same label 
(Down Beat, Dec. 15). On both 
sets, all the lines are originals b 
Les Brown’s chief arranger, Deaak 
Comstock, and they’re just not very 
fresh or stimulating. (Mild excep- 
tions are the two ballads: Nightfall 
and Passion Girl). Best jazz blow- 
ing on the date is by Dick Nash. 
Good technical recording. (Starlite 
LP 6001) 


Jack Teagarden 


Vel. 1 
Lover; 100 Years from Today; 
St. James Infirmary 
Rating: *** a 
Vol, 2 
After You've Gone; Blue and 
Esoteric; Stars Fell on Alabama; 
Christmas Song 
Rating: **** 


almost total absence since he left 
Louis Armstrong is a highly wel- 
come one and he has a sturd 
group of associates in Ruby Braff, 
Lucky Thompson, Sol Yaged, Milt 
Hinton, Kenny Kersey and Denzil 
Best. Producer of the session, Sid- 
ney Gross, is on guitar. Mr. Gross 
is at fault for the fact that the 
LPs aren’t better in view of the 
potentiality of talent involved. 
Main goofs: the 13-minute Lover 
is far too long and should have 
been edit--d as should have After 
You’ve Gone; and the mike place- 
ment is inexperienced, leading to 
lack of presence of the front line. 
But the blowing of all is robust, 
and Jack’s marvelously honest and 
mellow vocals (two on the first set; 
three on the second) are the high- 
int of the set, particularly 100 
ears and Mel Torme’s charming 
(I hope) standard Christmas Song. 
(Turn to Page 15) 











ROOST RECORDS PRESENTS: 
Johnny Smith, Best Guitarist of 
1954 in the DOWN BEAT 
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BLP 5045 
GEORGE WALLINGTON 
SHOWCASE 
Five Stars in Down Beat 
BLP 5039 Voi. 3 


A NIGHT AT BIRDLAND 
LOU DONALDSON, HORACE SILVER 
As Exciting as Vols. | & 2 
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New Sounds from Germany 
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Engel Combo |Jazz Reviews 
To Europe (Jumped from Page 14) 


| Instrumentally, the too cutely 
titled Blue and Esoteric is a ro- 

New York— Owen Engel, 27-| bust, straight blues and there are 
year-old former clarinetist with | good moments elsewhere. (Chief 
Johnny Long, Paul Whiteman, Bob-| novelty: some rare solo appear- 
by Hackett, and Billy Butterfield,| ances by Denzil Best who usually 
will take his new combo to Europe | avoids the spotlight.) Let’s have 
on a tour of onny bases starting in|more Teagarden, but also more 
March. Engel will feature composi-| professional direction. (Urania LPs 
tions by European writers and| 1901, 1002) 
plans to record them o hy ok as | 
a means of promoting the inferna- " 
tionalization of jazz. | George Wallington 

Frankie and Johnnie; Baby 
Grand; Christina; Summertime; 
Festival; Bumpkins 

Rating: ***** 


This is one of those rare sessions 
where everything went off beauti- 
fully, and as such, it’s one of the 
|most refreshing of the year. With 
| George, who plays some of his best 
|}piano on record on this date are 
|Dave Burns (trumpet), James 
| Cleveland (trombone), Frank Fos- 
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ter (tenor), Danny Bank (bari- 

LATE RELEASES BY POLL WINNERS tone), oo Pettiford (bass) and 

C. Baker Sextet............ P. J. $3.85 ||} Kenny Clarke (drums). Pettiford 

be a Nor. 4.95 || 8nd Clarke are superb; Bank is 

C. Parker Quartet.........CLEF 3.95 || Valuable in ensemble; Foster has 

He De Franco ... ....12" NOR. 4.95 ||never played more blazingly weil 

aT es Quartet CLF 3.95 || 9% record before; Cleveland (ex- 

——<—«o ‘ Hampton) and Burns (ex-Gillespie 

7 eee CONT. 3.00 |}and Moody) are sharply striking 

FB ieuceee Quartet....... BRUNS. 3.C0 |/swingers who should be heard 
Storyville 1954 ..... 12" COL. 3.95 || much more often. 

L. Brown " Quincy Jones’ arrangements are 

ee... >t oe 3:39 || functionally clear and he handles 

Rugolo—Adventures |the commendably diverse thematic 

in Rhythm ........ 12" COL. 3.95 || material on the date with a care 

JUST RELEASED |and inventiveness appropriate to 

O Jer Fielding on - 7. Best oe poe is ts 

SM ani bonanniene iis D 3. | Christina, and Quincy’s own loosely 

OS Sroyn & b- Donaldson | 3.95 || building Bumpkins is one of the 

Wallington Septer .......B. N. 3.95 || best blues framework in months. 

H Sect eldon (Chet HH). a W. 3.85 || Recording is excellent; there’s not 

rivete Hell t. Shan |a weak side or man on the date. 

Shorty & Shelly) ..... co 3.00 


Dig this one! (Blue Note BLP 


NEW EMARCY RELEASES. EA. $3.85 5045) 


Mary Louw Williams 
= Pa & Max Roach . 2 
C. Venture, Roy Kral & Jackie Cain Dinah Washington 
7 Blue Skies; Bye Bye Blues; A 
| Foggy Day; I Let a Song Go Out of 
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|My Heart 
nder $5.00 | Rating: *** 
Please State Speed Desired | pj ‘ . . P 
Send For Free Catalogues inah is accompanied in_ this, 








|her first jazz album (After Hours 








with Miss D) by Clark Terry 
and Rickie Henderson from the 
Ellington band, Eddie Ca 
Davis, trombonist Gus om 
and a rhythm section of Julian 
Mance (piano), Keeter Bettis 
(bass), and Ed Thippen (drums). 
Had there been more of the excit- 
ingly direct Miss D on this date 
and less of her spotty atcompani- 
ment, this could have been a much 
better set. For one thing, Eddie 
Davis is not a jazz musician of 
stature and his unpleasant tone 
and unimaginative conception are 
of no help at all here. Chappell, 


a fair enough trombonist, is used | 


relatively sparingly. Altoist Hen- 
derson doesn’t make any integrated 
sense until the last two numbers 
when he does contribute choruses 
of value. Even Clark Terry doesn’t 
come up to his usual form until 
the second side. Foggy Day is the 
best band for all concerned. Rhy- 
thm section is good all the way, 
but on top of the good beat is 
far too much raggedy playing in 
solo and ensemble (especially on 
the first side) to have been allowed 
on the final master. All the ro- 
mantic prose in the notes about 
after hours “feel” doesn’t excuse 
erratic musicianship. Dinah de- 
serves better support than this, 
but the album is worth hearing 
for her ringing clarion calls. The 
recording igs good, and there’s a 
fine cover portrait of Miss D. 
(EmArcy LP MG 26032) 


Winter Sequence 
Rating: **** 


This is an unusually clever at- 
tempt to interpolate jazz into the 
seasonal record scene and as such, 
is infinitely more imaginative and 
worthwhile than the routine Label 
“X” Cool Yule set reviewed else- 
where in this issue. Leonard 
Feather has written (with high- 
¥. professional orchestrations by 

alph Burns) an original suite. 
“The idea was to write a series 
of simple, unpretentious themes 
appropriate to the mood and per- 
sonality suggested by the name of 
each reindeer” in the (Clement 
Moore poem, A Visit from St. 
Nicholas. 

There are eight sections with 
the following musicians featured: 





a 





A NEW STAR and an old star combined talents to make a new Van- 


l 


guard LP, called Buck Meets Ruby. Hornmen in point are Ruby Braff 
(left) and Buck Clayton, former Count Basie sideman who has been 
leading his own group around New York of late. Album is reviewed in 


|this issue. 








Herbie Mann (Dasher), Danny 
ank (Dancer), Ralph Burns 
| (Prancer), Kai Winding (Vixen), 
|Oscar Pettiford (Comet), Billy 
| Bauer (Cupid), Osi Johnson (Don- 
jner) and Joe Wilder (Blitzen). 
| Altoist Vinrfie Dean, French horn 
|player Jim Buffington and tubaist 
Bill Barber are also present. It 
all comes on with crisp wit and 
skill with all playing brilliantly 
and the suite, itself, of sufficiently 
thematic interest (particularly 
Vizen) to provide a stimulating 
framework to the soloists. This one 
will make a fine gift that will 
warm the ears long after Christ- 
mas. (MGM LP E270) 


Cecil Young 


Who Parked the Car? (Parts I 
and II) 





Rating: **** 
Chief virtue of, this whimsical 
up-tempo debate is some of the 
best high-speed, precision scat 








singing (solo and duo) since Dave 
Lambert and the late Buddy Stew- 
art. Recording apparently was cut 
at a concert. (King 4749) 


COUNT BASIE—**k* The Old 
Yount and the New Count (Epie 
P LG 1021). First side has Basie 

as of 1939-40 in The World Is Mad 
and Miss Thing. Second side has 
two numbers by the 1950 small 
group with Buddy DeFranco, War- 
dell Gray and Clark Ter and 
two by the 1951 big band. Wardell 
is featured on three of these last 


four. 

COUNT BASIE-EARL HINES 
— Jazz Royalty (EmArey 
LP MG 26023). These are i 
Keynote sides. On the first four, 
Pres, Buck, Dicky Wells, and the 
Basie rhythm section romp power 








fully. The other four have Earl 
Hines and Coleman Hawkins fea- 
(Turn to Page 16) 
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most deserving winner of the 
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e George Mitchell, Omer Simeon, 
Jazz Reviews Johnny St. Cyr, etc. There’s also 
a previously unissued Someday 
(Jumped from Page 15) Sweetheart on which Darnell How- 
tured in an all-star group. Warn-|ard plays violin. Good Keepnews 
ing: Don’t throw away your Key-| notes. 
note originals if you have them.; JONES-COLLINS ASTORIA 
Whoever cut these 12” 78s to fit} HOT EIGHT, NEW ORLEANS 
them all into one LP was most in-|RHYTHM KINGS, JOHN HY- 
sensitive to some magnificent solo| MAN’S BAYOU STOMPERS — 
work by Buck Clayton on Destina- kk New Orleans Styles (“X” LP 
tion K.C. on the first side and to| LVA-3029). Some examples of 
several memorable Joe Thomas/| what happened in New Orleans be- 
(trumpet) and Trummy Young/tween 1925-29. Most interesting 
sclus on the second four. There is/are the first four with trumpeter 
no excuse for this kind of axwork. | Collins, tenor Davey Jones 
Better to have two LPs and pre-| (who used to play mellophone with 
serve whole two unusually worth-| Louis on the boats), clarinetist 
while sessions. Rating indicates | Sidney Arodin, bassist Al Morgan, 
that what’s left is good, but if the | etc. The NORK, heard on two sides, 
cutter had left it alone, it could/is a sadly restrained version of 
have been so much better. the original unit with only Mares 
CHARLIE JOHNSON’S PARA- | occasionally blowing alive. Last 
DISE BAND—*%k***x Harlem in|two have Hyman (better known 
the Twenties, Volume 2 (“X” LP | these days as Johnny Wiggs) in 
LVA-3026). Recordings of the band la lively set of two with rollicking 
reigning in 1927-'29 at Small’s|trombone by Charles Hartman. 
Paradise. Among the swinging | Chief oddity: the imaginative _ 
sidemen on some of the sides:|ence of harmonica player Alvin 
Jabbo Smith, Benny Carter, Sid-|Gauthreaux on the Hyman Sides. 
mey de Paris and Jimmy Harri-|A New Orleans Jon Tillmans yet 
son. Like Urrin Keepnews points} DJANGO REINHARDT — 


out, the set “helps to prove that| Memorial Volume 2 and 3 (Period | 


big-band Harlem jazz of this era|SPL 1101, SPL 1102). More sides 
was among the hottest jazz ever|by the vital gypsy guitarist in a 
created.” | group prominently featuring what 
TOMMY LADNIER — ***k/sounds like Hubert Rostaing on 
Tommy Ladnier (“X” LP LVA-/|clarinet. The original recordings 
3027). The bitingly direct blues|weren’t too well cut but Django 
trumpeter in eight sides from ajhimself projects powerfully and 
1938 date (a few months before his | meaningfully as always. 
death) arranged by Panassie.| ARTIE SHAW—*** Non-Stop 
Among those present: Mezzrow,|Flight (Epic LP LG 1017). The 
James P., Teddy Bunn, Zutty| 1937 Shaw band on its last sessions 
Singleton and Pops Foster. Last 
five are previously unissued takes | 
which is all very interesting his- 
torically, but the originals were|drumming throughout by Cliff 
better musically, so this time the | Leeman. Leo Watson appears brief- 
editors of the series goofed in|ly on one. Odd resemblance on 
their zeal for the unique. But it’s| Chant to parts of Sing, Sing, Sing. 
a fine set, especially for Tommy|It was a kicking band, and Shaw 
and Teddy Bunn and even Mezz| blew well. Set should awaken mem- 
plays better than is usual for him/ories of those “good old big band 


|before Begin the Beguine and the 
big public awakening. Good trum- 
pet solos (John Best?) and good 


(on the last four especially). | days.’ 
JELLY ROLL MORTON—****| BEN WEBSTER — *k*% The 
Red Hot Peppers, Volume 2 (“X”|Big Tenor (EmArcy LP MG- 


LP LVA-3028). Dates in ’26-’27 in-| 26006). The full and forthright 
cluding two trio versions of Wol-|sound of Mr. Webster in sides 
verine Blues with Johnny Dodds | originally recorded~for Mercury. 
(one never previously issued). Also| If the material cut had been 
stompinglv present were Kid Ory, fresher in several places, the 


he | 26021). 


New Series Explores 
Jazz Developments 


New York—After two exploratory concerts at Carnegie 
Recital Hall and the Museum of Modern Art (Down Beat, 
March 10 and June 16), plus a side trip to Baltimore by some 





Workshop has evolved into an or- 
nization called Developments in 
rn Jazz. The organizing quin- 
tet of the new group (Charlie 
Mingus, John LaPorta, Teo Mace- 
ro, Rudy Nichols, and Mal Wald- 
ron) gave its first concert this 
season at Carnegie Recital Hall 
Dec. 5 to an audience of 200. 
The goal of the group is to give 
jazz musicians and audiences a 
chance to present, hear, and talk 
about experimental efforts in mod- 
ern jazz. Three different kinds of 
concert groups are planned: First, 
as on the Dec. 5 concert, is a quin- 
tet with interchangeable members 
that will emphasize the improvisa- 
tional aspects of jazz. Second will 
be a larger group concerned with 





rating would be higher. Three 
were arranged by Johnny Rich- 
ards; one was cut in Kansas City 
with the Jay McShann band, and 
four were cut on the coast with 
Maynard Ferguson, Benny Carter 
and John Kirby. 

LESTER YOUNG-PAUL QUI- 
| NICHETTE — **** Pres Meets 
| Vice - Pres (EmArcy LP MG 
On the first side, Pres’ 
|Keynote sessions with Johnny 
Guarnieri, Slam Stewart, and fea- 
turing great drumming by the late 
|Sid Catlett are happily reissued. 

On the other side, Quinichette am- 
|bles through four competent per- 
formances apparently first cut for 
Mercury. 
statement of the year appears here 
to the effect that Quinichette “is 
generally more subtle than Les- 
ter.” I doubt if even Paul believes 
that. Set is very much worth get- 
ting for those first four sides. Paul 





is a good swinger, but like the al-| 
bum title says, he ain’t the presi- 


dent. 


of its members, the Jazz Composers’® 


longer, more complex works. Third 
in line are Jazz Workshop concerts 
designed at bringing “audiences... 
more closely into the inner work- 
ings of jazz as it is created.” 

An important feature of all con- 
certs in the Developments series 
will be audience participation in 
the form of questions after each 
number. As it worked out in the 





first cert, the questions from the 
audience led to lively debates be- 
tween not only the composer-mu- 
sicians and members of the audi- 
ence but between the musicians on 
the stand themselves. Bill Coss, the 
expertly unpretentious spokesman 
for the musicians at these concerts, 
pointed out during the afternoon 
that “jazz is now at a point where 
it must make some forward steps 
to meet its potential audiences.” 
These concerts are an excellent and 
commendatory example of one of 
the best ways for musicians to 
make those steps. 

A February concert at CCNY is 
now being planned, and a third ses- 
sion will be held April 23 at the 
YMHA on Lexington Avenue. 
There is also a good possibility the 
concerts will be recorded. 





Strangest album note/ 





thaubs again / 
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Carmen McRae Looks Back 
On Her First Big Year 


New York—This is Carmen McRae’s year. The young win- 
ner of the new star vocal division in the 1954 Down Beat 
critics’ poll has already been a musicians’ favorite for some 


time. But judging from the way 
her career has been climbing since 
the poll vault, Carmen’s fame is 
fast widening to include significant 
sections of the populace at large. 

Among her most recent signs of 
an approaching harvest has been a 
Decca contract that calls for a 
minimum of 16 sides a year. The 
first two, If I'm Lucky and Ooh! 





last month, and Decca is planning 
a particularly high-powered build- 
up for Carmen. 

Television and radio ap rances 
—including the Steve Allen show 
and a shot with Teddy Wilson on 
CBS’ On a Sunday Afternoon 
have also —— illuminate the 
McRae vocal lines to a growing 











An honor 





Recording exclusively for 
Clef & Norgran Records 
451 N. Canon Dr., Hollywood, Calif. 


(well appreciated) 


to be voted 
bassist 
in the 
1954 


All Star 
Band 


* /! - 
Ray Brown 





What You're Doing to Me were out f 





audience. And in recent months, 
Carmen has been in continuous de- 
mand for club dates. 

Recalling the break that led to 
all this confetti and steaks after 
several lean professional years, 
Miss McRae said one recent after- 
noon, “I was very moved and very 
surprised, by the way, at winning 
the poll, I was in my hotel room 
in Philadelphia about 5 one after- 
noon, asleep because I was so tired 
rom the road, and the phone 
zane I let it ring and ring but 
finally ee it up. You know, 
when I heard the news, I felt like 
a little baby. It was such a crazy 
thrill.” 

Carmen’s interest in music be- 
gan with piano lessons while she 
was still a child in New York. Her 
first professional job, however, con- 
si of three months as vocalist 
with Benny Carter in 1940. Not 
much of musical interest happened 
in the next few years unti] Carmen 
went with Mercer Ellington's band 
in 1945. During her 18-month sta 
she recorded for Musicraft wit 
Mercer (Pass Me By), and that 
mae only record activity until 


Those Chicago Winters 
After a brief marri to drum- 


mer Kenny Clarke, Carmen re- 
turned to show business as a pian- 
ist-vocalist in various icago 


clubs, but “those Chicago winters 
tt too tough for me, and besides, 
was in the same groove there 
all the time, not getting anywhere, 
so I came back home in April, 
1952. 

“I joined the union and went to 
work at the Bandbox in Brook- 
lyn doing piano-vocal intermission 
work. There I met Mat Mathews. 
Mat wanted to have some masters 
made of his group at the time to 
sell to a record company, and he 
asked me to do the vocals. The 
man who ran the studio where we 
made them decided at that time to 
form his record company, so we 
never did sell those masters. 


“I remember Paulette, Mat’s 
wife, had taken the sides over to 
Brunswick and they were inter- 


ested in my voice as well as in: 


Mat, but by then I’d already signed 





MAC Adds To 
Combo Setup 


Chicago—McConkey Artists Cor- 
poration is expanding its cocktail 
department and has added three 
men in their various offices. Dick 
Sarlo and William Burns have been 
hired for Chicago and Lou Reda 
has been appointed to manage the 
small units set-up in New York. 
Myron Katz continues as manager 
of the Hollywood unit. 

New units pacted by MAC are 
the Mary Jane trio, Flo Dryer, 
All-Girl quintet, Charles Drake 
ae, Sonny nd trio and the 

verend quintet. 





ew later did record for Bruns- 
wick. 

“The Stardust records came out 
toward the end of 1953. On the 
strength largely of the records I 
went into Minton’s for a featured 
stay with Tony Scott’s quartet, 
—~ | there I got my first review in 
a national magazine. (Down Beat, 
Jan. 18, 1954.) The club dates 
started after that, then came the 
poll, and now I'm off on the road 
again, but the riding’s easier. 

Same Way 

“As for now, I intend to keep on 
singing the way I feel. And though 
I'll do some pops in appearances 
and on records, I'll only sing the 
current ones if I think they’re 


“I got a good response, for ex- 
ample, at the Apollo on The Man 
That Got Away. 

“My style hasn’t changed with 
these new bookings because I can’t 
sing any other way than how I feel. 


Sure, I sing changes and always 
have. But I stick pretty close to 
the melody so that if someone 
walked into a room halfway 


through a performance, he’d know 
what the tune was. 

“Certainly you bring your own 
ideas to a song when you inter- 
pret, but it’s only fair to the com- 
poser to have his ideas heard, too. 
After all, the reason you choose 
to sing a tune is because you think 
it’s pretty. At least, that should 


with this new company, Stardust. | hggthe reason.” 


Nat Cole Hails 
Don Shirley In 
Nitery Tribute 


New York— The Basin Street 
triple bill of Duke Ellington, Ales 
Templeton, and Don Shirley has 
been attracting unusually largé 
crowds during its entire engage- 
ment, and the percentage of celeb- 
rities in attendance has also been 
higher than usual. Causing a 
deal of comment has been the Shir- 
ley duo (with bassist Richard 
Davis) whose formally classical] ap- 

roach to popular material (Down 

eat, Sept. 22) is unique in night 
clubs. 

On one Friday night, the assem- 
blage included Nat Cole, Carol 
Bruce, Franchot Tone with Gloria 
Vanderbilt Stokowski, Joe Louis, 
Sugar Ray Robinson, Luther Hen- 
derson (Carmen Jones), and Ron- 
nie Graham. At the end of a Don 
Shirley number, Nat Cole suddenly 
rose from his seat and walked to 
the mike, proposing an audience 
toast to Shirley’s piano mastery. 
Nat went on to avow his belief 
that Shirley possesses “a touch that 
surpasses Rubinstein and a tech- 
nique that equals Horowitz.” Nat 
himself later performed that eve- 
ning, singing Billy Strayhorn’s 
Lush Life, and Carol Bruce sang 
Solitude. 

Shirley meanwhile has a new al- 
bum out on Cadence and has com 
posed Basin Street Fugue which 
will be arranged by Billy Strayhorn 
and performed by Duke. Shirley 
has also been asked by Dave Bru+ 
beck to consider including several 
of Dave’s classical piano pieces in 
the Shirley repertoire. 





Waring Marries 


Pianist In Troupe 


New York—Bandleader Fred 
Waring took time out from a 
tour to wed his pianist, Virginia 
Morley, in Indianapolis a day after 
Waring’s second wife won a divorces 
in Las Vegas. 
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DIS. JUCKEYS really turned out fur Woudy Herman and Erroll 


Garner's recent Basin Street 


ing in New York, Left to right are: 


Street open 
Woody; Phil MecKellar, Detroit; Bill Silbert, WMGM; Garner; Jazzbo 
Collins, WNEW; Bob Garrity, WINS. Seated is Leigh Komman, WOV. 





Almost Didn't Record 
‘Body, Soul, Hawk Says'* 





By Coleman Hawkins 
The one thing everybody al- 


ways asks me about, as far| 


as my own career 1S con- 
cerned, is Body and Soul. 
Well, I'll tell you now what the 
sto of that recording was. I don’t 
think it’s ever been told before. 

I was in Europe from about 1935 
to 1939. When I came back, I re- 
eorded Body and Soul for Bluebird, 
and that became my biggest record 
* many people still know me by 

I had no idea of recording Body 
and Soul when we went into that 
a I didn’t have anything 


That tune was the least of my 
ideas. There were other tunes I 
preferred. 

Played As Solo 

I did use to play Body and Soul 

as a solo or extra tune on, stage 
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jin Europe. And when I got nine 


pieces together in Kelly’s Stable 
when I got back to America, maybe 
once in a while in the middle of the 
night I would play Body and Soul. 

very time I played it, I played 
it different, and the people there 
seemed to like it well enough. Then 
I got a call from Victor to do this 
date, and we started fixing up 
tunes. We didn’t have Body and 
Soul in the thing at all. 

I had done three numbers at the 
record date when Leonard Joy call- 
ed me over and said, “Do us a 
favor. One of the guys called up 
from Trenton. He heard you do 
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on ESOTERIC records 
SONNY 
BERMAN? 


Jazz Immortal 


Recorded at an after-hours jam ses- 
sion — 1946 with Ralph Burns, 
Serge Chaloff, Al Cohn, Marky 
Markowitz, Earl Swope, Eddie Sa- 
franski, Don Lamond. 


ESOTERIC No. 532— 
|, | 5 8 ees: $5.95 


Other ESOTERIC Records 
of Unusual interest 
CHARLEY CHRISTIAN—1!941 _$4.00 
THE AL HAIG TRIO—1954 ___. $4.00 


DIZZY —* CHARLEY 
CHRISTIA 


JAZZ ae AIR: 
WNEW—1947 
(2 Volumes) each — $4.00 
We pay postage anywhere 
in the U.S. 
Recording Services Co. 
238 East 26th St. 
N.Y.C. 10, N.Y. 
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Body and Soul at the club I 
would like to hear it on the record 
Rather Do Another 

I said, “I have another song I’d 
rather do.” 

But he said, “You could do that 
one some other time. Let’s just 
make one take of Body and Soul.” 

I didn’t want to play it at all|to 
so I just played it through once 
and made up the ending when I 
got to it. The ending, as it turned 
out, was one of the funniest things 
I ever played in my life. Like the 
way the horns came in on the last 
chord. 

It’s funny how it became such 
a classic. Even the ordinary public 
is crazy about it. That’s the one 
record I don’t understand. It’s the 
first and only record I ever heard 
of that all the squares dig as well 
as the jazz people, and I don’t un- 
derstand how and why, because I 
was making notes all the way and 
I wasn’t making a melody for the 
squares. I played it like I play 
eens else and yet they went 
or it. 

To this day I never play Body 
and Soul the same way twice, and 
I never copy it the way it is on the 
record. I did intend to try and 
learn it so I could be more commer- 
cial, as they say, but I can’t ever 
play it the same way it is on the 


“it I could, people a a-%! 
would like it very much. But 
play it another. way each time it 


comes up. Often, just after I finish 


doing it, someone will come up and 
ask me for my version of Body and 
Soul “like it’s on the record.” 

To them, that record is Body and 
Soul. It’s funny, I had never played 
it like that before I made the rec- 
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7—WITH BUD SHANK 
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NBOA Mulling 
Terp Biz Hypos 


yyy all-industry move 

hypo the dance business is in 
the works. Preliminary plans to 
integrate the ballrooms into the 
general amusement picture so that 
they can get a bigger share of 
the over-all industry revenue were 
formulated last month at an exec- 
utive meeting of the National Ball- 
room Operators Association in Chi- 
cago. 

Divisions of the dance field met 
to outline methods to try to fur- 
ther a back to dance movement. 
All those present agreed there is 
“nothing wrong with the ballroom 
business that showmanship can’t 
cure.” An ‘independent survey is 
being undertaken to determine just 
what is needed. 

In the service end the NBOA 
will distribute publicity to the vari- 
ous members for use in their local 
situations. Possibility that an in- 
dependent public relations firm or 
ad agency might be called in to 
help formulate the service was 
also discussed at the meeting. Also 
under consideration is a national 
dance contest to draw the younger 


Cornell Sets 
English Tour 


New York—Latest American 
singer to answer the call from 
English pop audiences is Don Cor- 
nell, whose Hold My Hand has been 
a big record on both sides of the 
Atlantic for some weeks, Cornell 

ens a series of one-week dates in 
; Mend (March 21) and goes on 
to Edinburgh (March 28); New- 
castle (April 4) ; Manchester (April 
11); Liverpool (April rye Leeds 
(April 25); Birmingham (May 2); 
Finsbury Park rig RE ; and Cov- 
entry (May 16). A Palladium date 
has not yet been set. Cornell’s of- 
fice expects he will stay in England 
until about the middle of June. 

The Four Aces tour has mean- 
while been finalized. They open 
March 28 at the Glasgow Empire 
and work afterwards in Edinburgh, 
Birmingham, Newcastle, Liverpool 
and Leeds. 





NBOA executive session were Les 
Brown, orchestra leader; How- 
ard Sinnott, representing General 
Artists Corporation, and Jim 
Breley, of Music Corporation of 
America, who talked about the 
booking office’s part in the proposed 
program. Otto Weber, NBOA sec- 





element to the ballrooms. 
Among those present at the 








ord, and I have never played it like 
that singe. It was just that one 
time, and the test and the master 
were the same record. 


retary, chairmaned the huddle, 
and Ed Sholt, owner of Coney 
Island, Cincinnati, and Joe Barry 
of the Ritz ballroom, Bridgeport, 
Conn., chimed in for the operators. 
Another meeting is planned for 
early this year. 
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The Saxophone Artistry of Bud Shank 


Bud's solos transcribed from 


PJ and Nocturne Records of 


compositions by Shorty Rogers and Bob Cooper. 











The Trumpet Artistry of Chet Baker $1.00 each P.P. 
The Chet Baker Ensemble Series 

(Jack Montrose Originals for 7 pieces) 

“A Dandy Line” $1.00 P.P. 
The Shorty Rogers Giants Series 

(Arranged for 8 pieces) ‘““Morpo" 85 PLP. 
The Shorty Rogers Big Band Series 

(Arranged for 16 pieces) “Walk Don't Run" $1.25 P.P. 





Jazz West Coast 


An exciting documentary collection of photographs 
by William Claxton covering the 


West Coast jazz scene. 


$2.50 P.P. 
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= The Blindfold Test 


(Trademark Reg. U.S. Pat. Off.) 


Gisele Likes 


Joni, S-F, 


But Ella Is The End 





By Leonard Feather ‘ 


Gisele MacKenzie is one of those ' 
rare creatures, a pop singer with 
a background as an experienced 
professional musician. 

Known as Gisele LeFleche dur- 
ing her days as a violinist and 

ianist in Canada, she has brought , 
er expert craftsmanship to bear 
upon the purveyance of mass- 
appeal vocals via The Hit Parade. 
Bearing this in mind, I gave her 
a couple of chances to comment on 


ters. 

She was given no information 
whatever, either before or durin 
the test, about the records play 
for her. 


The Records 


1. Dinah Kaye. When Are You Com- 
ing Home, Joe? (Label "X"). 


It’s the kind of a song I don’t 
ey enjoy singing on The 

it Parade, — it will prob- 
ably be on The Hit Parade for 
months. It’s a very commercial 
Tennessee Waltz type of thing— 
it’s a thing that probably Patti 
Page should. record. She’d make a 
big hit out of that. 

I don’t know who this is—I know 
I’ve heard that voice, but I can’t 
really say that I know who it is. 
I think that she does this number 
very well; it’s very moody, and 
although it’s very commercial, it’s 
got such a mood in it that it’s rath- 
er pleasant. 

It’s the kind of thing I like to 
listen to when I have the radio on 
at night and I’m getting ready for 
bed—if this came on, I’d enjoy it. 
I would certainly give it three 


instrumental as well as vocal na 





stars. 





Gisele MacKenzie 


2. Connie Russell. All of You (Capi- 
tol). 

Unless I’m wrong, that’s Connie 
Russell. I can almost tell her the 
way she pronounces words, like the 
s’s, you know? I’ve seen her per- 
form on television, and when she 
pronounces s’s, she puckers up her 
mouth, and that’s the way it 
sounds. 

I think it’s very bouncy and 
everything, but gosh, it’s kind of a 
hot lyric, isn’t it? ’'m just wonder- 
ing if they’ll play it—if a lot of 
dise jockeys will avoid playing it 
because of the lyrics. I think it’s 
very bouncy. I like it for that. It’s 
got a great rock. 

At first I thought it was kind of 
a Billy May arrangement. I don’t 
know, maybe it’ll sell. I’d say it’s a 
good record, I’ll give it three stars. 





mental is 








I don’t know how much it will sell; 
it’s hard to tell, isn’t it? 


3. Mahalia Jackson. I'm on My Way 

(Apollo). 

Is that a man or a woman?... 
I only understood one phrase of 
the entire lyric: “I’m on my way, 
Hallelujah.” I don’t know much 
about rhythm and blues. It’s got a 
great beat, but it’s not my type of 
music. I don’t care for that type. 

I don’t know how to rate t, 
but probably as a rhythm and 
blues record it’s excellent. We 
might as well give it two stars be- 
cause it’s got a beat, but I 
know I wouldn’t buy it myself. I 
don’t know who it is. 


4. Sauter-Finegan. Now That I'm in 
Love (Victor). Anita Boyer, vo- 
cal. 

That is Sauter-Finegan, isn’t it? 

I can recognize the way they voice, 

and the way they have the piccolo 

in there—it’s a real rabble-rouser. 

Should get a lot of spins. I don’t 

know if the kids will like it; I 

don’t know what they like—seems 

like it’s cat music, or something. 

But for my own personal taste, I 


F like that. 


I think particularly the instru- 
good, because they have 
such an exciting arrangement. The 
vocal, of course, just runs along, 
but it’s a very good vocal. It’s ex- 


‘|citing; I’d give it four. 


5. Ella Fitzgerald. Nice Work If You 
Can Get It (Decca). With Ellis 
Larkins, piano. 

It’s Ella ... There isn’t a singer 
living who doesn’t like her . 

If an instrument could speak, it 
would sound like her. I’ll have to 
get that, because I love anything 
she does. Her record of Lady Be 
Good is really the most sensational 
thing I’ve ever heard anyone do. 
And I love Ellis Larkins—I think 
he’s fantastic. I’ll give that five 
stars. 


6. Louie Bellson. Javille (Norgran). 
Ernie Hughes, piano. Comp. Bell- 
son; arr. Buddy Baker. 

It sounds like Percy Faith, be- 
cause he writes such well-knit, 
well-voiced things for on I 
love the last part. I don’t know 


how to rate this, because the first! 





part is so different in mood, and 
everything. Of course, they’re es- 
tablishing the theme. It’s a funn 
thing. When you hear a record, 
you’re sold in the first 16 bars, 
and I really had to wait; I wish 
he’d started with the last part of 
the record, and put the piano 
theme in the middle. 

1 know he’s establishing the 
theme and then playing variations 
on it, but I wish he’d done it the 
other way around. Because I know 
a lot of people will probably put 
this record on and say, well, it’s 
all right, but then not wait until 
the exciting part of the record. So 
for the last part, I’d say four 
stars, because it’s beautiful. 


7. Joni James. David Terry Ork. 
When We Come of Age (MGM). 
She always does very musical 

songs, which is in her favor. I 

think it’ll be a hit. It’s got a lilt, 

and there’s a lot of sweetness in it. 

It’s done very well, with a choir 

and the orchestra, and the solo 

voice. It’s a very well-made record. 

Another thing about Joni- James 
is that she always does songs in 
good taste, that please the general 
public and musicians, too, use 
of the fact that they are so musi- 
cal, and that’s quite a score to 
have. : 

A lot of people make songs that 
are overcommercial, syrupy, and so 
forth, but she never does. The hits 
she has are always good tunes, and 
that’s a hard thing to do. I’d give 
it four stars. 


8. Teddi King. Spring Won't Be 
Around This Year (Storyville). 
This is not a commercial song— 

kind of a high-falutin’ tune. It’s 

very well sung, but I don’t see how 

a song like that could be a big sell- 

er, because not many people can 

remember it. 

Of course, look at Ebb Tide. Who 
sang Ebb Tide? Certainly not the 
people walking down the street, or 
people in shops, and yet it was a 
big hit, and so was the High and 
the Mighty. 

Still, this is a tune that drifts 
around a lot, it doesn’t seem to 
have any familiar strain; but I do 
think the singer’s very good. I’d 
like to know who it is, ’cause I’ve 
heard that voice, but I can’t place 





Edith Piaf Slates 
U.S. Theater Tour 


New York—Edith Piaf is return- 
ing to the U.S. for 10 weeks of 
theater engagements. The French 
singer will open a two-week may 
in San Francisco March 7 
will appear in Denver, March 21 
and St. Louis, March 28. 

Following the St. Louis engage- 
ment Miss Piaf will take a Holy 
Week vacation before opening at 
the Great Northern Theater, Chi- 
cago, April 11; Detroit, April 25; 
Toronto, May 5, and Montreal for 
two weeks starting April 9. 


Concert Choir Sets 
Town Hall Dates : 


New York—The New York Con- 
cert Choir, directed by Margaret 
Hillis, has announced the dates and 
programs for the remainder of 
their ambitious season at Town 
Hall. The precision vocal group has 
attracted national attention via its 
Vox recordings and a series on Du- 
mont-TV. 

Future Concert Choir concerts in- 
clude an all-Beethoven eveni 
(Jan. 20); Bach’s Mass in 
Minor (Feb. 20), Dvorak’s Rusalka 

March 11), a program of Vocal 

hamber Music (April 1), and A 

Contemporary Concert (April 15). 


it. I’d say three stars for . the 
record, because of its uncommercial 
value. The accompaniment is 
but I was particularly intrigu 
with her voice. 
Afterthoughts by Gisele 
My favorite male singer is Perry 
Como. And Frank Sinatra and Nat 
Cole. Among the girls, Ella stands 
alone. Among the girl pop singers, 
Rosemary Clooney. I love lee work, 
I was saying before that I don’t 
think there’s a singer born w 
doesn’t admire Ella. She’s got 
about the finest ear, and it’s so un- 
usual today to find a singer who’s 
dead on, every note so in tune 
so terribly musical. There’s noth- 
ing she could do that would be in 
bad taste, ever. 
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FEATHERS NEST 


By Leonard Feather 





New York—This certainly has been the year for jazz sur- 
rises on a global (and frequently feminine) level. First we 
the amazing Jutta Hipp; more recently Norman Granz 


— >= one on us with a 
10-i LP on Norgran entitled 
Toshiko’s Piano. The woman in 
question, Norman’s notes say, was 
spotted by Oscar Peterson in Japan 
and promptly was recorded to the 
accompaniment of the visiting 
JATP rhythm section. 

The results prompted me to drop 
Toshiko a note. She replied with a 
few things about herself that seem 
worth passing along. 

She’s a youngster, born 25 years 
ago this month in Manchuria and 

ed in a decade of classical 
ining. Moving to Japan with her 
family in 1946, she worked her way 
into jazz little by little and was 
associated with some combos w 
music, I am sure, could never 
Please me as much as their names, 
Binee they included the Tokyo Jive 
Combo, the Biue Coats and the Six 
Lemons. 
Leads Own Group 

Possibly the last group brought 
on an acute case of acid indiges- 
tion, for she gave up being a side- 
woman to lead her own combo from 
1951, breaking it up last Septem- 
ber to concentrate on radio and 
television. She now leads an octet 
on a weekly broadcast and a month- 
ly telecast. 





NEW PRESTIGE JAZZ 





THE TOP ARTISTS 
RECORD FOR PRESTIGE 
HI-Fi, LPS $3.95 
MILES DAVIS 
With Rollins and Silver 
With Horace Silver 
i “Blue N' Boogie” 
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The New Sounds With Rollins 
Modern Jazz Trumpets 
BILLY TAYLOR 
Trio With Candido 
Plays Themes 


SEEIE 


MILT JACKSON 
Quintet With Silver 
Modern uartet 
Modern Jazz Quartet 
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LENNIE TRISTANO 
With Lee Konitz 
STAN GETZ 
With Lee Konitz 
Volume Two 
Volume One 
LEE KONITZ 
With Miles Davis 
With Stan 
With Lennie Tristano 


8% 828 
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“I am trying hard to study jazz,” 
writes Toshiko, “but it is pretty 
difficult out here for me. I tried 
to make a good group and tried to 
arrange, too, but out here, most 
pees musicians don’t want to study 


“They can’t play half as much 
as American musicians do; I am 
the same way. 

“Right now I am working for 
an American club manager. It is a 
very relaxing job so I took it. Al- 
so, I am doing broadcasts. I am so 
tired of taking care of my group 
so I want to take a rest a while, 
and perhaps 1 will be able to do 
something when I find musicians 
who study like I do. . . . I must go 
ag ng Rach “ I — 
to play in ue wit 
the symphony a this com- 
ing 16th.” 





In answer to my question about 
her ambitions, Toshiko said, “To 
hear Bud Powell in person and to 
play with the best musicians in 
the U.S.” 

Me, I'd like to hear Miss Aki- 
yoshi in person on the Ginza. 

POSTSCRIPT DEPT.: My col- 
umn on the strange activities of 
the Allegro Records outfit brought 
an answer from Eli Oberstein of 
that company. He said he was not 
sore about the column but did not 
answer any one of the 20 questions 
I had asked him and gave no in- 
dication that he would act on them. 

Meanwhile, I've been wondering 
whether the failure to give any 
data at all on LPs is as bad as the 
dissemination of false facts that 
has been a remarkable feature of 
EmArcy’s series. 

To credit Roy Eldrid with 
those famous solos on My Man and 
El Salon De Gutbucket, when the 
records first came out under the 
name of Charlie Shavers’ All- 
American Five, seems a little too 
imaginative; to omit Coleman 
Hawkins’ name from the same ses- 
sion seems odd. 

Chubby Jackson may be a little 
unhappy, too, to find that his mem- 
orable comedy solo on Sam’s Cara- 





Old Victor Sides 
To Be Reissued 


New York — RCA Victor’s sub- 
sidiary label, Camden Records, has 
made special deals with several 
name performers, now recording 
for various labels, for reissues of 
their old Victor sides. Among the 
artists whose records will be re- 
released are: Guy Lombardo, Sam- 
my Kaye, Johnny Desmond, Don 
Cornell, Mindy Carson, and 
Reisman. Already issued are re- 
cordings by Richard Crooks, Law- 
rence Tibbett, and Marjorie Law- 
rence. 





van will now go down in history 
credited to Arnold Fishkind; and 
Kai Winding, well-known as 
soloist on Neal Hefti’s Sloppy Joe 
and I Woke Up Dizzy (his name 
was on the label of the original re- 
lease) now will learn that he is 
“a wonderful trombone, probably 
Bill Harris, though never really 
identified.” 

Luckily Bob Shad, a hip char- 
acter, now is watching mArcy 
liners closely. You can be sure that 
such goofs are at an end. Sure was 
kinda weird, though, while it lasted. 





|Classical-Jazz 


Composition 
Set By Graas 


Hollywood—Undismayed by cri- 
tical reaction to the Chicago Sym- 
phony orchestra’s adventures with 
the Sauter-Finegan band (Down 
Beat, Dec. 29), the Cincinnati Sym- 


Leo| phony orchestra's Thor Johnson 


has commissioned a work from 
John Graas, the jazz French horn 
star who placed second in the mis- 
cellaneous instruments division in 
the 1954 Down Beat readers’ poll. 

Graas has completed his first 
sketches for the work, which will 
run some 40 minutes in length. 
He says he will complete it in time 
for presentation next fall. 

It will have the four movements 
identified with the classical form 
but will have sequences calling for 
improvisation by B-flat instru- 
ments (tenor sax or trumpet), E- 
flat (alto or baritone) and in- 
struments (such as piano or vibes). 
Presumably, authentic jazz per- 
formers will be enga for the 
performances. 





BUDDY RICH 
now starring with 


Tommy and Jimmy 
Dorsey 

















No doubt about it... sensational Buddy Rich 
is the greatest drummer of them all. His biaz- 
ing speed, flawless technique, driving beat and 
spectacular showmanship, now featured with the 
great Dorsey band are absolutely tops. 

Buddy's drums cre tops too! They're WFL's! And, 
like all WFL drums, were made under the care- 





ful personal 






supervision of the one auu only 


Wm. F. Ludwig. 


Yes ... WEL stands for Wm. F. Ludwig, the first 
with the finest in percussion for over fifty years. 
Write to Dept. DB 7-1 today for your free copy 
of the biggest—most colorful drum catalog ever 
published! 
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| Rhythm & Blues Notes 


By Ruth Cage 


New York—Ever notice how disc jockeys, columnists, and 
others who spin their activities around words seem to de- 
light in the comings and goings of the years? We’ve decided 
that such an occasion offers a 
handy peg to hang some thoughts 
on so we don’t intend to be an ex- 
ception in the gy oe sae | and 
future-predicting doings of this 
year-beginning season. 

Convention demands that one 
chose the best of this or that of 
the preceding year (doing so with 
a positiveness no one would dis- 
pute), but we confess we’re not so 








toward recognizing r&b’s growin 

mass popularity was the arrival o 

Allan (no longer “Moondog”) 
Freed in the radio spotlight of an 
important New York station. 

His show undoubtedly has wid- 
ened interest in this kind of musi- 
cal entertainment. His contract 
may even have convinced some 
skeptics that r&b deejays deserved 
to get paid. 

An ironic twist spotlighted the 
importance of the field when Roy 
Hamilton wailed right to the top 
with an almost longhair ballad and 
Billy Eckstine found it necessary to 
sideline the ballads for the blues. 

Can’t Keep Count 

Toward the end of the year, lis- 
teners gave up counting the num- 
ber of times r&b titles were usur 
by pop talent. In fact, the number 
of out-and-out copied arrangements 
was not even considered worth ar- 








¢ 


sure. 

} Some things made very impor- 
tant contributions to 1954’s record 
as a year of important changes; 
others rather cluttered up the year 
with things better done without. 

It isn’t always true, of course, 
that the so-called “best” is always’ 
3 significant although it often 
is. e chose to consider those 
things and events which seem to 
have had a longer effect than their 

| immediate ey or lack of it 

' for our New Year’s effort. 
Prestige-wise the biggest boost 








Royalties To Sibelius 


New York—Finnish composer 
Jan Sibelius has received close to 
$10,000 from the United States ac- 
cumulated in royalties since the 
start of the last war. The money 
represents the artist’s 50 percent 
share of royalties on performances 
of his music in this country since 
the start of World War II. The 
composer, who recently celebrated 
his 89 birthday, resides at Harven- 
paa, Finland. 


guing about. This was the year, 
though, in which these things hap- 
ned often enough for one to pre- 
ict that this romance some day 
= lead to marriage. 
he Midnighters sprouted full- 
grown out of the darkness of some 
unwholesome lyrics, but they may 
well have done more good than 
harm with their suggestive titles. 
They probably would have gained 
longer-lasting approval were not so 
many new eyes on the r&b scene; 
not many record makers are going 
to risk a burn from the heat the 
dirty record controversy engen- 
dered. 

Last year didn’t produce too 
great a crop of new stars, but it 
did spotlight one young woman 
whose efforts for the 12 months 








were consistently first-rate. She is 
Faye Adams, who is the first vo- 
calist in a long time to challenge 
Ruth Brown’s popularity. Faye has 
the enviable distinction of never 
missing the hit target with her 
records. 
Dinah, Joe Cited 
And a couple of folks who’ve 
been on the scene a pretty long 
time found a long-deserved upsurge 
in public interest in their careers. 
hey are Dinah Washington and 
Joe Turner. We may be accused 
of some slight prejudice in regard 
to Miss Washington since we have 
considered her the greatest for so 
long. Underrated too long, Dinah 
seems to have begun to come into 


her own, as has Turner, who in ’55| ¢ 


may have the good fortune to get 
the credit for his fine work before 
someone else takes the tunes out 
of his mouth. 

One of the things we like about 
1955 already is that the year be- 
gins with Sarah Vaughan viewing 
the scene from the top of the pop- 
ularity charts as a “pop” star. 
This seems a fitting way for things 
to start since last year there was 
so much promise that the barriers 
of arbitrary distinctions might fall 
to the power of the record buyers’ 
dollar. 
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ROY ELDRIDGE 


Fourth in both Down Beat and 
Metronome Polls, 










Third in Metronome Poll; 
Fifth in Down Beat Poll. 


artists are 


~ WINNER 






SHORTY ROGERS 


For name of your nearest Martin dealer and free literature, write 
The Martin Band Instrument Company, Elkhart, Indiana 
* 








DIZZY 





CHET BAKER 


First in both 


GILLESPIE 


Second in both 


Down Beat and 


Metronome Polls. 





Down Beat and 


Metronome Polls. 


YEAR after year, the top poll winners are those 


artists who play ao Martin . . 


too? 


. the extra range 


trumpet. Isn't it high time you tried a Martin. 





N.Y. Philharmonic 
Post To Rodgers 


New York— The Philharmonic- 
Symphony Society of New York 
has elected composer Richard Rod- 
gers to its board of directors. Rod- 
gers, one of few nonclassical com- 
posers thus honored, has contributed 
to concert music in recent years 
joining with Oscar Hammerstein 
in commissioning works through 
the League of Composers. 

Also elected to the board of di- 
rectors were Gerald F. Beal, presi- 
dent of the J. Henry Schroder 
Banking Corporation, and Carleton 
prague Smith, chief of the music 
division of the New York Public 
Library. 


Roost To Note 
Fifth Birthday 


New York—lIndependent jazz la- 
bel Royal Roost celebrates its fifth 
anniversary with a special 12” al- 
bum to be released shortly after 
the first of the year. To be included 
in the birthday package are out- 
standing masters by prominent 
jazzmen who have recorded for 

oyal Roost during its history: 
Johnny Smith, Stan Getz, Machito, 
Bud Powell, Georgie Auld, Cole 
man Hawkins, Dizzy Gillespie, Kai 
Winding, Billy aylor, Sonn 
Stitt, Eddie Davis, Bonnemere, ani 
Brew Moore. 











CD 
THANKS ! ! 











. to all my DOWN BEAT 
friends for voting me the 
Rhythm & Blues Personality 
for 1954. 


R.th , 
‘CSD 


Recording exclusively on 
ATLANTIC RECORDS 


Latest release: 

Mambo Baby (Atlantic 1044} 
b/w 

Somebody Touched Me 
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Industry Pays Respects 
To Publisher Fred Rose 


By NELSON KING 
Cincinnati—On Dec. 1 the country music industry lost Fred 





Rose. His death, caused by a heart attack, left all those in 
the country and western music field stunned, and perhaps the 
true realization of the depth of the® 





| all 


loss won’t be felt for some time to 
come. It will be a loss to every 
facet of the music business. 
Fred was acknowledged one of 
the top writers of this generation. 
His leadership in the publishing 
field started the flair toward pop 
coverage of country hits. His work 
as a liason man among record com- 
panies, jockeys, and trade publish- 
ers has for years been knitting 


|these three closer together. 


He was a man dedicated to the 








age, Halsey also takes care of 
record promotion and _pub- 
licity for the two music publish- 


advancement of the music indus- 
try whether c&w, pop or r&b, his 
feeling being that anything which 
helped build any part of the music 
industry advanced the industry as 
a whole. In his 57 years of life, 
Fred had run the gamut from 
small time entertainer and strug- 
gling songwriter to successful pub- 
lisher and music authority. 

He had known hunger, and he 
had tasted well of success but as 
the old saying goes, he grew up 
with the business. There is no 
need, nor would there be space 
|available, to list the songs he 
|wrote. Those who read this will 
| know that there were many—some 
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Jim Halsey, Red Foley, and Hank Thompson 


Jim Halsey Continues Career 
Though Still Serving In Army 


By BEA 


TERRY 


Fellows in the army, navy, and marines who may be 
grumbling about their “two-year hitch” should meet Jim 
Halsey. A very successful artists’ manager and promoter 





when Uncle Sam tapped him on 
the shoulder a few months ago, 
Halsey decided he wouldn’t let a 
thing like army life disrupt his 
organization which has run $1,500,- 
000 worth of business in 1954 on 
the Hank Thompson package alone. 
He merely decided to set up of- 
fices anywhere that he might be 
moved, hire office help and super- 
vise bookings, promotion, and pub- 
licity, as usual. So now he still has 
is permanent office in Indepen- 
Kan., plus one in Hunts- 
ville, Ala., (managed by wife, Jo 
Ann) where 4 is ee as an 
army corporal working in the per- 
sonnel section at Redstone arsenal. 
Manages Poll Winners 
Halsey is exclusive manager for 
Hank Thompson, the Brazos Val- 
ley Boys, a Gray, and Wanda 
Jackson. By glancing at the recent 
Down Beat poll of deejays alone, 
everyone knows that he is a suc- 
cessful manager. According to the 
dise jockeys, Thompson has the No. 
1 e&w band. He also won for hav- 
ing the best instrumental record 
for the year, Sunrise Serenade. 
The Gray-Jackson team was 
voted among the top five “most 
promising new combinations” in 
the same poll. Thompson was voted 


Operators of America voted Thomp- 
son’s band as the Nation’s No. 1 
western swing band of 1953. Hal- 
sey has managed, publicized, and 
booked all dates for the group 
since the latter part of 1951. 
He’s A Youngster 

Halsey, only 24 years old last 
October, was born in Independence, 
attended high schoo] there, had 
two years at junior college and a 
semester at Kansas university. He 
started promoting bands and shows 
while in junior college. He’s pro- 
moted dates for Jimmy Dorsey, 
Glen Gray, Frankie Carle, Carmen 
Cavallaro, Ray Anthony, Spike 
Jones, Horace Heidt, Harry James, 
Jan Garber, Wayne King, Guy 
Lombardo, Sammy Kaye, Woody 
Herman, and Lauritz Melchoir, 
plus a very large number of c&w 
artists. He recently promoted the 
Stan Kenton Festival of Jazz and 
only last month the Fred Waring 
|show, which was a sell-out. 

Halsey first met Thompson in 
early 1951 by promoting dates for 
him through Kansas, Oklahoma, 
and Arkansas. The pair became 
close friends. Liking the promotion 
given him by Halsey, Gicameen 
set up an artists-management ar- 
rangement in December, 1951. Be- 





No. 1 c&w artist in 1953 by the 
juke operators and the a 4 


sides handling the Thompson pack- 
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ing firms owned by Thompson and | little, some big. 


The important thing to remem- 
ber is that Fred Rose constantly 
strove toward a goal in the music 
profession. His efforts toward 
gaining pop audience acceptance 
of country material are well-ac- 
knowledged today. 


Always Honest 

He was a man whose thought 
and words were often hotly ar- 
gued, but only insofar as his opin- 
ions went. No one ever questioned 
the honesty of intent behind those 
thoughts and words. His word was 
his bond, and the integrity of the 
Acuff-Rose publishing firm in re- 
gard to its writers has never been 
questioned. The old saying among 
those who had placed material with 
A-R was “if he owes you a half 
a cent, you'll get the penny, and 
you can get it whenever you want 


As Fred was laid to rest in Mt. 
Olivet cemetery in Nashville, our 
thought was that it was the way 
he would have wanted it, simple, 
short, and surrounded by many of 
his closest friends—top talent, re- 
cording executives, and fellow pub- 
lishers and writers. Even though 
the loss is great and cannot be re- 
paired it could do a great deal of 


= 
co 





good to bring the industry together. 








Gray; Brazos Valley Music, Inc., 
|(BMI) and Texoma Music, Inc., 
(ASCAP). 

| Aims At Promoters 

| When Halsey took over manage- 
j}ment chores for the Thompson 
group, he concentrated on publicity 
for promoters that would offer 
them the fullest in advertising 
material. He knew what they 
needed and proceeded to give them 
a service to fill their every need 
|in promoting dates for his artists. 
His main objective is, as a man- 
ager, to help the ballroom oper- 
ators make money so that they, in 
turn, will continue to book his at- 
tractions. 


Hank Thompson and group have 
been sponsored for the last two 
years by Falstaff Beer company. 
Each year they play many fairs 
and rodeos under Falstaff’s spon- 
sorship, some of which include the 
Frontier Days rodeo in Cheyenne, 
Wyo., Texas state fair in Dallas, 
California state fair in Sacra- 
mento, Santa Clara county-fajr in 
San Jose, Calif., New Mexico state 
fair in Albuquerque, Kansas state 
fair in Topeka, and many others. 
During September and October 
alone, the Thompson group played 
to more than 2,000,000 fair pa- 
trons. 

At present, besides his arm 
chores and the aforementioned, 
Halsey is negotiating for a new 
network television show and set- 
ting up a European tour for 
Thompson. Oh, yes, as a sideline 
the corporal has a large vending 
device route in southeast Kansas 
which consists of 350 machines. 
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“Nothing but Buescher . . 


“Satisfied with no other...” 


Music has changed a lot 
. but two 
things stay the same. Paul 
Moorhead's band is still 
the favorite of dancing 
Omaha and both Paul Moorhead and sideman Paul Sweet 
insist on Buescher to help them stay on top. Professional or 
student, you'll find the easy blowing, brilliant Bueschers pay 
off for you, year after year. See the new instruments at your 
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DOWN BEAT 








holidays. This is her fifth con- 
secutive year out of the states to 
entertain soldiers at Christmas... 
The Sons of the Pioneers ag 
the Thunderbird hotel in Las Ve- 
gas for two weeks... RPM En- 
terprises had T Texas Tyler, Rose 
and Joe Maphis and Eddie Dean 
at Madison Square Garden in 
Phoenix, Ariz., booked for one day 


Town And 
Country Music 


By Bea Terry 














Hollywood—Cliffie Stone’s Home- 





| ley Garden Arena Saturday nights, 


each in December ... Sandy’s Hay- 
ride, Saturday afternoon teleview- 
er here, has added a rumba band 
and a pop trio (currently appear- 
ing at Hollywood’s Moulin Rouge) 
to the show consisting of c/w tal- 


town Jamboree, telecast from Val- 
is paying tribute to varied indus- 
tries. Each week a different in- 
dustrial firm is given 300 tickets 
to the show, to be passed out 
among the employes... Jack Tuck-| ent. 

er and his band joins County Barn| Smiley Burnette, after an ex- 
Dance Jubilee in Baldwin park, re-|tended tour, will spend the_holi- 
placing Red Murrell’s aggregation | days at his home in North Holly- 
on Friday and Saturday nights.| wood ... Ray Price’s Down Beat 





ee Tucker recently signed a record-| award was presented to him by 
ing contract with Capitol. His first| Johnny Bond on behalf of Down). . . 


record will be released in January.| Beat’s staff and readers on Town 

Carolina Cotton has left for|Hall Party’s televiewer . . . Let 
Korea and Japan to entertain for| Me Go, Lover, new pop sensation, 
the armed forces through theiwas recorded two years ago by 














‘America’s big favorite 
- CHET ATKINS raves abou 
his new Gretsch Guitars 


THE FRED. GRETSCH MFG. Co. 


Makers of fine musical instruments since 1883 


60 Broadway, Brooklyn 11, New York « 







the country, Chet Atkins’ 


an enthusiastic audience. 
(Hear his RCA album, “Stringin’ 


on the type of work I’m doing.” 


For information on these new 
“Chet Atkins Country Style” 
Electromatic Guitars, write to 
FRED. GRETSCH, Dept. DB 1135 
60 Broadway, Brooklyn 11, N. Y. 





By BILL MORGAN 


Flamingo Films has been busy as a swarm of bees filming 
the Grand Ole Opry for television. Murray Nash, formerly 
with Acuff-Rose, has been retained by the firm to handle pro- 

Ta on —_ any: slated to 
ia, Wade | make its debut early this wee? . 
reg 4 lal gg Wd on| Looks as though there’s no end to 
Capitol under it’s original title the writing ability of Stuart Ham- 
Let Me Go, Devil. Bond has been blen. His latest effort, Goodnight, 
using the revised version on Town Mrs. Jones has been waxed for the 
Hall Party. It’s another example | POP market by Vaughn Monroe and 
of a pop song coming from c/w for country and western fans by 
folk .. . Ray has been making a| Elton Britt .. . Speaking of songs, 
number of television appearances in| I guess without a doubt the hottest 
Hollywood since returning to the thing to come out since Tennessee 
west coast after a 10-month tour| Waltz is Let Me Go, Lover. With 
~~ Abbott and Fabor Records’ |°dles of labels covering the song, 
owner, Fabor Robison, will spend | it has already passed the 1,500,000 
December at his west coast home mark, Tune was penned by Jennie 
office before going back on the| Lou Carson and was out originally 
road to promote his records. Es a country and western song 

| 

| 








___ "titled Let Me Go, Devil 

Look for Tennessee Ernie to 
make another of his hilarious ap- 
pearances on the J] Love Lucy 
show. Ernie made such a hit on 
his previous appearances, he was 
asked back on the show... Floyd 
Robinson, take-off guitarist with 
the George Morgan group, has ac- 
quired his real estate license and 
is now associated with his mother 
in the business. 

NEW RECORDS: Red Foley out 
with two new releases, Looking 
Glass and Walking in the Cold, 
Cold Rain. Also Red and daughter, 
Betty, covered Never with Foley 
ind the Anita Kerr Singers on 
the flipside doing another cover 
job, Hearts of Stone .. . Goldie 
Hill and Justin Tubb have a fol- 
low-up to their Looking Back To 
See in Sure Fire Kisses. 

Chet Atkins, has a fine instru- 








SONGWRITER 


The ONLY magazine tor you HELP- 

t . INFORMATIVE . EDUCA- 
TIONAL. FREE lyric contest. Special to 
DB readers $2. full year—PLUS FREE book- 
let “What Every Songwriter Should Know™ 
+ Re new subscriber. Semple copy 


The AMATEUR SONGWRITER ine 
5S W. Somerset St. Roriton 1, N. J. 








Top Tunes 


C&W 


1. Webb Pierce—More and More 
(Decca) : 

2. Hank Snow—I Don’t Hurt Any- 
more (RCA) 

3. Faron Young—If You Ain’s 
Lovin’ (Cap) 

4. Wells-Foley—One by One (Dec- 








ca) 
5. Jim Reeves—Penny Candy (Ab- 
bott) 
Most Promising 
1. Carl Smith—Loose Talk (Col) 
2. Johnnie & Jack — Kiss Crazy 

Baby (RCA) 

3. Jimmy & Johnny—I/ You Don’t 
Somebody Else Will (Chess) 
4. Lorrie-DeVal — Are You Mine? 

(Abbott) 
5. Hank Thompson — New Green 

Light (Cap) 

Dise jockeys reporting this issue: 
Sonny Houston, WORC, Worcester, 
Mass.; Sammy Lillibridge, KFRO, 
Longview, Texas; Nelson King, 


WCKY, Cincinnati; Randy Blake, 











mental, on Victor, of Mr. Sandman, 


wij and the 








BASS PLAYERS 20% Russo. 


a complete line for bass. The Famous APTO 
BAS $-KIT APTO Strings (Safrancki’s 
choice), Metal Strings (Max Wayne's choice), 
Canvas Covers (aiso special sizes), Am 
Mikes, Base Guitars, Recorders, Dollies (to 
order), Arrangers Sup. Base Methods, Rosin 
Tools, Adj. Bridges, E String Extensions, 
Soundposts, Pegs, Bows, Basses, ote. 
Send for free literature 
PTO “the bassman's friend"’ 


A 
43-09 47th Ave., L. |. City 4, MN. Y. 
Tel.: EX 2-6444 


WJJD, Chicago; Pete (Tater) Hun- 
ter, KRCT, Houston, Texas; Ralph 
| Bassett, KWIM, Des Moines; Buck 
| Benson, WLBR, Lebanon, Pa.; 
|Thom Hall, WKYW, Louisville; 
|Glen Stutzman, KYOU, Greeley, 
|Colo.; Al Robinson, KSYL, Alex- 


; 
andria, La, 








coupled with Set a Spell ... Marty 
Robbins has a big one in his 
new Columbia waxing, Time Goes’ 
|By and It’s a Pity What Money 
Gas De... Carlisles headed 
| coward the top again with their 
aew Mercury etching of The Man- 
est Thing and Busy Body Boogie. 

Hank Snow should rack up sales 
on his coutry-and-western cover of 
Let Me Go, Lover . . . Jean Shep- 
pard has a cute ditty out on Capi- 
tol, Don’t Rush Me. Tune was 
written by a Nashville piano sales- 
man, Boyce Hawkins ... Bud 
man, Boyce Hawkins. 


SONGWRITERS! 
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finest Hi-Fi demonstration rec- 
ords for the top writers and publishers 
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Kyom Grand Ole Opry 
in Nashville to Boston, 
Mass. and clear across 


very special brand of 
guitar playing has won signed exclusively for 


fans, complete with: 


@ By-li ticles by the top st. 

Along With Chet Atkins.”) 2 Z ? -iaalaamn fe dae 

We're proud that Chet praises the en naptime 
: : @ Current news reports 
playing ease and tone of his two pees 
Gretsch guitars — uses both the hollow . 
body and the solid models, “depending 

@ Many other exciting features 
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Havea Jamboree New Year'!! 
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BOREE, the first major monthly publication de- 


Complete route list of all major C & W road shows 


First issue dated March, 1955 ... on sale from 
coast to coast February 10. Subscribe today— 
don’t miss that big first issue! |! . 
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He's Most On Clarinet, Flute— 
And Undecided On Psychology 


New York—Young Sam Most, a musician who hopes even- 
tually to become a clinical psychologist, is currently in an 
instrumental as well as a vocational dilemma. Sam won the 


DOWN BEAT 


THE HOT BOX 


y George Hoefer 


The band business, like all other branches of Glamourous 
Show Business, has unpublicized tragedies as well as her- 
alded Cinderella stories. The subject for this column is an 
example of the former. A fore-¢ 











was of his own tunes. Today, the 


new star clarinet division in 


the 1954 Down Beat critics’ 





poll, but he is also becoming highly 
regarded as a jazz flutist. Some of 
his fans and friends have advised 

to concentrate on the unique 
role of a modern flute-wailer as 
the quickest way to fame, but Sam 
is undecided. 

“T'm still more interested in clar- 
imet,” says Sam. “I guess it is true 
that I could make a name for my- 
self on flute, but my feeling is that 

flute is an instrument that can 

dk prod boring in jazz if it’s 

too much in the course of a 
night. 


The clarinet, however, can cre~ 
ate a certain consistency of excite- 
ment. Another thing is that I'd 
like to lead a big band some day, 
and who ever heard of a flute play- 
er leading a band?” 

Aim Since Age 11 

Wanting to make it on clarinet 
has been a Most aim since Sam 
was 11. As Sam was growing up 
in New York, he was much influ- 
enced by the fact that his older 
brother, Abe, was beginning to 
build an impressive career as a 
clarinetist. Sam, now 24, idolized 
his brother and started playing the 
clarinet, too, “because my brother 
stuck it in my hand.” 

Abe continued to branch out, 
playing with Les Brown, Tommy 

rsey, Nat Brand ne, Ray Mc- 
Kinley, and heading his own group 
at the Hickory House around 1948. 

“At that time,” Sam _ recalls, 
“other clarinetists, such as Hank 
D’Amico, would listen with open 
mouths at the Hickory House be- 
cause of what Abe could..do with 
the instrument.” Abe has been in 
Hollywood for the last several 
years and is currently solo jazz 
clarinetist at 20th 
studios. 

Plays In Catskills 

Sam started playing at Catskill 
mountain spots, and his first pro- 
fessional job was at the head of his 
Gwn group. “I got it together, and 
an agent like it,” Most recalls. 

He also enrolled in City College 
of New York and majored in psy- 
chology. But this was interrupted 
when Sam was 20 and received an 
offer to go with Tommy Dorsey. 
“By this time,” Sam says, “I was 
doubling on alto, tenor, and some 
flute. My brother had given me his 
old fiute.” 

The Dorsey experience lasted 
only two weeks—“I didn’t Lave 
enough facility then.” back came 
Sam to CCNY, but eventually he 
accepted an offer to travel with 
Shep Fields. 
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The stay with Fields lasted eight 
months, and when he got off the 
road, Sam enrolled at the Manhat- 
tan School of Music, taking courses 
in flute, theory, composition, and 
conducting. 


2nd Year At School 


In the fall of 1953, Sam was to 
start his second year at Manhattan, 
but there was an offer to join Mat 
Mathews at the Basin Street. He’s 
been with Mat since. 

Simultaneously, his successful 
first album for Debut (Down Beat, 
Aug. 25) appeared. “I don’t count 
the June, 1952, Prestige EP,” Most 
says, “because I wasn’t musically 
up to making the records then, and 
the set was poorly balanced any- 
way. I hope to do another set for 
Prestige now, and there’s a second 
one also in the talking stage with 
Debut.” 

But still occupying a restless 
area of Most’s mind are those in- 
completed classroom credits. 

“T want to finish both at Manhat- 
tan and at CCNY,” he says. “I 
want, too, to study each instrument 
I play so that I have real legit 
mastery of each. But right now I 
want to explore the ances of 
leading my own unit and trying to 
hit on a ‘new sound’ combination 
that will hit the public over the 
head.” —nat 





Liberace Lands 
50G In Vegas 


New York — Liberace will out- 
shine even Marlene Dietrich — in 
—- only—when he opens the new 

iviera hotel in Las Vegas in April 
for $50,000 a week. It’s the highest 
salary to be ~ in the lucrative 
Nevada gambling district. Miss 
Dietrich had set a record previous- 
ly with a fee of $30,000. 

A spokesman for the Riviera ho- 
tel explained: “We figured Liberace 
is the greatest name in show busi- 
ness today and we figured he’s a 
performer who'll get us off the 
ground. Besides, his brother George 
is included in the price.” 


runner of the great aggregation of 
Count Basie was the Rennie Mouten 
Kansas City Jazz Band. 

Moten was well-known through- 
out the middle west, with the ex- 
ception of Chicago, in the late ’20s 
and early ’30s. His Victor records, 
of which there were many, mostly 
of original tunes, sold better than 
the contem tog | sides of King 
Oliver and Duke Ellington on a na- 
tional scale. Bennie was getting a 
slow buildup in the east and 
countrywide on the basis of the 
popularity of his records. 


Biggest Band 

His was the biggest band name 
in their home territory—around 
Kansas City, Mo., and by 1935 the 
band was ready for the big time 
in New York. 

Bennie was a noteworthy pianist, 
and by 1935 such men as Oran 
(Hot Lips) Page, Bill Basie, Eddie 
Durham, Walter Page, Eddie Bare- 
field, Ben Webster, Lamar Wright 
Sr., Thamon Hayes, Harlan Leon- 
ard, and Joe Keyes had played 
under the Moten baton. Jimmy 
Rushing was Moten’s featured 
vocalist and also resembled the 
leader in his rotund appearance. 
| The break finally came early in 
1935 when the Moten band was 
| booked into a New York City ball- 
| room the middle of April. Before 
| going east, Bennie decided to have 
his tonsils removed. 

Operation Bungled 

On April 2, 1935, he underwent 
a tonsilectomy that was badl 
bungled in a Kansas City heapital, 
causing his death. The music world 
was on the threshold of the fabu- 
‘lous swing era, and fate had de- 
creed Kansas City band jazz, as 
built up by Moten, would go to the 
top under the leadership of Bill 
(Count) Basie. 

The Label “X” vault reissue, 
titled Bennie Moten’s Kansas City 
Jazz—Volume I, showcases eight 
sides by the early 1926-27 Moten 
band. Moten had been recording 
for the Okeh label since 1923. 

He received a Victor recordin 
contract in December, 1926, an 
journeyed with his band to Cam- 
den, N. J., for his first date of 
eight sides on Dec. 13 and 14. 

Moten was a prolific composer 
and most of his recorded output 
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only Moten tune that is still heard 
regularly is South, which is being 
used frequently by Dixie combos. 
It is also of interest to note that 
Bennie’s original Victor waxing of 
South, made in 1928, has been a 
regular catalog item for more than 
25 years. 

The vault reissue contains seven 
Moten tunes and Jelly Roll Mor- 
ton’s Midnight Mama as played by 
the KC band. Besides the four 
sides made on the first date, there 
are four others cut six months later 
in June, 1927. 

The sides are interesting listen- 
ing and hint of the highly rhyth- 
mic band style that was to be so 
influential in the late ’30s. The Mo- 
ten boys were still using cornet, 
banjo, tuba and even a kazoo, but. 
the smoothly scored saxophone en- 
sembles and_ the rocking 
rhythm were beginning to develop 





U-I Adds Singers 


For Backgrounds 


_ Hollywood — Universal-Interna- 

tional Studio is emphasizing the 
practice by picture makers of 
using unseen name vocalists to sing 
title songs in film background 
scores. 

Frankie Laine will soundtrack 
the title song to Man Without a 
Star, starring Kirk Douglas and 
Jeanne Crain. The voice of Sammy 
Davis, Jr., will be heard in the 
title song of Six Bridges to Cross 
(Davis also wrote the song in 
collaboration with Jeff Chandler), 
starring Tony Curtis. 

Chandler, who has sung on rec- 
ords but never in pictures, will do 
the title song in Foxfire. The song 
was written by Chandler and 
Henry Mancini, the latter a U-I 
arranger-composer. 





what is termed Kansas City Style. 

The titles of the Moten originals 
are the famed Moten Stomp, Kan- 
sas City Shuffle, Yazoo Blues, Mis- 
souri Wobble, Ding Dong Blues, 
New Tulsa Blues, and Paes Out 
Lightly. 
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Kostelanetz 


(Jumped from Page 10) 
very important part of American 
Efe. , . 
“Often, on the night before I am 
to conduct at one of the large} 
open-air summer concerts, I wand- 
er through the audience, and I 
have been impressed again and 
again with the atmosphere, the 
attitude, the carried-away look on 
the faces of these thousands of 
listeners. This is the thing I re- 
member the strongest, and it is 
this that I find continually inspir- 
ing.” 





Content Questioned 

Some critics have questioned 
the content of some of Kostel- 
anetz’ programs, and some have 
written condescendingly of him as 
a “popularizer.” 

Kostelanetz, secure in his musi- 
cal ability and in his conviction 
that even more millions remain 
as potential converts to classical 
listening, smilingly reserves the 
discussion of critics to “some night 
when we have several hours to 
talk about the question.” 

“Then I will tell you something 
about criticism,” he says. “Every 
critic is different, just as every 
conductor is different.” 

But Kostelanetz does point out: 
“I think we must establish that 
there is such a thing as fluidity of 
taste in the discovery of music. For 
a person new to classical music. a 
certain work today will sound like 
the most complicated work he has 
ever heard. A year from now that 
same listener will describe that 


same work as_ semiclassical be- 
cause his taste and ear have pro- 
ceeded to greater challenges. 

“We have, in short, always to 
think in terms of enlarging the 
concertgoing public. Everything 
indicates the future will be even 
more remarkable. 

“IT dén’t know if one can com- 
pare this amazing discovery of 
music by millions of people over 
the past quarter century to the in- 
vention of the printing press, but 
perhaps a better analogy would be 


the also recent development of the | 


color off-set process that enab’es 
millions to see, enjoy and own fine 
reproductions of paintings by Re- 
noir and Degas. 


More To Be Done 


“For music there has been a cor- 
responding growth through radio 
and records and an increase in live 
concerts. But there is more to be 
done. There are still orchestra defi- 
cits, and we still need more con- 
cert halls. But the outlook is prom- 
ising, and TV, for one thing, should 
also help a great deal. 

“I did, however, see a TV pro- 
gram the other night—one of a 
series of classical concerts. It was 
a good performance by a young 
conductor—please do not quote me 
as to the name of the program— 
but there was one thing that both- 
ered me.” Kostelanetz paused. 

“What I mean is this. To play a 
work like Mozart’s Te Deum for a 
television audience at 9:30 in the 
evening—well?” 

He shrugged his shoulders. The 
implication was that broad-based 


tastes, like bridges, need founda-|to jazz on the English air arejand it was a very well-behaved, 


tions. 
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COUNTERPOINT | 


such 
By Nat Hentoff closed 








This is sort of a BBC house band® 
which broadcasts three or four 





times a week, playing mostly semi- 
lcommercial arrangements. They 
have, however, an excellent girl 
singer from Canada, Patti Lewis 
and a featured pianist, Bill McGuf- | 
fie, who plays some very tasty so- | 
los. There’s also a group called the 
Stargazers and once in a while, a 
guest like myself. 





“Patti Lewis, I should empha-| 
size, is about the best girl singer 
in England and has a lot of jazz 
potentiality if they don’t try to} 
make her go commercial. There} 
| are also some fine jazzmen in the| 
BBC Show Band: George Chisholm | 
is in the trombone section as well | 
jas Jackie Armstrong who used to| 
be with Ted Heath. Tommy Whit- | 
tle, who doubles from the modern | 
Club 51, takes an occasional tenor 
solo. I think Tommy is the finest} 
| musician in England at the present | 
time, and if he had the opportunity 
ito come here and absorb some 
|music first-hand, I think he could 
become really great. Same is true 
of pianist Dill Jones who works 
with Tommy at Club 51. 

Other Shows 


“Other shows completely devoted | 


| 








World of Jazz (usually featuring 


| other 


|eoncert was a complete sellout 





the records of some well-known 
jazzman, either New Orleans or 
modern); The Music Goes Round | 
also a record show with a guest | 
interviewed), and British Jazz| 
(featuring a_ different English | 
small group or large band each} 
week with a guest). The latter is| 
a really fine attempt to present 
good jazz, but, of course, the ma- 
jority of listeners (the ‘Mums and 
Dads’ as we call the square audi- 
ence over there) are tuned to some 
program. They still think 
jazz is a horrible noise! 

“Just before we left England we 
went to a Johnny Dankworth con- 
cert at the Coliseum theater. This 
was the first jazz concert ever pre- 
sented there, and the manager was 
terribly afraid he had done the 
wrong thing by allowing such 
music to be played in his theater. 
He was afraid the type of people 
who came to listen to jazz would 
rip up the seats, start fights and 
generally misbehave, but, of course, 
nothing like that happened. The 
(I 
think the theater holds about} 
2,000) with just two bands—John- | 
ny Dankworth and Ronnie Scott— 


~ 


though enthusiastic crowd. 
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“It’s too bad they cannot open a 
really nice jazz club in England. 
Club 51, the Studio Club, etce., are 
dives, and the licensing laws are 
that every place must be 
by 11 p.m. The only places 
that stay open later are private 


New York—Marian McPartland, concluding her jazz-in-|clubs, and often they never have 
England travelogue, says, “1 did several radio shows this sum- | 
mer with the BBC Show Band directed by Cyril Stapleton. | 


any jazz groups, but usually use 
a society-type trio or pianist. The 
police are always waiting for some- 
one to get out of line so that they 
can have an excuse to shut the 
place! 

“They seem to really relish clos- 
ing up any club where jazz is 
played. I think the Studio Club 
(where pianist Alan Clare holds 
forth), Club 51 (Tommy Whittle 
and Dill Jones), and Mac’s Club 
(Humphrey Lyttelton) have man- 
aged to stay open the longest. 
Humphrey, a traditionalist jazz- 
man, has been at Mac’s Club for 
almost six years, but only twice a 
week! 


Digs Tony Kinsey 


“Among other English jazz mu- 
sicians I haven’t had space to cov- 
er in this report I would like to 
mention Tony Kinsey, because he 
is one of the best drummers in 
England. Tony’s style is somewhat 
like Denzil Best’s, not showy, and 
he’s a wonderful piano player’s 
drummer. 

“T’d also like to give American 
readers more details about pianist 
Dill Jones, a fascinating person as 
well as a most talented musician. 
Dill worked in a society group on 
the Queen Mary for a couple of 
years just so that he could spend 
time in New York and listen to as 
much music as possible. For a time 
he studied with Lennie Tristano. 
I guess he couldn’t stand the music 
they had to play on board ship be- 
cause in 1952 he gave up the job 
and started freelancing in London. 
For the past two years, Dill has 
been working steadily (as steadily 
as any progressive jazz unit works 
in London) at the Club 51 with 
Tommy Whittle’s quintet. 


Humorous, Too 


“Dill’s slight Welsh accent and 
his wryly humorous remarks de- 
livered in a throw-away style are 
becoming quite a trade mark with 
him along with his musicianship. 
He has the regular spot as com- 
pere (MC) on British Jazz Mon- 
day nights besides playing on most 
of the shows, tgo. He teaches, 
writes reviews for the Melody 
Maker and records for Esquire be- 
sides listening avidly to all records 
he can lay his hands on. Though a 
modernist, he plays good Dixie- 
land piano, too, and digs it ‘for a 
change.’ On his instrument, he digs 
Shearing, Peterson, Bud Powell 
and most of all, Tatum. 

“Dill is dying to come to work 
in the United States and is actual- 
ly considering making it next year 
with Jimmy and me acting as his 
sponsors. I think he would do well 
here because no matter what 
people say about New York be- 
ing crowded with musicians, a tal- 
ented one will always get work.” 
(Next issue: Jazz in Japan — in 
the Counterpoint series on jazz 
abroad.) 
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The Vanco Overtone Damper 
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sirable overtones (open ring) 
with the flick of a finger. 
Does not change tone. Simple 
to install. Used by Dave Bar- 
bour, Allen Reuss, Perry Bot- 
kin, many others. 
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“me Light Music Field Needs 


Top-Flight Students: Manto 


New York—“A new field 
has been opened in light music 
for first-class students who 
have ability but perhaps can’t 
find opportunities in symphony 
work.” 

The speaker with the good news 
for aspiring music students was 
Mantovani, the British composer- 
conductor-arranger whose fame has 
spread from England to America 
via London records. He recently 
visited here on his first trip to the 
United States. 

Mantovani, whose father for 
years was concert master for Tos- 
canini, feels that only 25 per cent 
of the people throughout the world 
understand classical music and an- 
other quarter of the population 
prefers jazz, “but one of every two 
persons simply wants pleasing mu- 
s.c which does not require great 
technical knowledge for its enjoy- 
ment.” 

Standards Called High 

“The standards of playing re- 
quired for orchestrations in this 
lighter vein is equal to that de 
manded in the highest classical] 
fields,” Mantovani continued. 

“My own tastes in music are 


wide,” he added. “If it’s well- 
played, I like it.” 
The man called “Mr. Music of 


the British Isles” confessed to pre- 
ferring the works of Debussy, Sibel- 
ius, Bartok, and Vaughan Williams 
when it comes to listening. But he 
also likes the work of any musical 
group — jazz or otherwise — that 
adds up to a good performance. 

“I like good jazz,” said Manto- 
vani. “I especially admire the mu- 
sic of Stan Kenton. Actually, many 
of my compositions and arrange- 
ments are based on jazz themes.” 


*Charmaine’ Cited 


The conductor who is best known 
in America for his recording of 
Charmaine, was born in Venice and 
began the serious study of music 
at the age of 14. His father tutored 
him in the early days. By the time 
he was 18, Mantovani led his own 
quintet at a famous British hotel. 
During the late 1920s he began his 
radio career and formed his Tipica 
orchestra to play at the Mon- 
seigneur, London’s most exclusive 
restaurant of the time. 

When the Monseigneur closed, 
Mantovani began a series of cen- 
cert appearances and also per- 
formed on the variety stage in 
Britain and on the continent. His 
work was brought to the attention 
of Noel Coward, and Mantovani 
became music director for all o! 
Coward’s shows. 

Most of Mantovani’s time is now 
concentrated on recordings and con- 
cert tours. He also recently com- 
pleted a co-starring role in a Ger- 
man film. 


Instrumentation Given 


The unmistakeable Mantovani 
sound is produced by 28 strings 
and 12 other instruments between 
woodwind and brass. “The bit of 
color and contrast which the other 
instruments lend to a composition 
actually helps bring out the full 
and true beauty of string tones— 
the voices of the strings,” he ex- 
plains. 

His first U. S. trip has been con- 
fined to visiting dise jockeys in 
major eastern cities. 

“I hope to include a conceit 
tour through the U. S. in my fu- 
ture plans,” Mantovani concluded. 
“Meanwhile, I want to thank the 
people here for my success and 
make appearances for the general 
purpose of—uh, what is that Amer- 


9” 


ican word—promotion? 





Down Beat appears on your 
newsstand every other Wednesday: 
don’t miss it. , 
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By Ralph J. Gleason | 





| San Francisco—This isn’t exactly an original thought, but 
| there does seem to be some ind 


back again with the younger 
group that is going to make it a@ 
paying business again. Here on the 
West Coast the best ballroom busi- 
ness is being done by the Latin 
bands. 

Xavier Cugat, in a Sunday after- 
noon session at Sweet’s in Oak-| 
land, packed the house despite a 
last-minute Saturday night book- 
ing in the El] Patio in San Fran- 
cisco. 

The regular Sunday afternoon 
sessions of Latin bands at Sweet’s 
have drawn very good crowds over 
a long period of time, and the ma- 
jority of the audience comes to 
dance, not listen. 


Does Best Biz 

In San Francisco, the Macumba, 
a refurbished chop suey joint on 
the fringe of Chinatown, has been 
doing the best business of any lo- 
cal spot except the class hotels for 
months. The reason has been the 
presence there of the Cal Tjader 


ication that dancing is coming 
generation — and this is the 


RT Raa RRR Seagate eg 
Latin group which, hypoed by its 
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fast-selling Fantasy LPs and sin- 
gles, has drawn a heavy mambo 
crowd. 

In mid-November, the _ club, 
through an arrangement with op- 
erator Jimmy Jones whose mambo | 
spot, Mambo City, is not yet ready | 
to open, brought in the Joe Loco 
band for its first local appearance. | 
Ordinarily, the Macumba, a _ no- 
cover, no-minimum, no-door-charge | 
club, wouldn’t be able to stand the 
tab for two bands. 

However, in this case they 
slapped a $1.50 on the door, which | 
was Jones’ deal to take care of the 
contract he already had with Loco. 
And you know? It worked. 


Macumba Jammed 
From opening night on through 
the band’s two-week stay, the Ma- 
cumba was jammed. They weren’t 


jazz fans. They were dancers. All 


Met Opera Signs 
2 American Singers 


New York—Two American sing- 
ers have been added to the Metro- 
politan Opera company. They are 
Robert McFerrin, 32-year-old bari- 
tone from Marianna, Ark., and Al- 
bert DaCosta, 28, tenor, from Am- 
sterdam, N. Y. 

McFerrin, 1953 winner of the 
Metropolitan Opera Auditions of 
the Air, is the second Negro to be 
signed by the Met. The first was 
Marian Anderson. 
sizes shapes and varieties. They 
willingly paid the door tab to have 
the pleasure of dancing to two good 
mambo units in a club with a good 
dance floor. If Loco plays any one- 
niters around here, he should score. 

In a followup on this, the Down- 
beat has signed Machito for a Jan. 
3 opening and will convert part of 
its space to a dance floor for the 
gig. This should prove the fact that 
the people want to dance. When 
Prado played the Downbeat earlier 
this year, there was a pretty good 
representation of dancers but noth- 
ing like the crowds that have been 
on the floor at the Macumba. 

Looks as if the ordinary citizen 
knows what the heck is a mambo. 





Latest hit recordings with history making guitar 


solos—the nimble fingers of George Barnes 


—the easy response of his Gibson. That Gibson 


peghead is a trade mark of George Barnes, 


instruments for stars 


an inseparable partner—and a worthy one. Gibson 


that must have 
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Several Independent Labels 
Enter Tape Recording Field 


New York—Several independent record companies have 
entered the tape recording field through the Livingston Elec- 
tronic Corp. of Livingston, N. J. The labels offer a diversified 


tape library, ranging from jazz art-& 


ists such as Erroll Garner and 
Dizzy Gillespie, to an unusual cfas- 
sical repertoire which includes Eng- 
lish medieval Christmas carols and 
an album of 18th century music. 

Atlantic Records has recorded on 
tape such artists as Mary Lou 
Williams, Jimmy Yancey, Barbara 
Carroll, Sylvia Syms, Wilbur De- 
Paris, Mabel Mercer, Mae Barnes, 
Vernon Duke, Garner, Gillespie, 
and others. 

Also included in the Atlantic li- 
brary is a complete performance of 
Romeo and Juliet, starring Eva Le 
Gallienne, Dennis King, and Rich- 
ard Waring. These programs are 
available on dual-track reels, pre- 
dominantly five-inch, with the ex- 
ception of binaural tapes, supplied 
on seven-inch reels. 









Atlantic executives have indi- 
cated that much of their material 
will be issued in binaural form. 

Empirical Recording, a_high- 
fidelity label which is gaining recog- 
nition for its unusual work in 
Dixieland recordings, will release 
its library on tape and also will 
make available material recorded 
binaurally. 

Esoteric Records has released its 
first five reels, including English 
medieval Christmas carols with the 
Primavera Singers of the Pro Mu- 
sica Antiqua of New York; seven 
canzonas of Giovanni Gabrieli with 
the New York Brass ensemble; an 
album of 18th century music with 
Nicanor Zabaleta, harpist; an al- 
bum of African tribal music and 
dances, and Larry Carr album. 

Oceanic Records’ first tape re- 


| concerto 


leases feature a Saint-Saens cello 


| Symphony, Op. 91; Bizet’s Sym- 
phony #1 in C Major, and other 
material not yet designated. 
These tapes are available on 
seven-inch dual-track reels. 


Riverside On Tape 

The Riverside label’s first tape 
issues include an album of Jazz of 
the Roaring ’20s, Rediscovered Fats 
Waller Solos, some rare Bix Beider- 
»xecke, and other collectors’ items. 
Riverside also presents high fidelity 
recordings on tape of world folk 
music, plus the first of a series of 
Dixieland recordings. 

All tape recordings produced by 
these labels are being distributed 
and duplicated by the Livingston 
Electronic Corp. Production is lim- 
ited for the time being to a tape 
speed of 7% inches a second and 
will be restricted to this speed until 
a greater number of slower speed 
machines are capable of producing 
satisfactory results in quality re- 
production. 





Don’t miss the second supplement 
|to Down Beat’s Hi-Fi Buyers Aid 
in the next issue. 


in A Minor, Op. 33;) 
|Haydn Cello Concerto #1 in D| 
| Major, Op. 101; Beethoven’s Battle | 





LATIN AMERICANA 


By Oliver Berliner 





Despite inroads by other important Latin American artists 
in recent years, principally the result of the mambo craze, 
only one man has been consistently able to capture the hearts 
of North Americans as well as Latin Americans; he is Xavier 





Cugat. Probably the principal rea- 
son for his success is showman- 
ship, for his arrangements cater 
strictly to non-Latin tastes, and 
one hardly can call his music 
authentic. 

The big band (often 20 men), 
intricate arrangements, unorthodox 
instruments (French Horns, for ex- 
ample), outstanding musicians, and 
colorful costumes all represent 
showmanship. 

In addition, Cugat always has 
surrounded himself with the cream 
of Latin sidemen—Raul Soler, Al- 
bert Calderon, Ray Gonzalez, Gorde 
Lopez, Raphael Angulo, and Alad- 
din. 

Y Uses Many Stars 

Many great stars got their start 
with Cugat. Actresses Lina Romay 
and Elena Verdugo (Meet Millie 
|on television) and Carmen Castillo 
sang with his orchestra, as have 








There was no fanfare of publicity. But, 


all of a sudden, the word was passed along... 


“Art Van Damme’s new Columbia LP Album 
CL-544 is hot! Better latch on to one, quick!’ And it’s 


selling fast, because here is jazz that makes conversation. 


THE SOUND 
THAT’S GOT 





NEW YORK SPELLBOUND! 


qhe Van 





EXCELSIOR 


2mme soun? 


— And here’s the accordion that’s making 


conversation . . 
Damme, as well as 9 


. preferred by Art Van 
out of 10 other highest- 


paid artists. It’s the Symphony Grand by Excelsior. 


Why not try one and sec 


: how it improves your 


tone and technique, too? 





POLL WINNER AGAIN! 


Congratulations to Art Van Damme, first place accordion- 
ist in every Down Beat poll, and second in recent Metro- 
nome poll. Excelsior Accordions, Inc., 333 Sixth Ave., 
New York 14, N. Y. 

















Xavier Cugat 


Miguelito Valdes and the late Luis 
De! Campo. Other greats such as 
Bing Crosby, Buddy Clark, and 
Johnnie Johnston have recorded or 
made movies with him. 

Born in Barcelona, Spain, on 
New Year’s day 1900, Cugat was 
educated in music in European con- 
servatories. Caruso heard him piay 
and brought him to the United 
States as his accompanist. But 
Cugat’s flare as a cartoonist soon 
pushed violin playing to the back- 
ground, and he landed a job with 
the Los Angeles Times. 

However, the rigors of being 
funny by a certain deadline proved 
too much, so he organized a Latin 
sextet and started playing dance 
halls, something he never had done 
before, as a relief band. 


Goes Into Grove 

Soon Cugat found himself booked 
into the Ambassador Hotel’s Cocoa- 
nut Grove. The engagement was 
extended to two years. Then came 
a big break, an appearance in the 
Waldorf-Astoria hotel in New 
York. 

Years of motion picture making; 
records for Columbia, Decca, Mer- 
cury, and Victor; a radio series; 
bookings at special events and tele- 
vision appearances, and engage- 
ments at niteries have made him 
the most widely known and ac- 
cepted of the Latin American art- 
ists. 

Cugat, a composer, cartoonist, 

musician, showman, and impresario 
with two gifts — mispronouncing 
English names and making music 
—was instrumental in popularizing 
the tango, rhumba, conga, and sam- 
ba. Cugat is king of the Latin mu- 
sic world. 
_ The popular west coast record- 
ing conjunto of Don Tosti opened 
at the Hollywood Palladium danc- 
ery as intermission group with 
Jerry Gray for three weeks. Tosti 
will work weekends only. The Pal- 
ladium never has booked a name 
feature Latin orchestra but has 
found it profitable to engage in- 
termission combos from time to 
time. 

Alfredito and his orchestra have 
recorded a series of mambos, using 
names of Chinese dishes as titles, 
for Rainbow Records. As a follow- 
up to his earlier version of Chop 
Suey Mambo, he has added Egg 
Foo Yong Mambo to be followed by 
Cantonese Delight Mambo. 
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| Strictly Ad Lib 


(Jumped from Page 3) 
The Cheers (Gil Garfield, Bert Convy, Sue Allen), who gave Capitol 
that label’s first big sellers in the r&b lists played their first local date | 
at Esther Williams’ and Ben Gage’s Trails restaurant . . . Coral is pack- | 





aging a set featuring Down Beat 


Auld and Jud Conlon’s Rhythmaires . he on L 
Benny Goodman trumpet ace who has been heading up RCA-Victor's 


West Coast operations, resigned to 


of musical telefilms Ames Brothers will make here. Henri Rene was 


shifted west again by Victor. 

SAN FRANCISCO— Dotties 
Grae’s quartet at the Blue Lei now 
playing five nights a week. Jerry 
Dodgion is on alto, Dean Riley, bass, 
Micky Walsh, piano, Dottie, drums | 
~ sa oe did several one-niters 
in local ballrooms after his three 
weeks at the Macumba.. . George 
Shearing’s 10 days at the Black 
Hawk were solid, businesswise. 
Barbara Carroll’s trio opened there 
after Shearing for two weeks, and 
was followed by Terry Gibbs. Wild 
Bill Davis, Earl Bostic, and Stan 
Getz are due after the first of the| 
year. 

Leuis Armstrong came back to| 
the Downbeat at $7,000 a week for 
two weeks at the end of the year; 
his second gig there since summer 

. Cal Tjader cut several sides 
for a new Fantasy IP featuring 
Bob Collins on trombone and Eddie 
Duran on guitar, plus his usual 
group ... Margaret Whiting did a 
weekend at the Sands ballroom in 
Oakland . . . The Mary Kaye Trio 
scored at the Fairmont, getting ter- 
rific press reaction .. . Billy Eck- 
stine signed to sub for Sammy 
Davis Jr. at the Italian Village... 
Singer Doris Drew at Bimbo’s club. 

—ralph j. gleason 
= * * 


LAS VEGAS—Fred Waring 
brings a package show into the Sa- 
hara after the current engagement 
of Mae West and her muscle men 
. .. In the Sahara’s Casbar lounge, 
Louis Prima and company have 
been held over, alternating on the 
stand with Kay Martin and her 
trio... At the Last Frontier Patti 
Andrews headlined the Christmas 
show with Xavier Cugat there for 
New Year’s. 

Up strip at the Hotel Flamingo, 
it’s Tony Martin and The Goofers 
. .. The Desert Inn lineup for 1955 
includes Johnnie Ray, Frankie 
Laine, and Patti Page . .. With five 
new spas ready to open in the 
spring; frantic politics is being 
played behind-the-scenes for the 
juicy posts of music director. Ru- 
mor has it that two leaders have 
been signed . . . Ray Sinatra will 
come back to town to take over 
things musica] at the Riviera hotel, 
while across the strip at The Royal 
Nevadan, the ork of Jerry Fielding 
will probably find a home .. . With 
Vegas’ first Negro hotel, the Moulin 
Rouge, nearing compietion, plans 
are rapidly shaping up for two 
more spas on the west side. 

—henry lewy 


jone hotel currently featuring girl 


winner Terry Gibbs with Georgie | 
. . Harry Geller, the onetime 


take music director spot on series 





NEW ORLEANS — There were 
refreshingly brighter sounds in the 
Roosevelt’s Blue Room for three 
weeks the first part of December 
with Roger King Mozian’s band 
holding forth. Contrasting with the 
Mozian blacklight-responsive uni- 
forms and instruments were the 
tartans of the Daganham Girl Pip- 
ers (from Scotland) on the floor 
show. Ralph Flanagan scheduled to 
follow Mozian in for a two-week 
engagement over the Holidays. 

The Swan room of the Montele- 


singers as it’s floor show attraction, 
with Annette Warren followed by 
Frances Bergen—wife of Charlie 
McCarthy’s friend . . . Those with 
a preference for Latin music are 
rendezvousing at La Lune, at the 
far end of Bourbon St.’s midway, 
on account of the music of Mike 
Lala ... Frank Assunto, the trum- 
pet man of the Dukes of Dixie- 
land, took a brief respite from the 
gig at the Famous Door to marry 
Joan Bartet Scott Muni of 
WSMB_ gave Vaughn Monroe’s 
Good Night, Mrs. Jones the non- 
stop treatment for something like 
40-odd plays—causing a little more 
than mild concern by those unin- 
itiates who hadn’t heard of the 
stunt before, and thought the lad 
had flipped his wig. 


—dick martin 





%* * * 


CLEVELAND — Kaye Ballard} 
turned her delighted home town on | 
its ear during her too-brief stay at| 
Bob Joyce’s Vogue room. Most im-} 
pressive bit was a Fanny Brice} 
nostalgia number. Versatile Kaye 
turned from near slapstick to near 
pathos with a flick of the spotlight. 
The Beachcombers checked in at the 
same stand on Dec. 6. They were 
followed on the 20th by the violin 
strains of Ving Merlin and Co. 

The jazz side of the story here- 
abouts seems to be taking place at 
the Loop lounge where an_unin- 
spired group headed by Lee Konitz 
was followed by a very inspired 
young man name of Dizzy Gilles- 
pie. On Dec. 20, Johnny Hodges 
came in for a week stand. Gene 
Ammons was due Dec. 27, to be fol- 


lowed by the Roy Eldridge, Ben) 


Webster, and Bill Harris group on 
Jan. 3... The Skyway, which has 
most certainly run the gamut of 
“vocal groups,” followed the Four 
Lads with Connee Boswell on Dec. 
8 ... Roger Coleman is again back 








GREAT 
Happy our boy 


John Graas 
French Horn 


Runner-up Down Beat's 
18th ANNUAL MUSIC POLL 
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Sincerely, 








Liberace, George, and all 
the gang . . . Gordon Robinson, Corkey Hale, Bob Man- 
ners, Bob Sande, Truman Boardman, Knobby Lee, Walter 
Borsella, Alan Reuss. 


WORK! 


is tops again! ! 
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at the Statler’s Terrace room, aided 

by the telepathic team of Lucille 
and Eddie Roberts. 

—m. k, mangan | 

* * # | 


MIAMI—Preacher Rollo and his 
Saints followed a 
three-week run at a newly opened 
downtown spot called the Hi Note 
with a juicy season contract at the 
lounge of the Vagabonds’ establish- 
ment. Pianist Marie Marcus, fully 
recovered from major surgery, has 
rejoined the two-beat brigade spear- 
headed by the Preacher’s drums. 
Jose Greco dance troupe comes to 
Dade County auditorium Feb. 16 
... Alan Dean, now in residence in 
Miami Beach’s Normandy Isle sec- | 
tion, played a week at the Nautilus 
hotel before trekking out to a 
couple of appearances in the plush 








resort hotels of the West Indies. 
Pianist Buddi Satan blew into 
town one December afternoon, went | 
to work the same night at the Hi| 
Note ... Pat Morrisey moved her'| 
vocal and piano polishing talents 
to the Vanity Fair... At the Rock- 
ing MB: Billy Gaines’ organ and 
Ricardo’s blues crew. 
—bob marshall 


* * * 


MONTREAL — The Chez Paree 
adopted a no admission-minimum- 
cover charge policy with the IIli- 
nois Jacquet appearance late in De- 
cember. Ciro Rimac’s Latin show 
followed him . . . Charles Trenet 
appeared at Ruby Foo’s last month 

. . The Three Keys, with Yvan| 
Landry on piano, had an extended | 
stay at the Venus de Milo room be- 
fore making way for the Magne- 
tones. 

A new weekly Latin jazz show 
started in December every Satur- 
day at 2 p.m. on CBM ... Al Cow-| 
ans’ band at the Lion D’Or and| 
now including Valdo Williams on} 
piano, Benjamin Lundy, tenor sax, | 
Russell Thomas, alto sax, and Char- | 
lie Biddles, bass. 





—henry f. whiston | 





_Down Beat is the only publica- | 
tion that brings you news of the! 
entire music world. Buy it regular- 
ly. 


Awards Go To 3 


New York—Prizes in this year’s 
Marian Anderson Scholarship fund 
competition were won by three New 
Yorkers. 

The $1,000 first award was won 
by soprano Miriam Burton, who is 
understudy for Mae Barnes in By 
the Beautiful Sea. Reri Grist, so- 
prano, and Lee Cass, baritone, each 


received $500 in a tie for second | 


prize. 

A total of 136 singers took part 
in the contest. The awards were 
established by Miss Anderson in 
1941. Fifty-two singers so far have 
benefited from the fund, and more 
than $25,000 has been expended to 
further their musical studies. 





Garner Waxes 
Latin Album 


New York—For the first time in 
his recording career, Erroll Garner 
has cut some sides in the Latin 
idiom. From a date at which the 
pianist waxed 21 
to 7 minutes in length, Mercury 
has produced an album titled Mam- 
bo Moves Garner, which was set 
for release this month. 


Garner is accompanied on the al- | 


bum by his regular bassist and 
drummer (Wyatt Ruther and Fats 
Heard), plus the Brazilian percus- 
sionist, Candido. 





Jazz Concert At 
Chicago U. Class 


Chicago — Guitarist Ellis John- 
son, lecturer in humanities at the 
University of Chicago on the his- 
tory of jazz, showed some of its 
developments in a live concert for 
his classes on Dec. 11. 

Featured in the session were 
trombonist Gus Chappel; tenor 
Kenny Manley, and a rhythm sec- 
tion composed of Johnson; Sully 
Picerno, bass; Bob Bolden, drums. 
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Marian Anderson Broekman Series 


in New Season 


New York — David Broekman’s 
experimental Music in the Making 
series have begun another season of 
Sunday night concerts at Cooper 
Union. The concerts are made pos- 
sible by grants from BMI and the 
Recording Industries Music Per- 
formance Trust Fund. The _ pro- 
|grams feature new compositions by 
young composers who often recerve 
their first hearing at these con- 
certs. Also important to the suc 
cess of the series is the cooperation 
of Leeal 802 of the AFM. 

Next dates in the series are Jan. 
16 and Feb. 13, with three more in 
the spring. The Dec. 12 openei 
highlighted the first public per- 
formance of Japanese composer, 
Shin-ichi Yuize’s Capriccio for Ko- 
to, Percussion and Orchestra, 


Busy Month For 
‘Alan Hovhaness 








New York—Composer Alan Hov- 

haness may well have set a record 
for New York premieres during 
|the month of December. 
_It all began when John Sebas- 
tian was heard in the first per- 
|formance of Hovhaness’ Concerto 
| for Harmonica and Strings Dee. 
| 7. David Broekman conducted his 
| Concerto No. ? for Orchestra at 
| Cooper Union Dec. 12. On Dee. 15 
the Collegiate Chorale sang his 
Glory to God in the Highest at its 
Christmas concert in Carnegie 
hall. The day after Christmas 
Hovhaness’ Duo for Harpsichord 
and Violin was broadcast over 
CBS. And his incidental music for 
Clifford Odets’ The Flowering 
Peach was heard on Dec. 28, the 
play’s opening night. 








(Advertisement) 


CARL SPECS 





LEGIONS of Chicago dancers 
awaiting the return of Ted 
Weems. 

Live talent given a nitely boost 
by Jack Eigen via WMAQ 
(670 on dial) on the Chez Show 
from the Chez Paree at 11:15 
P.M. to 1:30 A.M. C.S.T. 

Rose - colored vision: Ralph 
Martiere and his "Down Beat- 
ers" at Ben Lejcar's Melody 
Mill in North Riverside, Illinois 
reported to have turned away 
hundreds on Nov. 27th... 
Great news from Milwaukee 
where Eddie Gilmartin is the 
new manager of George De- 
vine's Million Dollar ballroom. 
True vision: Mark Russell, 
personable KMOX (1120 on 
dial) program director is the 
former Orrin Tucker vocalist 
who later spearheaded an in- 
triguing dance band in the 


s. 

A flick of Carl Specs to Wil- 
liam Karzas who actively par- 
ticipated with Sam Donahue 
on ABC's-WBKB Let's Dance 
TV Series from the Aragon Ball- 
room. Forward looking Joe 
Malec with progressive Peony 
Park Telecasts a true booster of 
live music. 

Those “High C" above high F 
skyrocket type tones from Carl 
Schreiber’s Selmer Alto at 
Elmhurst and Bryant & Stratton 
College dates was purchased 
from the Carl Baumann musical 








instrument service in Chi, 






Carl Schreiber TV Party and 
Orchestra Service—-NE 8-0500 
4010 W. Madison, Chicago 24, If. 
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How Pearl Eddy Made Switch 
From Keyboarding To Singing 


Chicago— Most name femme 
singers have a traditional pattern 
of success. Sometimes it’s a case 
of starting with some small band, 
possibly in high school or college, 


DOWN BEAT 


29 








singing. In fact, during her long 
run at the Cameo she didn’t utter 
a word (that is, a singing word) 
at all. Otherwise there would hawe 
been a cabaret tax on the patron’s 
bill. 

However, in after-hour song ses- 
sions she convinced Ed Ryan, owner 
of the Cameo, that she had a good 
voice, and together they shaped up 
an act for the nitery circuit. In 
the meantime she landed a contract 
with Mercury, but she was stuck 


‘Let Me Go’ Gal Gets Going; 
Invades TV, Clubs Via GAC 4 


New York—Joan Weber, the 18-@ , : 
year-old singer who became an|ertoire man and a manager. Co- 
overnight sensation as a result of !umbia’s pop a&r director, Mitch 
her first Columbia recording of Let | Miller, discussed the record on his 
Me Go, Lover, is now a sought- | WNEW radio show, The Money 
after performer in other phases of | ecord, on Nov. 30, and expressed 





and then “I did two years with} 


Benny Goodman, Harry James, 
Tommy or Jimmy Dorsey.” Some- 
times they sang over radio at a 


small station before being discov-| 


ered. And, among the more up-to- 


date gals there’s the early experi-| 
ence with such groups as Woody 
Herman, Les Brown, and Stan Kean! 
ton. Whatever the road, it seems| 
similar to most fans. 

However, it’s not always the} 
same. Pearl Eddy, who has been | 
hitting with her Label “X” record- 
ing of Devil Lips, never sang with 
a dance band until she started mak- | 
ing her personal appearances. In 
fact, her professional career, out- 
side of a four-year stand at the 
swank Cameo restaurant here, is 
but six months old. Yet she has 
played some of the smartest night 
clubs in the country during this 








Pearl Eddy 





short time. 
There’s another oddity about} 
Pearl, too, for the miss started out | 


choral groups and concert soloists, 
along with church choirs, but not 


play one yourself. Your Selmer dealer will gladly 


arrange a free trial. See 


Hear before you buy...and 


Youll play beter 
with a Selm 
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mainly on the ballad list which|the entertainment field. 

put her in competition with such} The young vocalist was signed 
names as Patti Page and Georgia|to a booking contract by General 
Gibbs. After several records, she| Artists Corporation and made her 
moved over to Label “X” and with| first network TV appearance on 
her first record hit the best-seller| Toast of the Town Dec. 26. She 


the view that the Teresa Brewer 
and Patti Page versions were “cop- 
ies” of the Joan Weber rendition. 

Jack Rael, Miss Page’s mana- 
ger, thereupon promptly demanded 
equal rebuttal time on WNEW. He 


The Selmer (Paris) C-T is the one clarinet that will 

do full justice to your talent, contribute most to your tone, 
your intonation, and your technique. You need no 
further proof than to hear a Selmer played (for instance: 


Quartet Plus Two, featuring Sam Most), or better yet, 


lists. 

The boogie-beat piano that ac-| 
companies Miss Eddy is her own, 
her act being equally divided be- 
tween accompanying her own songs 
and using the band at the club 
wherever she may be working. If | 
she weren’t doing so well, Pearl} 
says, she’d “like to work with a} 
band, touring around; it must be 
fun.” Which might bring a re- 
joinder from many of the girls who| 
have done their stint traveling| 








as a concert pianist, playing for| from town to town on a cross-coun-|TV Studio One drama _presenta- 


or | 


try bus: “Is she kidding? 
—zabe 
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G 










him—today. 





appeared on Jerry Marshall’s show 
on Dec. 2, and stated that Miller’s 
comments were uncalled for inas- 
much as all companies covered rec- 
ords. “You cannot change a song 
that’s as simple as Let Me Go, 
Lover, and the versions will natur- 
ally sound somewhat alike,” he 
said. 


will invade niteries in mid-Janu- 
ary, playing among others, Blin- 
strub’s, Boston; Vogue Terrace, 
Pittsburgh; Casino Royal, Wash- 
ington, D. C.; Latin Quarter, Phil- 
adelphia, and the Skyway Lounge, 
Cleveland. 

Miss Weber’s show business ex- 
perience was confined to singing 
with a band in small dance halls 
before she made her first record. 

The Let Me Go, Lover recording, 
which originally premiered on a 





Angel Records 
Turns To Jazz 


New York—Angel Records, here- 
tofore a predominantly classical 
label, will launch a jazz series in 
1955 which will stress examples of 
international jazz. 

The new series will not confine 
itself to a specific style or period. 
It will reach back to the ’30s, as 
well as issuing modern jazz. The 
project will be under the super- 
vision of Bill Savory, who with sev- 
eral jazz enthusiasts in Angel’s af- 
| filiate companies, is understood to 
| be responsible for the move. 

The first releases, scheduled for 
| mid-January, will include record- 

ings originating in Denmark, Italy, 
|} Australia, and France. The titles 
jare: Svend Asmussen and His Un- 
| Melancholy Danes, Italian Jazz 
Stars, Inside Jazz Down Under by 
Graeme Bell and his Australian 
Jazz Band, and Le Jazz Hot by 
Django Reinhardt and the Quintet 
of the Hot Club of France. 


| PIANISTS 


tion was also the cause of a recent 
hassel involving an artists & rep- 
Sew esos 














Add to your income by teaching the 
Robert Whitford Modern Piano Method. 
Write for a free copy of PIANO TEACH- 
ING TODAY and we will also send you 
free Mr. Whitford's master lesson on 
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Robert Whitford Publications 
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Miami 37, Fia. 
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EXPLANATION OF SYMBOLS: 
r—restaurant; t—theater 


York City; Hwd. —Hollywood: L.A.—Los Angeles; 
nyc; AP—Alisbrook-Pumphrey, Richmond, Va.; 


Glaser), 745 Fifth Ave., 
309 W. S7th St., 


Agency, 214 N. “Canon Dr. Beverly Hills 


NYC: MCA—Music Corp. of America, 598 Madison Ave., NYC; G—Moe Gale, 48 W. 
48th ‘st. NYC; Ol—Orchestras, Inc., c/o Bill Black, 332 S. Michigan Ave., Chicago 4, Ill. 
RMA—R Marshall Agency, 6671 Sunset Bivd., Hwd.; SAC—Shaw Artists Corp., 565 Fifth 
Ave. Nve; UA—Universal Attractions, 2 Park Ave.. NYC; WA—Willard Alexander, 30 
Rochetetler Plata, NYC; WMA—William Morris Agency, 1740 Broadway, NYC 
Alberi, Abbe» (Statler) Detroit, h Masters, Frankie (( ened Hilton) Chi- 
iBuder, Don (Jerry Sheen's) Keansburg, cago, h 
x. J.. ne, and (Union Casino) Union] Mooney, Art (On Tour—South) GA‘ 
Beach, N. J., nc Morrow, Buddy (On Tour—Midwest) GAC 
Bair, Buddy (Van Cleve) Dayton, O., h Mozian, Roger King (On Tour—East) 
Barlow, Dick (Baker) Dallas, Tex., h GAC 
Basie, Count (On Tour—South) WA Neighbors, Paul (Shamrock) Houston, 
Borr, Mischa (Waldorf-Astoria) NYC, h fex., Out 1/19, 
Bothie, Russ (Merry Garden) Chicago, b *astor, Tony (On Tour—-Midwest) GAC 
Brown, Les (Palladium) L. A., Out 1/23, *eeper, Leo (On Tour—Tex.) GA‘ 
errault, Clair (Mayflower) Washington, 


(Stareust) Bronx, N. ¥., b 

@ayler, Joy (On Tour—sSouth) GAC 

Chay Los (Palmer House) Chicago, 
Out 2 16, h 

«“lifferd, Bill (Riverside) Reno, Nev., b 

Celeman, Emil (Balmoral) Miami, Fia., 
Out 1/28, h 

commanders (Meadowbrook) Cedar Grove, 
N. J., Out 1/1, rh 

Cugat, Xavier (Last Frontier) Las Vegas, 
Qut 1/16; (Roosevelt) New Orleans, 

0-2/7, h 
Fred (On 


(urter, Teny 


Tour) WA 

Al (New Santa Monica Pier) 
Monica, Calif., Out March, 1959 
(Syracuse) Syracuse, N. ¥., 


2/15-3/7, 


A/2 
Dale, 
Donahue, 

Santa 
Duke, Johuny 

Vut 12/30, h 
Elgart, wes (Palladium) 

t 


Ellington 


Hwd., 
Duke (Basin Street) NYC, Out 
1/2, ne 
Ferguson, 
pus Christi 
Fields, Shep 
Va., 1/11-14 
Fisk, Charlie (Palmer House) Chicago, h 
Fitzpatrick, Eddie (Mapes) Keno, Nev., h 
Flanagan, Ralph (Roosevelt) New Or- 
leans, yw 1/5, h:; (Coliseum) Houston, 
Tex., 1/8-13 
Foster, - ee k 
2/18, b 
Garber, Jan 
1/6-19, h 
George, Chuck (Trading Post) 
Tex., Out 1/8, pc 
Glasser, Don (Tulsa) Okla., 
12/31, cc 
Harian, Tommy (On Tour) WA 
Harris, Ken (Town Club) Corpus Christi, 
(Mayflower) Wash- 


Danny (Robert Driscoll) Cor- 
Tex., 
(Naval Station) Norfolk, 


(Aragon) Chicago, Out 


(Roosevelt) New Orleans, 
Houston, 


Tulsa, Out 


Tex., Out 1/10, nc; 
ington, D. C., In 1/3, h 
Hayman, Richard (On Tour) WA 
Howard, Eddy (Lake Club) Springfield, 
ill., 1/7-15, ne 
liunt, Pee Wee (White Pub) Milwaukee, 
cl: (Crest) Detroit, 1/5-31, cl 
James, Harry (Palladium) Hollywood, 
2/15, b 
Joe (Brown's) Loch Shedrake, 





Jerome, Henry (Edison) NYC, h : 
Jurgens, Dick (Syracuse) Syracuse, N. Y., 
(Statler) Washington, 
h; (Statler) Buffalo, 





26 6, h 
Kisley, Steve (Statler) Buffalo, N. Y., 
Out 1/23, 
Laine, Buddy (On Tour—Midwest) 
Lande, Jules (Ambassador) NYC, h 
LaSalle, Dick (Meadow brook) Tulsa, 
Okla., Out 12/31, cc 
Lewis, Ted (Saxony) Miami 
1/11-31, h 
Lembardo, Guy (Roosevelt) NYC, h 
cGranc, Don (Radison) Minneapolis, 
Minn., 
McIntyre, 
1/1, h; 
McKinley, 
Marterie 


Beach, Fia., 


Hal (Peabody) Memphis, Out 
(On Tour—South) GAC 

Ray (On Tour—East) GAC 
Ralph (On Tour — Midwest) 


“reddy 
22, h 
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(Ambassador) L. A., 











WHERE TO GO 
To Hear Good Jazz 
in New York 





BASIN STREET 


209 W. Sist St. 
Pl 7-3728 


“W bere the Elite Meet” 





THE EMBERS 


6) E. S4th St 
Pi 9-3228 


“For Easy Listening” 





METROPOLE CAFE 


725 7th Ave. JU 6-2278 


“The Most Exciting Jazz in 
New York” 





Stuyvesant Casino 
140—2nd Ave., sear 9th St. GR 3-9742 


“Dance and Listen 
to 3 Great Bands!” 


Every Friday 8:30 PM 1:00 AM 











NYC. GAC—General Artists > 
Calif 





b—baliroom; b—hotel; nc—night club; ci—cocktail lounge; 
cc—country club; rh—roadhouse; pc—private club. NYC—New 


ing Corp. (Joe 
AT—Abe Turchen, 
2 NYC: JKA—Jack Kurtze 
1780 Broadway, 


ABC—Associated 


RKO Bid 


nkey Artists, 





~ c 
retti, Emil (De Soto) Savannah, Ga., h 





Porter, Ken (Crystal Terrace) Duluth, 
Minn., n« 

*rado, Perez (Saxony) Miami Beach, 
Ila 12/31-1/10, h 

Prima Louis (Sahara) Las Vegas, Out 
1/24 

PR ta Mg Boyd (On Tour) WA 

Ranch, Harry (New Melody) West Palm 

ach, Fla 12/31-2/10, m 

teed, Tommy (Muehlebach) Kansas City, 
Mo., h 

Reichman, Joe (Rice) Houston, Tex., 
12/30-2/9, h 

Rey Alvino (Aero-Marine Club) Seattle, 
Wash., 2/15-28, n« 

Rudy, Ernie (On Tour—Texas & Okla.) 
GAC 


Sands, Carl (Statler) Hartford 
Finegan (On Tour) WA 


Conn., h 





s sebdonn Kenny (Jersey City Garden) 
ersey City, i. 

Spivak ‘ ae (Syracuse) Syracuse, 
N. ¥ 2/8-12, h 

Stracter Tea (Plaza) NYC, h 

sudy, Joseph (Texas) Fort Worth, Tex., 
12/31-1/27 h 

Thornhill, Claude (On Tour—East) GA‘ 

Tucker, Tommy (On Tour) WA 

Waples, Buddy (Jack Valentine's) Fort 
Lauderdale, Fla " 

Watkins, Sammy (Statler Cleveland, h 

Weems Ted (Schroeder) Milwaukee, 
12/28-1/10, h 

Welk, Lawrence (Aragon) Ocean Park, 
Cali Out 1/5/57, b 

Williams, Billy (Jung) New Orleans, La., 
i 

Wiliams, Gene (On Tour) WA 

Combos 
Airlane Trio (Governor Clinton) NYC, h 
Alien, Henry Red" «(Metreopoie) NYC 


Lou is (Downbeat) San Fran- 
(Crescendo) L. A., 


Armstrong 

Out 1/2, ne; 

3, me 

Ba: ‘duhn Trio, Art (Banton Cock) Hwd., 

Belletto Quintet Al (Bali-Kea) Pitts. 
burgh, 12/30-1/13, ne 

Blake Combo, Loren (McCurdy) 
ville, Ind., n« 

Bonnemere (Loop) Cleveland, 1/ 


"> o 


Evans- 


7-23, cl; 





(Brass Rail) London, Ont., 1/24-30, nc 

Braxton Trio, Bob (Mardi-Gras Grill) 
Seattle, Wash. 

Buckner, Milt (Gleason’s) Cleveland, 1/1- 
6, ne 

Burgess Trio, Dick (Antlers) Colorado 

rings, Colo., h 

cused. Barbara (Sands) Las Vegas, Out 
1/18, h 

Dane, Don (Casino) Atlantic Highlands, 
N. J., me | 

Dante Trio (Officers Club) Fort Bragg, | 
N. C., pe | 

* 
















. featured soloist, hit 
writer, music publisher . . . 


Few musicians are so 
successful in so many 
branches of music as Al 
Sears . . . and he credits 

Buescher with a big part 
in his career. “I feel that 
the true tone, brilliance, 
and fast, reliable action of 
my Buescher saxophones 
have caused me to be chosen 
as soloist with many top 


MADE 


EL 


DOWN BEAT 





, Davis, Bill (Crystal) Detroit, 1/11-16, cl 

Denett Trio, Jack (Neptune Room) 
Washington, D. C., ne 

Dominoes (Savoy) st. Louis, 





(Sahara) Las Vegas, In 1/4, 

Eldridge, Key (Rouge) sly Nouge, 
Mich., 12/28-1/2, c 

Fields, Herbie (Preview) Chicagze, Out 
1/30, cl 

Franklin Quartet Marty (Airport) Brook 
lyn, N. ~ ne 

Gaillard, Slim (Hi Hat) Boston, Ou 


Gardner, Don (Citizen's Club) Devon 
Pa., Out 

Getz, Stan (Storyville) Boston, Out 12/31 
ne 

Gibbs, Terry (Blackhawk) San Francisco, 
Out 1/2, ne 

Gill Trio, Elmer (Ebony Cafe) Seattle, 
Wash., Out 12/31, cl 


Gillespie, Dizzy (Crystal) Detroit, 1/1-9, 
el 

Gilmore Quartet, Stiles (Top Hat) New 
London, Conn., n« 

Gordon Combo, Stomp (Latin Quarter) 


Paris, France, 1/3-31, n« 
Greco, Buddy (Rendezvous) Philadelphia 
12/27-1/1, m 
Green, Benny 
Out 1/1, h 
Hayman Trio, 
Kia 


» ™ 
Heywood 








(Waluhaje) Atlanta, Ga 


Stan (Banyan) Miami, 


Eddy (Brass Rail) London, 





Ont., 1/10- 

Jackson, Bullmoose (Club Miami) Ham 
ilton, Ont., 1/19-25, me 

Jan's Conrad (Childs Paramount) NYC, 
ne 

Johnny & Joyce (Chamberlin) Ft. Mon 
roe, Va,, Out 1/20, h 

Johnson, Buddy (sa.uy) NYC, b 

Johnson, Blaine (Brown tLerby) Toront 
Canada, 1/3-29, mm 

Karbon Kopies (Top Hat) Franklin 


Square, L. I 


nie 
Lee, Vicki (Majestic) Blythe, Calif., mm 
McCune, Bill (Astor) NYC, h 
McNeely, Big Jay (Terrace) East St 
Louis, Ill, 1/11-24, ne 
Marian (Hickory House) 


M« ~2 a ‘the and 
cl 


aia mee its Slim (Apache Inn) Dayton, O 
Out 1/3, n« 
Monte, Mark (Plaza) NYC, h 


Orioles (Apollo) NYC, 1/1-6, t 


Parker Combo, Howard (Trade Winds 
Denver, Colo., n« 

Pavone, Tommy (Rock Garden) Willi 
mantic, Conn., r 

Prysock, Red (Crystal) Detroit, 1/11-17 
el 

Question Marks (Marine Base) North 
Carolina, Out 1/14 

Redheads (Colonial) Toronto, Out 1/2, m 

Restum, Willie (Flame) St. Paul, Minn 
Out 1/2, ne 

Rhythmettes (Zanzibar) Toronto, n« 

Rico Trio, George (Silver Spur) Phoenix 
Ariz nm 

Riviera, Otilio (Bank Club) Lovelock 
Nev., Out 1/3, cl 

Roach Quintet, Max (Blue Note) Phila 
deiphia, Out 1/8, m (Colonial) Toren 
to, 1/10-15, n« 

Roberts Trio, Cee (Navajo Hogan) Colo 
rado Springs, Colo., n« 

Rocco Trio, Buddy (Rustic Lodge) North 
Brunswick, N. J., ne 


Salt City Five (Coliseum) Detroit 28 
2/6; (Crest) Detroit, 2/8-20, cl 
Shearing George (Birdland) NY‘ 

i/12, n« 


ou 
Del (London Lie 
Out 6/26, 1 
Eddy (Club 


Simmons, 
troit, 
South, 


Chophouse) 


Alamo) Detroit, 1/10 


Sonny (Beehive) 
31, me 
Tattle Tales (Crest) Detroit, cl 


Chicago Out 


Three Jacks (Maynard's) Washington, 
D. C., Out 1/8, ne 

Three Suns (Fazio's) Milwaukee, Out 
12/31, ne 

Three Tones aes inn) Throge’s Neck, 
Bronx, N. Y. 

Trahan, Lil & P res (Skylark) Pensacola 
Fla., cl 


Treniers (Ciro’s) Miami Beach, Fla., n« 
— Joe (Muehlebach) Kansas City, Mo 


“ hite, Prez 


ne 


Veune. ‘Lester (Peps) Philadelphia, 1/1 


with BUESCHER 


{American Legion) Hornell 





bands,” says Al. When you put a 


Buescher through its paces, you'll agree! Try one — soon. 


TRY A NEW BUESCHER — TODAY 


a ™ 


BY MASTERS % PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. 


KHART e INDIANA 








January 12, 


“The Granz Hurricane Has A 
=a ald It's Called Alice 


New York—The center of a hurricane is called the eye. It 
is a calm place in which the order of silence reigns while 
the storm outside keeps increasing its forces. A center of 
the international hurricane called® 
Granz that has swept through the 
jazz world in the past decade is a 
calmly efficient secretary named 





clanging tele 
of requests 
for more inclusive personnel on rec 


1955 


_— with all manner 
rom reviewers asking 


Ss 


Alice. ords to a quick Granz instruction 
Alice de Pamphilis has been in| from any one of various place: 
gently omniscient charge of the | around the world. As for her hours- 


New York office of the Granz in- 
dustry for some three years. Her 
first music business job was with 
Mercury Records three years be- 
fore that. “My husband had come | 
up from Florida to show his songs 
around, and one of his stops was| 
the office of Mitch Miller, who was | 
then at Mercury. Things were hec- 
tic there then, because a girl had 
le 
anxiously 
valled the employment agency to 
find a girl who could type, take dic- 
tation, and operate the switchboard. 


he knew a girl who could do all 
three. 
business. 
band’s songwriting though.” 


with Mercury at the time. 
when he set up his own offices in 
New York, Alice went with him to 
explore those even more challeng- 
ing frontiers of the music business 
with the Magellan of jazz contin-| 
ually crosses. 


only say wryly that “It isn’t a cu 
and dried 40-hour 
means.” 


will be leaving the jazz wonde) 


most interesting job I’ve ever hac 
ft, and my husband heard Miller 
asking if anyone had/|different,” adds Alice with he 
customary talent for 


ment, 


No Help 
“My husband helpfully said that 


artists. 
‘Pretty Square’ 


“Musically, you know, I'm stil 
pretty square so far as jazz is con 
cerned. I didn’t 
about it when I began here, bu 


So I came into the music 
It didn’t help my hus- 


was affiliated 
But 


Norman Granz 


very much as people. I’d never me 
any jazz people before, and now 
would call a great many of then 
|my friends.” 

Alice at first was 





Alice describes her functions at reluctant t 


per-week on the job, Alice wil! 


t 


week by any 
Come the first of the year Alic« 
land to go back to her native Cana- 


da with her husband. She’ll be leav- 
ing regretfully. “This has been the 


1 


or am ever likely to have. It’s very 


understate- 
“and many things come up 
that one would not encounter in an 
ordinary office. And I’ll miss the 


l 


know anything 


t 


there are a lot of the musicians 
whose work I like very much now. 
And I like most of our artists very, 


t 
I 
n 


) 


the JATP-Clef-Norgran office sim-| summarize her impressions of the 


ply: “I do almost anything that | hurricane itself from her positior 
comes up that has to be done.”|at the eye but she conquered her 
These include, among many other/| natural reticence and finally saic 
duties, taking care of the artists’| warmly: “I think Norman is prob- 


contracts (seeing that options are|ably the smartest man I’ve eve 
taken care of, etc.); relaying ad| known. He’s certainly the hardest 
schedules to the newspapers dur-| working man I’ve ever known. He 


ing the concert season; 
contracts with AFM; 


handling | was born with tremendous intelli- 


taking care| gence. What often amazes me 


is 


of tune clearances with the respec-|that he knows all the details of 


ive publishers; 
like dictation of Granz when he’s| almost 


taking the comet-|what’s going on. You can ask him 
anything connected with 


in town; doing various things for | this whole outfit and he’ll know 
the musicians like seeing they get| the specific details of each opera- 
to where they’re supposed to be,|tion. Needless to say, I think he’s 


occasionally arranging for hotel the smartest man in the music 

reservations, and myriad other| business, and I think everybody 
natters.” else in it knows that, too—though 
There is also the constantly's»me won’t admit it.” 








Call Beard 


Do you have a tux? 


Will you travel? 


Are you willing . .. to pay $3 
for a chance at a better job? 


Well in response to many requests from sidemen, leaders, 
contractors, and booking agents; DOWN BEAT brings you 
CALL BOARD. 


For only $3.00 per issue you can list your name, address, and ex 
perience using a maximum of 14 words. 
Additional words 20c Per. 


a ) "ie pammeca _ - odin. GER | 


Example A— DRUMS | | Example 8 — TRUMPET 


Roe, Shad. 427 Neosho St.; | 
| Doe, John. 585 Willow Road; Park Forest, Ill. Modern, | 
| Winnetka, Ill. Dixi e, fake 
6s 


read, dbl. fr. horn (W. Her. | 
— Mole; B. Goodman) man; R. Marterie) 





Try for that better job today! 


CALL BOARD — DOWN BEAT 
200! Calumet — Chicago 16, Ill. 


Here is my a for CALL BOARD in your first available issue under 

' en (name your first instrument) for which | enclose 
$ ee ($3.00 to 14 words or less; 20c for each additional word.) 
My copy dllowe: 


Name 
Address 
City Zone State 
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writ 
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Guit 
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Prov 





CLARI 
Voc: 





4 ever 
. tran 
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341, 
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